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Pamela Anthony, « Local dancers get chance to learn from visiting artists »,
The Edmonton Journal, octobre 1993, Edmonton.

Local dancers get chance

_are a vital

flessional lu!e)m
.plore technique, improve skill or
‘just nourish the creative spirit.
- Over the next fiew days, visiting art-

_opportunities for

.. Their workshop

Master classes and workshops
of a dancer's pro-
a chance to ex-

ists will be featured at three very
distinct and noteworthy training
the Edmonton

community.

Pierre-Paul Savoie and Jeff Hall,
est artists of the Brian Webb
ance Company, will be in town for
what is essentially a week-long res-
idency. In conjunction with the
world premiere of their latest
dance theatre collaboration,
BAGNE (Oct. 89), the nontmnpo-
rary dance duo are Ieadmrgks
day physical theat hop at
That Flace Upstairs, Oct. 5 to 7.
Savoie and Hall, bright lights in
Montreal’s independent dance
i e auh“"’;‘m"“f“kﬁ'%ﬁmmﬂﬂ'}‘
ve
2 duo in Canadian
dance” by Teronto Star critic Bll]

Littler.
will introduce
partiupant.s tuthe duo's process for

developing * ‘movement informed by

clear intention.”

As instructors, Hall says, he and
Savoie ﬁ:;;us dei:]n the artistic
su‘erngﬂm of students.

“We work with what is already
there,” he says. “Sometimes our
job is discovery, sometimes it's di-
rection, and sometimes it's just a
big push — the encouragement to
go with something.

In the bn.llet world, Magdalena
Popa, principal ballet mistress of
the National Ballet of Canada, will
be in town next week in conjunc-

tion with the company's perfor-
mances of The Taming of the
Shrew (Oct. 5-6).

While in Edmonton, Popa will
teach a master class in ballet tech-
nigue for intermediate and ad-
vanced students and dance profes-
sionals this Monday from 530 to

7:30 pm. A former award-wi
hallerina, is an internatio
ly known mmtm';s,mnnhand

jury member. She has be;:lt]:;,;ru:a-
tional mmpan;r’s princi et
mistress since 1982

Her master class is presented by
Variations Academy of Dance and
the Russian Vaganova Dance So-
ciety, and takes place at Variations'
second studio at Father Lacombe
School (10715 131A Ave) Call
ﬁﬁlﬁ.ﬁ m&::mlrugham dancer J

ree r Jean

Freebury is also visiting Edmonton,
and '-w.l? conduct a guest class in
Cunningham technique at the Ed-
monton Dance Centre today at 3:30
p.m. The class will be followed by
an informal talk.

Freebury, who is from Edmon-
ton, joined the prestigious Merce

to learn from visiting artists

Jean Freebury

W Dance company in
early 1992, and has received excel-

lent notices for her appearances
with the ﬂumpm}f in New York, Is-
rael and Europe. Freebury studied
ballﬂt in Edmonton at the Alberta
Ballet School, with founder Ruth
Carse and Deborah Morgan among
others. Morgan is now director,
with partner Laura Bayne, of the
Edmonton Dance Centre, where
Freebury will teach on Friday.

“It's quite wonderful that she
continues to come back to Edmon-
ton,” says Morgan. “She has so
much to offer, not only in the tech-
nique class, but through sharing
her experiences of becoming a pro-
fessional dancer and touring with
the Cunningham company."

© Fondation Jean-Pierre Perreault

BAGNE - 12




7.2 LISTE DES ARTICLES DISPONIBLES

Pamela Anthony, « Jeff Hall & Pierre-Paul Savoie », Dance Connection,
5 octobre 1993, Edmonton.

ED M

JEFF HALL &
PIERRE-PAUL SAVOIE

Johin L Haar Theatre
October 5, 1993

O NT O N

by Pamela Anthony

THE WORLD PREMIERE OF BAGNE,
by Montréal-based Independent cho-
recgraphers Pierre-Faul Savole and Jeff
Hall, is an original, dynamic and
polgnant plece of dance theatre.
Dense with inventive choreography
and memomble images, Bogre ihas.
trates the conflbct between our desire
far love and the fears assoclated with
it misid.

Ragne is an almost cinematic
collage of images, with Savode and
Hall portraying archetypal characters
whi mesist, then cventually resobve,
thele meed for one another. Their
struggle ks set in the context of prison,
and they strengthen the metaphor
with wivid Hhostrations of what hap-
pens to men in extreme proximity,
desperate need and lsolation,

The s, a0 ingenbous
“prison” of steel girders and a
chain-link fence designed by Bernand
Lagacé, defines both the scope of the
movement and lis meankng. Hall and
Savole's characters inhablt every inch
of thelr shared compound, pacing out

© Fondation Jean-Pierre Perreault

it dimensions with the intensity of
the too-long confined, ranging frecly
actois pvery expante of its susface Hie
agile delinquents, hanging from lis
rafters of hiding in s dark comers,
challenging and despairing at the
paizon which prodcribes them.

These characters exude anxi-
ety, beavum, innocende and aggres-
slon. They act out the conflicts and
confuslons of contemporary male ne-
latlonships. The univermality of
Bagne's themes Is cleas, but the con-
text of the work s gender-specific —
these ape men dealing with men.

Their physicality s tremen-
dous, and the Impact of watching
thern towch each other s powerful in
this culture whene male touch i 5o
rane that any portrayal of it risks mis.
interpretation. Grappling with rigld
ultural Inhibitiens and homophobia,
fragile moments of camaraderie, mis-

and acceptance, Bagne reveals the risks
men Mt take to develop intimate re-
latkonships with ane anather.

Skilbed and confident in their
execution of wnusually gymnastic
dance, Hall and Savole’s movement
theatre 1 intelligent, stoong and pol-
Ished, Thelr remarkable physical feats
are made no less exclting by appearing
efforiless. The pace Is visceral and
Mudd, with instantly recognizable phe.
tures flashing by one after another, A
harsh encounber whene Savale’s face is
pressed up agalnit the fence as he ks
roughly pushed into “frisk™ position,
evolves into a nerve-tingling yet soft
explosation of touch; In  another
scene, a tender gesture goes awry and
contact B8 suddenly escalated inno
panicked aggression,

This contrary nature of inten-
tion/reaction is perfectly Hlustrated by
the opening scene. Savole, lsolated
atop the metal structare in a spot of
light {creating an excellent visual ef-
fect of Aoating kim in the middie of
e prodcenium frame) lazlly stretches
through the repeated motions of a
youmng man rocks nto a
pond. The soundscape, which echoes
crickets and familiar evocations of

summer evenings, Is juxaposed with
a metallic whistbe and rumbling explo-
don: &% rocks be tosses, but It
bowmbs that land.

In a dream sequence, Savole,
asleep on his metal prison bed, Is
picked up by Hall and balanced, bed
and all, on his back. He twitls Savoie
arpund and arcund then lowers him-
self to the floor, Savoie's body pressing
down against his through the metal
slats In a bizasre, sensual embrace
through metal. The two chancters be-
comeé reflections of one another —
owa aspects of the same restless, Jonely
dreams of the Impeisoned,

There aré alse  dramatic
scenes, Hike thelr excellent sketch of an
escape where they scramble nokuly
over the chaln link fence, helping one
another over, beyend the reach of
snarling dogs, panting with exention
and “we made 1t* exhilarstion.

PANCE CONNECTIoN @ —
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Wings ..

cages

Webb and guesis push the boundaries

vam Wibh s s2ill soarchimg for the

et dimensions of heaven as he

launches his 15th season as
Edpenran's. fetacdeng enodem
choreographer supreme. The annl-
wversary edition of Webb's choreo-
graphic offerings starts with a Bogne,
as guast artists Jell Hall and Paul-
Pierre Sxvoie present theirbalest duet,

Although ([ wonted fo know) The
Exact Dimensions of Heaven was
prosented last pear, this years ver-
sion i totally different, bl for the
name. Webb continues his quest for
spirituality, questioning cormmmntion
and adehing oull the paricnal and the
prodamne.

Thae first verston of Heapen fea-
fured insiasllation pleces by Blair
Bremnan and required the audience Lo
travel 1o three different locations
1hroisghous the course ol the awning,
Webh has once pgain teamed up with
Berennan, bul reguites the audience 1o
travel mo further from thelr seats at

By Lafiin Bantlang

John L. Haar Theatre than to the
adiolning patlo [no bus liips 1hls lime
sround]. The glani cube will agaln
play an infegral part in the produc-
thon and the “lunmy little guy in the
bowler hat and argel wings™ will also
be prasant, but etherwise 1% not the
sames showy,

Thee subject Webb has chosen cannot
e explored inone show, anad whe wokd
dare attempl bo eiplain all of hesven's
crdturnl/ phiosophical farchetypal impli-
eaflons in one sitting? Certalnly ot
Webh, wha has deckded to conlinue in
his exploration and balld upen his
discevaries, It s & never-ending pro-
ceid; when does one atialn splriiual
enlightenment? Usually when it's too
kte, oo would suspect.

An interesiing sdditian to Hiawen
is an ald Roman Cathalic protecilon
vitual Brennan discovered during his
resgasch. The ceremony is perfommed
within a square area and asks for the
protection of the perlarmer (rom dis-

12520-102 Ave. Edmonton

452-7367

20 » October 6-20, 1993 =

© Fondation Jean-Pierre Perreault

L

Larissa Banting, « Wings and Cages: Webb and guests push the boundaries »,
See Magazine, 6 au 20 octobre 1993, Edmonton.

ease or evil. For his version,
Wbl will uise Hiw imisabe with
ihe text balng sung In Latin,

Calling vpon unknown
lorces for Eavours within a
confined, geomatrical Lpace
using incanialicns sounds
eerily akin to praclices of
Wicca, Droddisen and even
Satamism. Perhaps thés Fille-
known Caiholic situal sym-

bolizes methods employed by
all belleds to attaln a moment
of spiritual connectednes,
Wirbb will undeubtledly explore this
concept with his usual insight, laying
his moat personal questions al tha
audience’s fect.

Webb iz known lor cxposing him-
satl; parhnps the counlless pairs of
white Fruit of the Loom are a physkoal
symbol of his philosophical naked-
ness, He takes rishs and b willing 1o
expose all of his personal angst, which
reflects our own. The musliphe layers
of his mm:-Jhtlp_Irhury works force

I st il i i

a of confi

A& counterpeint fo Webb's spiri
tual confinement is Jefi Hall and
Fiame-Paul Savobe's Baogne, A vary
phanical duo, thedr pleca axplones con-
linement within & given space, D=
scribel a5 @ traghe comedy, Bl tha
story of bae men under house arrest
and the parallels that exist between
ihe micrecesmic priscn and the langer
society, A large metal structuse con-

"y i

T TERNTET T -

A mpment frow Bagne

firas the two dancers and acts as a
third pariner, suspending the por
formeers 18 feet In the air at times.

It sounds rsky, but Hall Is not your
average dancer; nol only = he the
Canadian Frishee Frowsiyle Cham:
pion, but Bl past jobs isclede
whitewater rafilpg guide on the
Ganges River and cycling guide from
Farls to Athens. His pasi perfos-
mances with Savele gamaned sich
praise a5 being “the most physically
nlive aril dagino duo In - Canadian
Toronio Star).

Savaie is making & nome for bim
soll a3 the choreographer for singer/
porformance artis! Michel Lambaiz,
s wall as Montreal Dance and Tha-
otee du Nouveau Monde. He has siud-
led at the Mational Thealre School
and traimed extensively in wolce, all
ol which he incorporates. into his
wark. Begne promises lo be an
explosive evening of high-enengy
physicsl theatre.

IS0 e
e s
R

- L e
S o s D T
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Pamela Anthony, « Physical theatre dances for Webb : world premiere of Montreal
duos’s BAGNE fences in rage, tenderness, connection », The Edmonton Journal,
7 octobre 1993, Edmonton.

D2 The Edmonton Journal, Thursday, October 7, 1983

‘Physical theatre’ dances for Webb

World premiere of Montreal duo’s BAGNE fences in rage, tenderness, connection

v

and i
pomes BAGNE, a world [t
of “physical theatre” by Montreal Popular Montreal choreographers bring the world premiere of R'lmdwmbr.ldimm in the theatre
choreographers Pierre Paul Savoie BAGME to open the Brian Webb Dance Company season For Il'l
dnd Jeif Hall. Thea Py accept

our
| BAGNE (or “jail cell”) officially ... eontemporary dance scene  “People can easily follow the slo- (haatre® Ha].]_lI e

SNYS “In  dance
dpens the Brian Webb Dance Com- ™ 310401 |ast year when & Canada ry; like all stories, its been told 8l jorms we cross borders, we break
pany’s 15th anniversary seasomn. Council grant set the stage for the m‘ﬂmmmm mrﬁmwmﬁtmm
Webb will also perform a revised |ong gyaited opportunity to co-cre- images. And they rigier yhatever works for the show.”
edition of his collaboration with 41"y new dance — If dance is other images for the people in the ™ g ved by Brian Webb through

know) The Dimensions Even the s The a giant, one-
eaven, oulzide the theatre, tate to label it tonne Hall and Savoie knew

« Jeff Hall and Fierre Paul Savoie  “we take a theatrical ap- doors, fenced corridors
dre probably best known for ther ek ey Jol Td siy
eollaboration Duodenum, an BAGNE  is

fs
:
:
;
:
:
£
E

n in a lifetime. voir's exploration of relationships J
qﬁnmummdm_mwfmmmm It represents the fences we create  “Ha gomeone stand behind
num, Hall and Savoie kept busy ti of how exist together, in our lives, in ourselves —

with independent careers in Que wanting/not
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7.2 LISTE DES ARTICLES DISPONIBLES

Pamela Anthony, « Sensational season opener », The Edmonton Journal, 9
octobre 1993, Edmonton.

F8 The Edmonton Journal, Saturday, October 9, 1993

Sensational season opener

Dance theatre duo earns well-deserved standing ovation

Pamela Anthony

Edmonton

BAGNE, a world premiere pre-
sented by Pierre Paul Savole and
Jefl Hall, was a brilliant and mes-
merizing portrayal of need, isola-
tion and love.

Danced with s and
sion by Saveie and , the char-
acters in BAGNE shifted from ag-
gressive attack to the softest caress
within the blink of an eye. Their
fascinating, infricately choreo-
ﬁraphed movement evoked hun-

reds of clear images — lonely
prisoners, children playing on a
jungle gym, fights in dark alleys,
the hanged one from the tarot, the
diving suicide and the relentless
pacing of the long-confined.

The set, a wonderful reflective
and resonate structure of steel
girders and fencing, expanded the
normal - parameters of dance
movement — the performers
crawled up and down it like flies,
swung from its girders, and travers-
ed its highest span. The sound-
scape was a haunting blend of elec-
tro-acoustic sound.

© Fondation Jean-Pierre Perreault

But it was the emotional impact
of BAGNE that led the near-capac-
ity audience to give the pair a
standing ovation. The darkly shift-
ing images — of rough contact and
aching care, odd humor and fleet-
ing rage — painted a sad and wise
picture of the human condition,

In the end, the characters make
it — shaken and dazed, but alive —
able to share and savor the sweet
smell of an orange with all the sen-
sual gratitude of those who have
recently returned from the dark-
ness into the light.

Savole and Hall who Webb
brought to Edmonton to teach and
perform through the Canada Coun-
cil's Independance Program, dis-
played the all too rare ability to
match skill with intent, and insight
with humanity.
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‘FB8 The Edmonton Journal, Saturday, October 9, 1993

Sensational season opener

Dance theatre duo earns well-deserved standing ovation

Pamela Anthony
y Edmonton
Everyone who loves intelligent
theatre, exciting dance and com-
mitted performance should go see
the double hill of contemporary
dance at the John L. Haar Theatre,
The last performance is tonight.

Opening his fifteenth season in
Edmonton, Brian Webb chose to
present a revised version of his col-
laboration with sculptor Blair
Brennen, (T wanted fo know) The
Exact Dimensions of Heaven. Set
outdoors, the dance brings sacred
elements into a secular, modern
setfing — in this case, a fascina
interpretation of Catholic protec-
tion rituals in the foyer of the
theatre.

Under a dark fall sky, Webb,ina
red coat, bowler hat and army
boots, danced around fires and be-
fore a large cross sculpture, This
drama reprised many elements of
the previous version of his dance —
lighting fires to define the space,
enclosing himself in a concrete
cube, and moving in formal, geome-
tric patterns. Bul the scale was
smaller, more intimate, creating an
atmosphere of familiarity
church-like participation for the au-
i the archangels fo

ng upon the archange T
protection against evil, illness and

© Fondation Jean-Pierre Perreault

‘When: Friday night; repeats
ftonight, 8 p.m. ~ ©
I'hlrl.thnLHHrTh_h

afflictions, Webb ended the piece
by climbing into the crypt-like cube
and baptizing himself as he was en-
closed.

It was a surprisingly tender and
personal dance, and a telling evaca-
tion of the still

IPOWE['ﬂ.ﬂ
ting and mﬂuences of Christianity in

our secular culture.

The muﬁ; 1 Eglfurmed hvgle] was
composed composer Jamie
Philp and pulsed with eerie reli-
gous overtones.

BAGNE, a world premiere pre-
sented by Pierre Paul Savoie and
Jelfl Hall, was a brilliant and mes-
merizing portrayal of need, isola-
tion and love.

Daneced with stre and pas-
sion by Savoie and Hall, the char-
acters in BAGNE shifted from ag-
gressive attack to the softest caress

and within the blink of an eye. Their

fascinating, intricately choreo-
graphed movement evoked hun-
dreds of clear images — lonely
prisoners, children playing on a

jungle gym, fights in dark alleys,
the hanged one from the tarot, the
diving suicide and the relentless
pacing of the long-confined.

The set, a wonderful reflective
and resonate structure of steel
girders and fencing, expanded the
normal parameters of dance
movement the performers
crawled up and down it like fies,
swung from its girders, and travers-
ed its highest span. The sound-
scape was a haunting blend of elec-
tro-acoustic sound.

But it was the emotional impact
of BAGNE that led the near-capac-
ity audience to give the pair a
standing ovation. The darkly shift-
ing images — of rough contact and
aching care, odd humor and fleet-
ing rage — painted a sad and wise
picture of the human condition,

In the end, the characters make
it — shaken and dazed, but alive —
able to share and savor the sweet
smell of an orange with all the sen-
sual gratitude of those who have
recently returned from the dark-
ness into the light.

Savoie and Hall who Webb
brought to Edmonton to teach and
perform through the Canada Coun-
cil's Independance Program, dis-
played the all too rare ability to
maich skill with intent, and insight
with humanity.
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Larissa Banting, « Moments of excellence », See Magazine, 20 octobre au
3 novembre 1993, Edmonton.

Moments of excellence

he 1993/94 dance sceason  ballorinss, she s ol bresthiaking. Her
Tmrbdwuha‘ﬂqm'hﬂm Katherina was fire and brimatone trans-
and, I indicative of what's 1o formed knio a shy, glegling schoalgir with
comwe, Bdmonton msdiences are In for o all the nervousniess and delichous shivers of
w.mmmﬂm& [erst bowoe. With remnarkabde sispamshon and

The Taming of the Shrew wes pure Although it s & comedy, Shrew 15 no
and unabashed technical cakewal. The pas de deux of

the timme Mo and at the fsd Cranlio’s choreograpind. Kain and Has-

theey were actually the ballet! What  rington alfened an exceptional Il

was there nol o Beasiihd cos- ol comedy, sentiment, and brilllance. Bra

Qg k.:“ al Mﬂml'hﬂﬁnh Innocent
and & st an eening was a sweet,

Bisnca with technique. She Is

were treated to Haren Kain part-  an on. Thomas Schramek and Ray-

nered by Rex h.ﬂmw:u d‘lh;m hﬂﬂ‘b:d
chandge wishes boSenge burmbling Gremibo
MWMMMIMI with a matural comedic sense
Harrington, his matines kel  that them crowd favoriies.

locks and rabdshness, s It's doubtiul that ancther show ean nec-
beam 1o play the scoundrel Petruchio, With  reate the that an singo

suspendad timeand  that night, and all who were privileged 1o
dafiod Jetes  be a2 pert of it will heve many wonderful
mMMmmhmmmm MoHmEnis 10 Sor again and again.

Katnwas shsolutely exquisite. dftes Krouw fthe eoact dimensions of hemoen).
mdum.mdhﬂip: M new and much tighter show than last
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Annie Simard, « Evadez-vous du BAGNE ! », Le Franco, 22 octobre 1993, Edmonton.

Evadez-vous du BAGNE!

ME& L"art modemse

a bien souvent €16 critiqué.
Incompréhensible, inacoessible

Mais, méficz-vous!
préscntant la premidre mondiale
de Bapne § Edmonion, Fierre-
Paul Savoie et Jefl Hall ont
envoyd au rancarn {ous ces

préjugts,
Pour célébrer son 15%=
anmiversaine

« The Brian Webh
[Pance Company invitait le duo
monltalais 3 Edmonion bes §
el 9 octobre demders.  Arnidsie
mubidisciplinaire, Pierme-Paul
Savole es1 réputé pour ses
CrEathons el 5es
combinant danse, thétre, voix
el arisvisuels. JelTHall, membre

ditlatroupe bien conrmue Carbane

14, est reconnu
uilhﬂlm de 1'humour, du
dinloguse, de la chanson e suroa

du thédtre physique. Complices
depuis plus de dix ans, Iz duo
créations

de fiods & travers
I.M k
;I.WI}.

Avee leur dernidre création,
Is collaboration entre Savois
et Hall se rafTine parun scénario
p'nlu:u:u. €laboré et bien

dimpressions  surréalistes,
suscitan |intéréreL s curiosis,
Avec le développement du
scénario, la relation entre les
deux perionnages devient plus
dvidente, quoique jamais
totalement définie. L'ima-
ginmion du spectateur esL
essenticlle ef 1épilogue varie
suivanl 1'interprétation in-

dividuelle. Le décor, struciure |

métallique imposante el
mobile, el inlégrie

panticliement
physhquement A la pitce comme

10 LE FRANCO, i vandradi 22 ociobre 1983 22 octobre 1993 E

un troisidme partenaire. De

fait, en plus de suggérer lieux
et sluntions (celiuleson prisons
intéricares, barmidres sociales
ou refuges), le décor est uilisé
pour SUppOTier, ARSpOTier &1
commuanigpaer les émotions, Les
portrails se compldenl par des
éclairages raffinés et une bande
mummm

.l 1a fols berutale, tendre et
iouchante, Bagne estune créaton
unigue, digne d'um avenir
prometicur. Par le thédire
physique, les deux anistes font
parlar les corps aver une
puissance extréme, créant des
images fortes et émouvanies,
En combinant théfire, danse el
scrobatie, Pierre-Paul Savoie
e Jefl Hall ont Elaboré une
pigce époustouflante, tant par
ses thémes que par I'énergic
Feroce du duo. Avec ces mille
ouvertures, Bagng n'a pas de
pablic cible etrend I"ar modeme
accessible, significatif et

el précieux A 10us el chacun,

© Fondation Jean-Pierre Perreault

Jefl Hall, Pierre-Paul Savoie et lewr troisidme pariensice, o décor]
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Martin Morrow, « One Yellow Rabbit », Calgary Herald, novembre 1993, Calgary.

Entertainment

Edior: Mark Trembiay 235-7578 ]
Martin Morrow i i i i 1t apd thiy both live i =
e For the first time, OYR opened its festival to visiting froupes iredand McLenna, 1§
m the last coupls of years, 3 AN eXpressive Poung |
G el i - — now the pressure is on o keep up an with the kly {]
aAnging new of m dicba
Performance Rodeo hns cherab, performed
rﬂm & split personali- twao sarreal, m
monologses, Uhe
What began as a modest Motis an Nolss and
ST mEas
Y,
divided into A & testing A The Iatter piece
groune for new looal pieces, 8 proved the fithiest
aned B: mn outhet for cxperi. N nnd fanniest, invole
o S Bt ongaamn = sa
And whin the dust guilt-ridden 12-vedr. |
sotbled of the company's old on his direy |
wighth Rnden this uncle’s lup in the |
that dichotomy had become enbdidle of & drunken
ere chvious than over. Christmas dinner.
That's because this sea ve's humar
s, for the first time, OYR - to the more
spread its festival bﬂ“‘:: ﬂmh\!{“mll'bf;ﬁ'—'ﬂ k
two wide-a VTS or Mormaid's
BeAk ﬁﬂuﬂh‘m b Lectire, deliversd ak
the Centre for Performing N @ slide show featur-.

Aurts (its usual hangouth and
they ew, 3-seat Uplbown

Sm
wiy. And, mmm
tIDﬂ th.rwt-nl'l.wmmm

v the Uptown, while the

Fviad J
tional or nol, carne Lo sag-
st two different Rodeos.
was the old, familisr
opi in the Secret Theatre,
with people like Rabbit
mctor-turnod-suthor Andy
Curtis, city poet Mundech Burnett and
:hemmwhwm}mw
rn;?mwmnﬂ
while, quite anotber festival was
Inking plnen ovor st the Uptown, whoere

wrrien Camadn vern giving us o tasto of
thusir wares.

Theo decislon to use the Uptown was |

— Rz Rooans, by Vaneouver's
ml:l.l.md.u.ghidanu:rs.
o by T o 1l
a -
bt plso partly o allow dmmp—ﬁ I
hox-office potential,

In case of & hit, OYH dadn't Wlﬂl-lﬂ
have to turn people ey, as it was
forced to do with [ast season'’s Penny
Arcade shows. The players in the
Uptown also gave bwo or Bhires parfor-
muences, while the Secret Theatre scts
were one-night stands

Whiat this emphasis on visiting sriists
lins begun to do is to push the Eodeo oul
of the realm of & mere iial festival
Dhesspiitis its skimpy bu it's hecanss a
place where you can caleh exciting new
theatre that's just sbout to brenk. Penny
Arcade was an exclusively downtown
New York phenomencn when she came
here lost winter. She hos sinos gooe to
Britain and deawn rave reviews from
such sugust critics as the London

© Fondation Jean-Pierre Perreault

partly due to the gize of these visiting ==
prochsctions

Protogmapty: Eyia von Tiedmamn
DANCECORPS: High Performance Rodeo Ar
Yellow Rabbit Theatre; Oscar McLannan (right)-

Guardian's Michael Billington. Daniel
Maclvor's sclo House was virtually
unknoen when it burs upon the Rodeo
mmmmm mnﬁ o
] ting
praze and made Uhe abord lial i thes

hot. young artests and companies (rom _H__w.,',. Governor Gonoral's Awnrds.

were the el |

This Hodeo's
i aond Hall,

ﬂll‘ldﬂhﬂ duo of
Toronto clown
m.rn of Muemp and Smoct — mwh‘r"

poing somewhere other than
Mhﬂh‘-dmmnghurd
mdnc:lhuﬁfnﬂhef::ivll'n
'C‘t.lm'r BT { means the paes-
p.luu-unﬂu;‘nmt.unqu]mﬂ
‘what's bein l}ﬁrﬁlﬂgﬂ:ﬁhﬂm
Hopeluily, O F
gl theare romning w stro u&pﬁ !
e ot the Hodeo to allow for that.

[ canght sevven of the nine shows &t
thin year's event. Three = Montreal's
Méanique Giénérale company, Mump
and Smoot, and Savoie end Fall - havwe
already been reviewed. Here are sim-

wred i the festival ot the New Gn!]l.-ry
with Evervbody Lovea Dessert — & pariic-
ipstory event that was eitber exhilorat-
ing or depressing, depending on your
poent, of v,

Invite an pudicnon af well-fod North
Americans to a banquet, eutfis them

fiop) at Ona |

with plastic
reching el

lee were scraping mashed
h;ulf_whlmwnmuh mhmft'ul
wp & mshy handfl of veg.
d-u.'hﬁu bﬁ Elntflu'| like an infant
mgnin. Mayvbe, but of benst infants waste
lhnn-t‘mdmnoum Iy, 00K, OK. 1 adenbt
o pitching the contents of my awn plate
at oo curntor Michael Green. T plead
sobi-defioncs.) Try explaining this foem of
entertainment fo the Somnlians
Owcar Melennan/'Anne Beagrave:
This performance-art pair were the sols
intornational guests nf Uhe Bodec
Mclennan's Scotiish, Ssagraw's English

iingg ket owm patinit-
g, is & droll bat ofy
whimsy in which she
reweals the Hves and
habits of mermalds
nnd their watery kin,
Daneecarpss On |
o stage chequared |
with panels of fsks ,
bk sl baores, theer
up=nnid-comdrg
Vanoover danee
roup performed co-
atic ki
Harvey Maller's lat-
vl work, Rec Room,
To anvyone raksed
| im suburbia, the pan-
Syt
FeCORTIE ns
favored déwor of ree
room 'walls = nnd
there & much glse
that is amusingly
familiar in this g::ud
| hamored poege abeul
| humnn intesnetion om
beoith the social and
intimate bovels
Meller's choreography
’umn.-tl:uuhpnulm.u
ctwcurily, but be and
his seven eo dancers
prevve i lvely, person:
nble buneh. This co-
m with the
Arta Contry

on Lo play
n nnd Toromto
im e pew Year.

Musquire Anolhe mask tnowpe like
thee Giroon Feols, but h-walnuul'un
Muttart Art Gallery, Masguirs has slso
rru'fl.bnmﬂ ol the Rodia balor:. And 8o
[ar it bns failed o creats the malgrial o
tha jiEtiee Lo 58 1 [FTELS

"p:ujﬂ. Diny is 0 Eediond peries of lame
comic skits and nitempls al sane
simple theatrical illssaon, The jlw title
suggests the opposite of dédé v, but in
fnct lh::l';hhvﬂ' 3 b«a:hmum ia iﬂaml:u
om: I t with an unravellin
ewpader lhu!g::'ih ariginally done l.u;‘
Chnrlie Chaplin,
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Anika Van Wyk, « High Performance Rodeo ropes some physical acts », Calgary Sun,
5 novembre 1993, Calgary.

54 SHOWRIZ WEEKEND 3 The Calgary Sun, Frivtay. Movmeber § 1993

High Performance Rodeo
ropes some physical acis

By EN"FH \'M'J WYK townl and u!hﬂ'! need 3 more intimate
rg sparce (Secreth,” explains Green.
'D'n Yullw R-lh 1t's High Perfar- “The rodea is always a challenge, sa
ree Rodeo |s not only golng to be it seems logical e throw anodher curve
this r, it's get- ball — this year you have to find the
Iur'lijrvn:lnlli"mh will be the only
= Eroup
esing the Night Gallery and “‘since
_ they say they’re going 1o be lossing
Sapne Michael Green about the  food, I'm happy to have them there,”
2= festival, which showeases  Green jokes,
new and experimenial performances. This year, Green has made an effart
“5ix of the nine groups are physical mhmkc:.qqdi. onky.
theaire or dance ™ "1 gesis 1 felt a little nationalistic in
annaal event opens Mon-  these days of regionalism
A But 'hh patriotic umn cest: IS
- mare to
someons from Montreal
Slales.

ting physica

“Physical theatre is
really a big theme this
year, says rodeo curator

.l.mher mow tarisl lo
this year's rodeo is that
it's u‘pmdmaln three lo-
entlons

It's scowrring al OYR's
Secrel Theatre in the
Centre [or Performing 1
Arts, the Uplown Stage "_ |
(G128 Ave, 5.W.) and Tha h? d Smwoot par-
MNew Gallery (722 11 Ave. form Nov. 12-14 and Sa-
$-“'.P voie and Hall perform

T m a litthe worried Nov. 20 and 21, both ai

mot find their ithe Updown,

I'I;y hul! some acts re- MICHAEL GREEN Walch the Soo for daily
ro bigger space (Up- . - . nationalistic Rodeo Fstings.
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Martin Morrow, « Festival puts Canadian troupes front and center », Calgary Herald,

7 novembre 1993,

Calgary.

ENTERTAINMENT

CALTARY HERRLD Gurniy, Nowambee 7 1561 €

Festwa] puts Canadian
troupes front and centre

iy-mrirl Marrew

ety Yo bk tacket last -
wnri ek i badly Wirw Yodle
geriarradte AFTINE and or-
Warhal starbet, wihe deliv.
mwﬁauﬂ-lw and
e in the nude, what e etk

OME  YELLOW

RABRIT"S
EIGHTH ANHUAL HIGH PERFORA-

MANCE RODED, Hav. I-lt at Ehe
Secrat Thaaire in the Canire for
Performing Ans. the
and the New Gailery,

: S0

VA “Iu's clesager for me &0 bring things
i From the Stmtes. [ sould go dovemn o
Hew Vork and get a Lt [Raden
lipeup in halla nmrm:i‘ummt
wmch & gresd conoeniialios ool Enisel
Is Cangdn, i oosts mone ard (ke
P [T berasise the mmavnizaton
isny

idem)

miedia souble-bill called Notes oo Naise
and A Menmaid's Lect=re

The Li-night program. is spread over
thrie vermies = Uhe Habbi's own 8-
iiall Secre Theatre in e rerforming
aris mesiey, the Z50-emat Uptown Stage
UETE Seh A, 5.V and the Xew
Crallery (722 110h Avp 5901 1 marks
frariher expansicn orer the [ne Raden,
wilch used towh the Seam Towatrs and
e of thie e cemsre's re hearval falls
The swwly peevrvated Uprown iorignally
one of 1he [ws Ustewn Clnemais was
[ last My winh the Rabii's

ot pwvval of Thin, Qoees of the

Waxi Love Camp and Clreen focis it's an
L a1 kg GOl

& i AWEY 50 MANY
M'hlmﬂ e gt

HIGH PERFORMANCE RODED
Thvt-cobtl FBEDCN CHALTTING UIDATPLON] Tt i (anads

ntmmnéum Dariel Dosputeay and Dominsque Huc?
n-Monireal troupe’s Machant Mozl
afl a4 this year's festival. M‘.Ilbwr
are $10, kalf-jarion for students in ihe per

arta, To resceve, call EES
W Nov B — Gresn Fools with Peter §8nson: Everybody Loces Dewseri |

.mg_mwmmmeW#mm

|
POLL LARSATE ‘
1
I

Sm'-ﬂhntn
I.Hu'l' 1011 = i ha: Mtchmnd Mool (gperfo tha-
“Hufm“ md-imwl:km t; U porem.
B Hew. 12.14 — umg (comedy hsrror Srage
W Mov. 15 — Oscar MoLennan snd Aane Seagrave: Nodos an Nodse snd A

Mermaids Lectare (Bl media iBearrsn; Secret Thestre,

W Mov, |6 — Ay Curtis and Peter Mober The Trosble With Losnrs iger.
formance ar; Secrel Theatre.

m ey 1718 — : Site idanos thewirel; Uptews Stage.

B Nev. 18 — Masguins Dy ivisual artiphysical ibeatre); Ssored
Tz,

B Nov. 3021 — Plare-Paul Sivebs s Ml Hall: Bugws (dancs theatrel;
Uptivwn Sige

© Fondation Jean-Pierre Perreault
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Martin Morrow, « Dance duo provide fitting finale to Rodeo », Calgary Herald,
21 novembre 1993, Calgary.

D4 CALGARYHERALD  Sunday, November21, 1953 e

Dance duo provide
fitting finale to Rodeo

By MARTIN MORROW
Calgary Herald

ne Yellow Rabbit's High
Performance Rodeo has
reached a remarkable
conclusion this weekend
with the appearance of a star-
tling new dance drama by
Montreal's Pierre-Paul Savoie
and Jeff Hall. .
Bagne, as its French title sug-

gests, is about prison and impris-

onment. Performing inside and
on top of an imposing, cage-like
strueture of scaffolding and
chainlink fence, Savoie and Hall
enact the experiences of two con-
fined men, They pace like frus-

trated lions, swing from the over-

head bars like aimless apes,
glam their bodies against the
fence, elimb and kick in vain.

As fellow inmates, they grap-
ple when together, long for each
other when apart. They eat, they
dream, they try to escape. What
emerges is a kind of desperate
poetry of the prison yard, spoken
with their bodies, accompanied
by the harsh music of clanging
metal,

¢ Savoie and Hall are no
strangers to One Yellow Rabbit’s
avant-garde festival; they were
also standouts at the 1991 Rodeo
with their playful, cartoonish
Duodénum. This work is in a
much darker key, but again they
impress with their lean, vigorous
performance style, There is no
flabby “artsiness” to Bagne; the
duo's joint choreography is as
tough and sinewy as their splen-
did torsos. This is dance ric
with machismo.

Egalitarian performers,
Savoie and Hall splice dance,
dramatics and acrobatics into
one seamless form of expression
and, unlike most dancers, their
faces are as elogquent as their
movement. The short, dark
Savoie gazes out, through and

© Fondation Jean-Pierre Perreault

BAGNE, choreographed,
directed and performed by
Pierre-Paul Savoie and
Jeffrey Hall; presented by
One Yellow Rabbit's High
Performance Rodeo at the
Uptown Stage (612 8th Ave.
S5.W.), tonight at 8 p.m.
Tickets: $10.

beyond the audience, with hun-
gry, lemur eyes that can be at
times dreamy and, at other
times, haunting. Tall, blond
Hall, meanwhile, has a gentle,
boyish eountenance which offsets
his more aggressive activity.
(The fact that he bears a passing
resemblance to actor Brent
Carver, coupled with the prison
theme, sometimes makes one
think of Bagne as a kind of word-
less Kiss of the Spider Woman.,)

This is, however, an intensely
physical work. When Hall and
Savoie aren't clambering over
Bernard Lagacé's skeletal set as
if it were some kind of eminous
jungle gym, they are shaking
and bazhing at it. They interact
with their huge cage to the point
where it becomes like a third
player on the stage. And Lagacé
graces its otherwise steely and
sombre décor with quirky touch-
es of f , including a child's
s.wirl,% and a pair of “gates,” made
out of rusted bedsprings, which
metamorphose into prison cots
for a nighttime episode.

In all aspects, this iz a
superbly designed show. Marc
Parent pierces the gloom with
lighting that conjurs up memo-
ries of countless prison movies,
while Ginette Bertrand tinder-
scores the clank or mezal with a
thickly textured soundscape that
somehow shifts from Scottish
military piping to industrial
noise to lugubrious concertina,
without ever seeming out of
place.
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Larissa Roque, « BAGNE transcends language barrier », The Weal, 25 novembre 1993,
Calgary.

The Weal Novembar 25 1993

Bagne transcends
language barrier

by Larissa Roque
Weal Entertainment Edlter

. Whoever said that dance is a uni-
versal language was only half right.

As the closing performance for
One Yellow Rabbit’s High Perform-
ance Rodeo season, Pierre-Paul
Savoie and Jeff Hall tock tothe stage
- with their production of Bagne.
* Andthe Montreal production, it's
fair to say, added a running com-
mentary to the language of dance:
Savoie and Hall elevated dance from
language to raw emotions.

In a country where culture and
language clashes exist, such as
Canada, there wasnoneed for words
during Bagne thanks to a sleck and
cunning set of choreographers’
hands.

Last seen two years ago in the
productionof Duodenum, Savoie and
Hall returned to Calgary this time
with what may be described as an
amalgamation of emotions sel o

© Fondation Jean-Pierre Perreault

motion through dramatic, industrial
music.

The prison set for Bagne served
as an interesting juxtaposition be-
tweenraw, never relenting emotional
freedom and the entombing of two
men.

The structure on stage was all
metal and chain-link fence, cold in
appearance and effective in its en-
casing theme.

Through both brutal and tender
body movements, the choreography
for Bagne is arresting. Savoie and
Hall dramatize the sequenceof events
thatlead incarcerated mentoengage
in promiscuity (although in this case
the eflect was erotic), to quarrel and
eventually to battle until the lastounce
of personal freedom has been stifled
by their angered fists,

In an atlempt to elevate dancing
to a more daring plane, Savoie and
Hall injected much acrobatic skill to
the performance, climbing the con-
fining metal walls of their environ-

ment, plummeting head first a la
bungee jump ﬁnmﬂ:ehsghﬂ.tpoﬁu
in the structure, :

As breath-taking as Bagm_was,
what remained with the andience
throughout the show was the power-
ful image of the two men as lovers
andtheir final emotional escape from
theirDevil'sIsland. . = .

Not to be mistaken for a lan-
guage-bmnerpmdtm,mgmlm
a distinctively eastern Canadian
flavor. The plot wassexually contro-
versial, not to mention difficult to
walch for those more narmow-minded
individuals,

However, Savoie and Hall man-
aged to turn the taboo into some-
thing savory. Eye candy? You bet.
Worth seeing? A thousand times
over. And as the au revoir show of
the High Performance Rodeo sea-
son, Bagne has left Calgary with a
resonant, “Come back, Savoie and
Hall, come back!"”

Here's hoping that they do.:
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Philip Szporer, « The pick of the crop », Hour, 1994, Montréal.

OUR

The pick of
the crop

Phillp Szporer

Hot Shots. Pierre-Paul Savoie
and Jeff Hall are 2 muscle of talent. Their
dance explosion called Bagne plays up
masculinity and vulnerability in a jail-
Touse set. Critics and the public applaud-
ed cross country.
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Sara Porter, « Branching out », Montreal Mirror, 1994, Montréal.

IRR0

BY SARA PORTER

Bagne ar-
nved with a bang as another of the
season’s best shows. Jeft Hall and Pierre-
Paul Savoie's smash success enjoyed an
extended run after a cross-country stint.
The coast-to-coast callback followed
more success abroad.

THE YEAR’S BEST SHOWS

1. Bagne by Jeff Hall and Prerre-Paul
Savoie

2. La Compania Nagional de Madnd ar
Place des Arts

3. Joe at Place des Arts;"by Jean-Pierre

Perreault
4. Baryshnikov's performance at PdA

MARIK ROUDREAL
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Anne-Marie Lecomte, « On ne s’ennuiera pas en février », La Presse, 27 janvier 1994,
Montréal.
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« BAGNE, cru et touchant ! », Fugues, février 1994, Montréal.

Suite & une retentissante

tournée dans I'Ouest

cunadien, Plerre-Paul plinaire questionne et
savole et JefT Hall présen- repousse les frontifres
tent en premidre mon- du thédtre traditionnel.
iréalaise leur gﬁntlmi Cente pitce souligne en
«Bagne» du 9 au 20 févrl-  peauié le 10° anniver-
er au Thédtre du Maurier gaire de ce duo recon-
(Monument Natlonal). nu par la critique pour
Bagne dresse un portralt  son imagination, scs
féroce, cru et touchant de  performances et son
deux hommes en résidence audace, Pierre-Paul
survelllée. lls explorent les  Savoic a créé entre
_l‘Eliﬂﬂll humalnes dans 440 Dan Quichotte de
une trame physique; on ¥ 13 Tache el a travaillé
trace un paralltle entrele  ¢n collaboraton avec
miliea ﬂ"'ﬁéﬂﬂ el nos pris- Michel Lemieux. Jeff
ons Intérieures. Bagne est  ha))  participé a la

un moment (poustouflant demiére création de
par la force du duo Hall-  Gilles Maheu et est un
Savoie : ils s'activent dans ey inierprétes du

unc structure métallique & Dortoir,

I"allure industrielle, Bagne, dés le 9 février,
Musique et décor devien- 1182 boul, St-Laurent,
nent un trolsiéme person- 9712724 16 %

nage, En s'appuyant sur

un thédtre de geste, de

Pimage et de la danse,

cette création multidisci-

Aux Prismes

Aux Prismes est un

;ruupcr!créntlf pour ﬂlﬁ i . % ; o R
leshiennes ef ami(e)s. Rendez-vous au 1355 rue Ste-Catherine Est. Inscription &
Sauf avis contraire, les 'avance au COGLM, 528.8424,

actlvités ont lieu les 12 fév. : party de la St-Valentin. Venez féter avee nous.

samedis & 20 b an 2006, Habillez-vous en rouge. Apportez votre musique d’amour
rue Plessis, 3¢ Hage, (au  favorie.

coin de¢ la rue Ontario). 19 fév. : vidéo-Discussion.
26 fév. : discussion, Ia bisexualité (avec invitds): I'y

Février 1994 crois! Je n'y crois pas! Pourquoi cela me dérange-1-il?
5 fév. : souper communau- 27 fév, : brunch-musée. Départ du Monsieur Donuta 10 h
taire au CCGLM. 30 précise. Une visite au musée suivra le brunch.

FUGUES T9
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Semend & frwvees be nécit d il de sinie
1 gme 'un it & Poutee. Thans Ragme, la
damidre création & Pieere-Paul Savole
ol Jef Holl, deax, howmes en résiderce:
wonvesliée se lent d'amitié sans pro-
moncer ane scule pande, Aspatsvan, ils
auront sermondé mille embdches e
réasif i o mssforables déwrs,

D Phiddee & Blanche Dilbois, le
ﬁpﬂﬂﬂ thédtral abonde u

tﬂmuu]m umf;ﬂiir é la
destrection. Le déakr supréme, b

passion whtime Gébouchent indvi-
tablement sur s trapidic. loi, deus

2vec ey paluions coptradioinins, Mak,
apeés bien des affronsements el des
momends tendres, il fimirong par se
repprocher ot dviteronl le drame.
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Luc Boulanger, « Huis clos », Voir, février 1994, Montréal.
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Philip Szporer, « Oh so very manly », Hour, février 1994, Montréal.

age siqge

oh so very manly

Pierre-Paul Savoie and Jeff Hall return to the stage with Bagne, a playful
study in masculinity and vulnerability. 7

PHILIP SZPORER

B apne marks the return of the
brash, highly skilled dynamic
dancing duo of Pierre-Paul
Savoie and Jeff Hall to the forefront of the
local dance scene. Complementarity has
been the pair's strong suit, and they've
always played off their tall-short, blond-
dark differences. Their mad, and danger-
ously funny, sporting, boyish work in the
absurdist Duodenum, where no scene
lasted for more than two minutes, was a
crowd-pleaser over a five-year span.

This new show, at the Monument
National’s second stage, is a high-energy,
risk-taking, explosive brand of new
dance that trumpets new levels of maturi-
ty in their work. It's exciting to see that
Savoie and Hall have evolved on stage
from boys to men.

Bagne (French for prison hulk) is
charged with gritty emotion and a physi-
cality that is rarely explored to such
heightened authenticity. The choices
made aren't random or superficial, and
walking away from the theatre you rever-
berate from the full, raw, riveting feeling
the two invest in every move.

© Fondation Jean-Pierre Perreault

~ It's an astonishing metal and wire

framed construction, by set designer
Bernard Lagacé, that propels the move-
ment. Hall and Savoie, accompanied by a
haunting soundscape by Ginette
Bertrand, bang, slither, scramble, and
hover in ways that are breathtaking,

Homoerotism has invariably been a
playful part of their stage pairing. Bagne
takes things further. It's a study in mas-
culinity, emotional awakening, rejection,
and vulnerability at a dark ume. In their
enclosed structure, the two men, often
topless in workpants, throw the audi-
ence's conditioned reflexes awry. Many in
the crowd were clearly uncomfortable to
wilness, up-close, two men, in close
quarters, exploring 2 complete emotional
landscape.

Savoie's and Hall's message is quite
clear: we're in this world for a while, and
we have to accept each other. Their con-
cluding waliz, in the final moments,
seems forced, one of the evening's only
false moves. But, there is no doubt, peo-
ple will respond to the overall power of
the piece and its many impressive images.

Bagne al Monument National
fo Feb. 20
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Anne-Marie Lecomte, « BAGNE : Une rare cohésion danse-théatre », La Presse,
11 février 1994, Montréal.

c1a LA PRESSE, MONTREAL, VENDRED] 11 FEVRIER 1904

Bagne / Une rare cohésion danse-théatre

ARNNE-MARIE LECOMTE
e Borarkon sl

sie me demander pas comblen de
lemps dure Bapae, locuvre prisenbie
par b dansears Jeff Hall et Fieme-
Faul Savoée au Thedene: du Magrier du
Momoment National,

Ca n'a aucenc imponance, pudsqail
s'dcoale environ trente secondes entre
e momesit o débute le spectacle of ce-
lui o Pateention do public est bappée,
imtmédisblement, jusqen In fin.
Sagil, ni plug ni modns, dan w6
ce, que vous gimiez la danse, e
thidre, b vie..,

Hagne aieint une rare cohdsion: e
jeu dmmatique &t Timerpritation cho-
régraphique des Hall et Savoie simbri-
qeent parfaitement dans la sofnogra-
phie isventive de Bernard Lagace. La
musique (signde Ginetle Bertrand) et
o expressive quiclle nous mconle oo
que bes imlerpriles ne mows disent pa,
puisqoe cete pidce de danse-thédere se
déroube mns paroles. Les dclairages de
Marc Farend évoquent bien le milieo
carcéral dans bequel les deux hommes
Evoloenl. Beel Bagne est de ces pro-
ductions parfaites, compliies.

© Fondation Jean-Pierre Perreault

Jeifl Hall &1 Fierre-Paal Savole dres-

sent be portrait de denx hommes incar-
cénts. A priorl, avec wn thime pareil,
Ia production comrt tous les risques de
sombeer dans Je murasme, On s'atiend
i one oeuvre moire noire moire... Eh
bien non. Les doux antisies affrent an
public wn spectacle inbemse, cores,
mals jamats lourd Bagae parle de 1i-
bertd plus que de réchusion, de nbve
plus que de désespoir.

Des  piseaux  chanient, des  gre-
nemilles coassent, la lumitre rappelle
le sobeil des helles journdes TéE. Deux
BArs, um petil du corps noweus (Fisme-
Faml Sawaic) et um grand dégingandd
(Belf Hally, se tenment au milieo d'one

émarmees grilles so ferment hrutabement
A Favant-scine. On est en-dedans,

Bagne ressemble & un voyage que
Ton ferait dares La 13te de ces deux in-
comnias. [ls sonl en prison, mais on
comprend vite que leur riclusion est
celhe qui Etoulle le commun des mar-

tels, coimed par ses désirs naoavis, la
médincritd de = vie.

On passe une joamée b lewrs clids,
Une joiarnée banale: b radio pappe des
incplics sur la circulation, les résuliats
de la bowerie, la tempirature. Quelle
Emportance quand on voit défiler B vie
4 travess un grillage? 11 ¥ a do regret
ou de ka posslgie dans ais pendant
que Jeff Hall noms dereind e cocar en
Jouanl sur ua harmonica, Le danseur &
toscule i moitié dans le vide, se rete-
el & Tume des parois mémlliques de
Ia cage avec b geule force de ses
cuisses. Comme lui, B2 tamps semibl

Ces deux hommes en cage se inisent,
maks ne réoisiont jamais 3 Sapprivoi-
ser. [ls somt smévocablement senlbs:
mime le dfsir ne les rapproche pas. 11
n'y a qu'en rive qoe la fmtemisé en
podaible el la sobne montrant Jeff Hall,
mansporiant  patiemment  Plesre-Paal
Savoie couché sur son dur sommier de
miéial, est dene indicible beamd,

Les inderprites ransmetlent ave one
rwe sensibilild toole ln gamme des
émodions. Ca peut paraitre cliche de le
dire, mais Bager el ume ocuvre und-
verselle, qui poarrail Sire prisealée ab-

1 I el toucher i peu prés

flolzer,

Vol deus wis bons dansewrs i la
force physique impressionnasie. La
danse atteint parfois Félan et la vio-
lemce dfun saul en bangy, snivi de cetie
#range balancée dans le vide, comme
hors du temps. Les dsnsears vood tris
loin dans Pévocation. Pourtasi, jamais
on n'a Fimpression dire pris pour des
valises: towt est sugpéed sans Bere sou-
ligné on crayon gros.

toat le meonide. Chapean
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Camillia Malashenko, « BAGNE dance explores prison theme », The Gazette, 11
février 1994, Montréal.

c2 THE GAZETTE, MONTREAL. FRIDAY, FEBRUARY 11, 1894

| Aaeview |
Bagne dance
explores

prison theme

CAMILLA MALASHENKD
SPECIAL TO THE GAZETTE

Bagne (“prison”) is the sort of
dance-theatre event that comes
along all too rarely 1o remind us
that great talent does indeed exist.

Wednesday night's Menitreal pre-
miere of the work left the spectator
enthralled. Bagne is the creation of
Pierre-Paul Savale and Jefl Hall, re-
markable people who are responsi-
ble for conception, staging, choreog-
raphy and interpretation,

Onthers helped: the metallic struc-
ture and fencing, resonating with
action and emotion, was cleverly
designed by Bernard Lagacé. The
excellent, ubiquitous lighting design
by Marc Parent intensified every
moment. Ginette Bertrand's music
and the sound effects by Edward
Freedman plaved subtly with one’s
mrT\htu mn?tsmsih:ilhim. T

& Wi rirays, symbolically
and realisti . wo men in prison.
It deals with the dialectic between
preservation of the self and the
need 1o merge.

The chnmngrlrfhy reflecis the
idea implicitly and explicitly. It de-
picts violence and tenderness, de-
sire for freedom and danger of es-
cape, promiscuity and love, suicide
and countless other images that a
viewer experiences viscerally.

© Fondation Jean-Pierre Perreault

The work ends when the viewer
hias seen enough for the imagination
to take flight, but is willing 1o see
mare. More importantly, the piece
never falls into & slack moment.

Savole and Hall's interpretation
produces startling effects. As actors,
they maintain the high emotional
tension the choreography demands
and that keeps the spectalor on
edge. Their animal-like pacing,
erawling and wall-climbing, the way
they tear at each other and fear
showing vulnerability and need -
all boldly disclose how emotions
fester when x

Physically, their movements
range from spectacular acrobatics
to tender dance. Most of the dance
movements are done vertically, on
the metal fencing. They are done
with lightness and agility as if the
performer’s feet are firmly placed
on the fleor. )

Savoie and Hall's Bagne is a fully
realized idea, a rounded whele: the
parts are all essential componenis
that complement each other. The

3.:: N Pl it &

" £, lerre-Fanl Savaie
Danse and .fr Hall, Is at Thédire
du Maurier du Monumeni Nation-
al, 1182 81, Lavrent Bivd, until Feb,
20 {mo shows Monday and Tues-
day). Curtaln tlme 15 8:30 p.m
Tickers cost $16; 313 for studenis
and groups. Box affice: 871-234

P s i h-."ll'.‘_.-.
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Valérie Lehmann, « BAGNE, une prison dorée pour monte-en l'air », Le Devoir,
12-13 février 1994, Montréal.

Bagne, une prison
dorée pour monte-en ’air

Le décor est étonnant. Le scénario
est simple. La piéce dure une
heure et huit minotes. Les
amoureux de Carbone 14 vont
appricier. Les amateurs de dinse

VONL 8¢ pamer.
VALERIE LEHMANN

Oﬂh:leleml.c'ﬂtme,ﬂgema-
Ceertmins m'mvaient
5 d.i?‘uli“& Mo, j'ai cru
ﬂmws e : le dévor du
Pierre Paul 5a
wir:et] Hall fait jaser. Limmense
construction de métal grillage
qltﬂrepré&enlelemnmmréau
sexcrutent les s ot i.hdm
mmhmumm L une hewre
xtﬂm .Ilnmlhai?em
L gy installer, ot
hpﬂu mmclhuw g
Clest exactement ce quiont voulu
hmu&mzwnénl? onl Congu
B'ﬂ;g‘at. n elhicace, sans
fipmitu mimﬁdmﬂnmwhdmw
et le ihéatre, Jefl Hall et Pierre Paul
Savoie onl travaille Jeur piece en cati-

r:um en In maontrant seulement aux
amis puis i Edmnnmn [ EIIIII‘}F
elle devienne u

jusqu'i ce qu’

présentable oy grand public.

Bagne se connaissent is ['uni-
versilé, Tls ont eu makntes foks Nocca-
sion de se musurer,, depuis 1984,

Mturgs peste,

h_-nd:*eru, eff Hall, qui a travaillé
avee Jean Pierre Perreault, Gilles
Maheu, et plug récemment avec le
chorégraphe L[.u:|.rd Newsnn a
Londres, fait partie de

pcteur physique. 1 est co-nnu
ses performances sp-eclacul
son audace corporelle, son

i pestuelle,son sens de la Eﬁ:&
son amour du thiéatre. Pierre Paul
Savuie, |l.i.l.. tila :lw des
artistes m

avec ﬂI'IE'SEI.' {mémn bll‘:ﬂﬂ} mais

l.'l-r

La bande sonore également
constituerait un pehit bijou d'ingé-

muosite, Prce-quchstrucmrem :

tallique du décor est sonore, élle

duit des bruits particuliers lors de

chaque choe, chaque empreinte,
caresse,

Non, vraiment les deux pieds ni
kelés que se revelent étre Fi-crrn
Paul SH-WW €1 Jell Hall me parais-
sent surtoul deux petits futés en cir
vale. [1s ne pessemblent guére aux
dien du milieu

qu'ils paraissent evoquer (timide-
ment) de temps & autre, au détour
d'une phrase. [ls ont me com-
bien une bonne alchimie entre eux
pouvait rapporter, et au lieu de fon-
m le ne:u.l went, ont su prendre Je

de découvrir ln juste formule.
DH bandits sux grands pieds, des

concevoir des  détroussenrs d'art, des voltigeurs,

aime particulierement concevoir
P
h"‘g“mm"ﬁé e el
cédcdgnu:tmdmmuem

vent des scénographies excen-
tricues. Le solo Don Cheichotte de la

date de leur premiére che-  Tache créé en 1990 en représente le
» Puodénm, un travail exemple.

d'lu Iaendnnsedeﬂunmrdn. Mais il reste difficile de savoir

Premier Sects cormmin. dem # Mamiable

T R e il fally pour fire de Bagne

(grand) type qui prononee Une q:actu:il!dmmhnutnl

leg «r= comme lea anglo- hull minutes  (dix  sé-

Elin?u.pﬂut immense ﬂ:mlgﬁmdequm

, lerme, aux trom- res &8 de maticre
pﬂu'ld:iu:nin:.l’lw construction

e Paul Savoie est une pe-
Htmﬁmmimm

Lz seéniario muss est termi-
iiq‘nc:ﬂiﬂ nal Tl a été I ainties
Les voir repriges. En partant de la
ter du hlen ﬁmﬂé#ﬂ les faits et question des rapporis hu-
geste fait r au duo mains, bes deux danseurs-ace

Ihmbﬂe des  gestesde  yeurs Miﬂ:ﬂ!ﬂ mq;isn-
50 com- peoblémne
aisément quil leur  AeUX VOISIDS  rage, de la proximité, ef ses
a fallu du temps, beau- intrigants. effets sur deux individus
coup de temps, plus d'une 1 taines, soit ure réafité que oot
pour monter leur Bagne: se  le monde un i chevrait
mettre d'accord sur une ence  in [ler ue citadin. Rien ne
dansée ne doil pas &re une af  semble avoir éé nhmd.lﬁ
Wﬁrﬁmtﬂl Qll
ne nécessitent
répétiion. Marc
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des monte-en-1air I.:t wnl Leur
mmnm . Je vous

le nuns!e
wus méme. d'ail.leu:s, i point
Jenur jeu vt fa

BAGNE
mmwm«wmn

ﬂmm
mwn:rmwﬁ- oo

envolées (toir
permetiant de larges

an Mornment
alkmuaﬂﬁuw au 20 fevrier.

e |
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Anna Krajewska et Alexandre Carvalho, « Big BAGNE », L’Infomane, 14 février 1994,
Montréal.

L'Infomane, février 1994

bbaié ne

nna K
lexandre Carvalho

agne comme dans bagnard,
comme la prison, comme le
vice, la laideur et la noir-

ceur de I'univers carcéral. Pourtant,
le spectacle n'apparait ni vicieux,
méme si Pierre-Paul Savoie et Jeff
Hall, les deux chorégraphes et inter-
prétes, laissent deviner une relation
homosexuelle entre les deux per-
sonnages prisonniers, ni laids, mal-
gré le caractére trés cru de certaines
images, ni, surtout, obscurs. A tra-
vers un jeu d'ombres et de lumiéres
parfaitemen! mailrisé el accordé
avec l'ensemble de la pidce, on per-
coit inévitablement la clarté du mes-
sage lancé par les artistes qui dé-
noncent I'absurdité du monde, de la
société et des conventions.

© Fondation Jean-Pierre Perreault

La prison ne fait que servir de cadre
au jeu de la vie avec ses joies, ses
drames et sa fin plus ou moins
proche. Les deux danseurs mon-
trent qu'il est possible, en commu-
niant les corps et les imes, de trans-
gresser la réalitd, la bassesse et la
prison du monde physique.

Les deux corps en parfaile
harmonie, installés dans un décor
rigide, métallique, déshumanisé,
montrent par contrastes que les re-
lations humaines sont nécessaires 3
la vie. Ce sont eux qui dansent 3
travers l'existence, synchronisant le
son avec leurs mouvements, se dé-
marquant de leurs habits de ba-
gnards e1 done, de leur ordinaire.

Bagne, présenté au Monu-
ment National jusqu'au 20 février,

esl un spectacle trés puissant, d'un
impact universel. Ceux qui aiment
la danse-théftre ne seront pas dé-
¢us, aprés 'heure et quart que dure
le spectacle. Pour ceux qui ne
connaissent pas cette branche de
l'at contemporain, i sagit dune
excellente occasion de la découvrir,
4 travers une création magistrale.
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Tony Esposito, « Sors-tu Coco ? », Homo-Sapiens, mars 1994, Montréal.
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Pamela Anthony, « Jeff Hall and Pierre-Paul Savoie », Dance Connection,
avril-mai 1994, Edmonton.

JEFF HALL &
PIERRE-PAUL SAVOIE

by Pamela Anthony

The duo’s semse of humoar iz
eviddent in a few brief wviswal puns.
Roaming over the metal structure,
Hall suddenly raises his nosg over the
edge where he hangs, striking a "Kilmoy
was here® tableau, Indignitles suffered
by those with no privacy are glven a
rueful laugh through Savole’s on-the-
pot tribute to bathroom humour.

Throughout the work  the
dancers prove the potency of dance
drama, Phrases we all underitand —
don't rattle his cage, bouncing off the
walls, hanging by the tips of his fin-
gers, r:':h.'l'l.lllg the end of his rope,
taking a clive — ane invested with new
meaning when plysicalized

The imagination of Savale
and Hall s amplified through the col-
labogation of an exemnplary design
team. The peoduction values shape
the cinematic atmosphere of the plece
through dramatic shifts in focus and
dimension. One bright and cheery
scene has Hall and Savole jostling
cach other with faces pressed against
the chain-link fence like boys watch-
Ing a parade. Another moment fnds
them 1xolated in thelr celis, trapped in
thelr own stark cosmidors of Hgt, sur-
rounded by darkness lke sbeepless
prisoners in the dead of night. The
combined design allows the $e1 1o rep-

© Fondation Jean-Pierre Perreault

resent many terralns where men battle
their own demons. In ene dramatic
suicide attempt, Hall stands on top of
the metal set and steps off, his body
swinging back and forth suspended by
his ankles, Even this cruel moment
doesn’t end bn death, bt Savode’s ten-
der gestures restones life to Hall's body
and the two end the plece by sharing
the fruit of an exotic orange.

The combdéned force of vision,
abllity amd passion is the magic at
work throughout the piece — creating
dramatic visual remindess of, as Savole
and Hall have said, “the stosies every-
one already knows.” Although many
of the pictures Savobe and Hall palnt

are sad ones, like Savole’s portrayal of
frantic despair (a man obsessively pok-
ing &t a hole in the fence, his thin
voloe rising like a mad diva, desperate
o hear a human woice), bt the reso-
hetion of the piece beaves us with a
stromg sense of humanity and hope.
Bagne's images of need, fear
and hope Hnger In the mind, so clearly
have Savaie and Hall captured a
bellylul of truth, Good antists do thelr
homewoek, and Hall and Savoie's
honest performances nesonate with
the clarity of real vision, Watching the
jolned journeys of these characters s a
vivid, moving experience. W
Parmela Anthony 13 a dance oritic for
the Edmonton.foiwrrmal.

Jeff Hall shares the bed, the hard
way, with Plerre-Paul 3avole, In one
of iy memorable movement e
quences from their full-length ex-
ploration of imprisonment, Sagne.
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Tony Esposito, « Liés par le désir », Homo-Sapiens, mai 1994, Montréal.

Danse-théatre

Bagne de Pierre-Paul Savoie et Jeff Hall
Lies par le desir

PAR TONY ESPOSITO

cux hommes en prison.

Restreintsdansleur liberté de

mouvement. Restreints dans
leur interaction. Liés par
I'enfermement. Opposés par le désir.
Désir avoué de |'un, désir refoulé de
I'autre. Liés par e besoin de |'autre.

Voila I'univers de la pitce de
danse-thédae Bagne que Pierre-Paul
Savoic et Jeff Hall présentent de
nouveau au Monument National les
12, 13, 14, 19, 20 et 21 mai.

La premitre série de
représentadons du mois de- février
dernier avait été magnifiquement
accueillie. Bagne est un spectacle
rempli d'émotions. Les deux enfants
:fiff"“{q‘fﬁiﬂm”,, Py Bagne de ierrePaul Savoie et Jff Hall
ne rent plus autant, ne se prennent  devenusdesadultes, confrontantleurs €%, déﬁan:lcmﬁu du réve que leur
plus pour des super-héros. Ils sont  désirs, examinant cc qui bouge en  impose la société.

© Fondation Jean-Pierre Perreault BAGNE - 38
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Sara Porter, « Romancing the steel », Montreal Mirror, 12 au 19 mai 1994, Montréal.

Romancing the steel

Bagne brirgs its brute back to Montreal

By FARA PORTER

T8 A RARE occarrence in the
opaylaisdoe
(1]
B@ir Muﬂdurm;l]whﬂwr&uﬁh
Mostreal run i February at the Monu-
:lmlll'vl'uim\l.md-hpmdamul audi
e oot of over W0 . Afer 2
succeisfd prunt sl wesk, the duo re-
s bo v the rest off the city achance
1o e wihvy the coundry raves abour this
= "
Piereedaul Savoie sond Jeff Hall are
the foroe behind this shoceniful duet

ekl i am erverall emational strupgle.
Facled by the b wge 10 survive,
Blagne (1he woud foar French penal colo-
nies hanved im the |940h) ivabous the
relamsonship berwecn pwo men conlined
ta 3 Large, siecl cage.

The monatrous constraction of 1. cage,
hmltﬁnmﬂrdjdmxﬂnhﬂ,tkiﬂ-
link femce, fills the entise theaire spasce a1
thee s Maurier space i the honisment
{the Mamonal Theatre Schools mewty
renwated nce venue on St
Laugens). It provedes the b, poles,
wally g carwalion for 1 pair’s antc
and emcounsers and evokes images of
many places of retrant: comvicls in

© Fondation Jean-Pierre Perreault

UANCE

m.mu.d:rqlc#andrﬁndn-

lescei baerys i scbscanl yjd.'hhinl'lr.il

iva bnutal place where power i alforded

10 the vest with the biggess stick and the
wtieeth.

90 ST COMMURIC B N ver
bally, their chassciers evelisg i the
purcly phyical ruh Halkis bosyish but
thecaterung doc to his sheer sue and
muscular build. hhﬂ;ﬁmmr

mu-pld:lyﬂlﬁtm H?J ki
:}m lbr?hi

'rmmﬂmd:d'lhtxrrml
hrm-lr-nl ilitheand mFll.hlzhn

Thiugh he app
runrahwmkhmdhlﬂt.
Ileod-headed, hﬂ off a cobar, he is
permbﬂ'l.lmd ilient in his nﬂe:j
applizet. &Fhaw:m
h!!up.ﬁunﬁu&qruuﬁﬁu%
Trom thee passs mipeng ateempes st [riend-

ge, bowever, Hall and Savoie
are 2 farer maich, with 10 years of
creative e rang seed three vaccesful
joctet behind them. Thor collabors-
s dabe back b thesr student days in
the dance depurtment ai Comcondia
Univervity where Madimans, 1 sbused

v anm while conte

mentum unbil they
ferard oar-
ing it across the coune

try. :
Hall ssed Swvoie aie
rﬂlﬂﬂrwﬂnl’lhﬂr
wide range of artistic 9
capenicnce;, they draw
onu}'lhingllulmi
|hn_: wiy, They ?..ch.
s e project
and come iogeiber
when the me s nght
1o plam 2 new piece,
thereby enbuncing the
wagiety thal in tuns en-
riches Ihnlmi. Savone, has a varied

*T—oumnhwh&mm-ﬂw

berween s many fenees, I've sopped
hisking about wheie we 51, wp Hall,

with DVE"s chorcogr
Newnsan. Il 'h-u
fir he

phrr. Lloyd

T

sestrictive. nowm of medle sentity. Thé
prisanees” imitially sragoniate relancn.
ship evemtually esnerpes, despite srsis-
eanee and neductance a1 every e, into
a fiaful but unemistakable love. Hall and
Savoie offer different perpectives on
ths sebyecr, bue they shase 3 devire to
bzak the presu
Tuile wp arcund o
Mmmmm
15 nie blstind serual emcounser in the
jpiece, bu there i, medenisbly, sn un-

1 the emoticnal and
: that 1 created between
them. Hall sy that whille this
exnet in Bingae, he's frusirated by
whirsee caly the sexusl chement, When
o sed ta bim, * Frankly, tht"n
.pr.m.'l-hlr..a ||1.-pmd-!i

F!perm1hr mhmndy
huven't cought what the picoe i about ™ & i

W Bopre s Thidare du Muurier of the i
IMiorusment Mutienad, | 152 %e-Laureme,
Thursday to Saturday, May 1304 and
gmin My 19-20. §15-18. 830 pm 871

THETH I

BAGNE - 39



7.2 LISTE DES ARTICLES DISPONIBLES

N.C., « BAGNE est parti pour la gloire ! », Echo-Vedettes, 14 au 20 mai 1994,

Montréal.

=

Enfin

un succes

“ l:l .I‘ﬂ'? _ -

opulaire pour

Pierre-Paul Savoie et Jeff Hall

“BA

GNE” Est

PARTI POUR LA GLOIRE!

Un must! A voir absolument! A couper le souffle! A ne pas man-
uer! Un spectacle qui mérite de tels éloges des critiques mérite
efre vu, mais les danseurs et concepteurs Pierre-Paul Savoie et

Jeff Hall n"avaient

BAGNE cet hiver. Comme les re
téralement a guichets fermés, on peut dire que
le" qu'ils reprennent le spectacle du 12 au 21 mai,

demande

que deux semaines pour la création de

a la salle du Maurier du Monument national.

Savoie et Hall ont eu
le plaisir de réaliser que
malgré son fitre carcéral,
le spectacle rejoignait un
large public, alliant entre
autlres amateurs de
danse et de théatre.
“J'al toujours eu la
volonté de communi-
quer avec le public, dit
Savoie. Je ne dénigre
pas les oeuvres plus
abstraites, mais il y a
dans BAGNE une tra-

© Fondation Jean-Pierre Perreault

me narrative; le public
peut comprendre.
D'ailleurs, le message
est la simplicité méme:
les humains ont be-
soin des humains pour
étre humains."

Tout en vantant les
qualités de production,
la scénographie, la
musique, le son (six
micros dans le décorl),
les critiques ont unamni-
mement souligné com-

ons se sont terminées lit-

c'est vraiment “a la

ment BAGNE évitait la
noirceur, le désespoir.
“C'est que je suis un
éternel positif,” dit
Savole en riant et sug-
geérant que BAGNE peut
aussi se dire "bang”,
comme dans “big x
Aprés Montréal, BAGNE
partira en tournée cana-
dienne puis, Savoie et
Hall croisent les doigts,
américaine.

N.C.
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Valérie Lehmann, « Hymne a I'amour avec un grand A », Le Devoir, 17 mai 1994,
Montréal.

Hymne a 'amour
avec un grand A

LA cher, s toiser, s prendre, se jeter
WJW o ot b
o Ml il s @ o k.  Pes un lnstant, Plerre Paul Savoie

Mot & Contte B B 2 Sl comar Tipler s it
virtuelle résonne

de Mare Parsl I.cnrwhﬁu

FRLE eN FRpFISE AU dans s 'est a cow de son
mational, dii L2 gu 14 wncd o du partenaire, en hast des murs, qu'il
B R Tt e b
an posar chose

Enusaciens
Pas une minuge, Jefl Hall n'oublie de
L L A i e Las
) som a
vocation de linivers carcéral, u'h £ cehub-ci ﬁ';o-;-
mesohith inas-  dans son B de er, en divie

sounvis, e noir, vk e ave bes boups sous b lune,
o comment de e e Tmnhmtumud:iu
s aouliben b o e

qualifieni la eljeuns  ne
vt de Plerre Paul Savoie of Jeff mmmm&mweﬂhﬁ
Hﬂlﬂ&ee&p‘ﬂmnmm des. rEpose sur
s Mosument ane de £ Ve
On e parie que d'un syndrome de ment ef de

Hectrisant,  Cest d'alleurs tris simple, bes seuls

fort Bilen Musted ot mon, j's beau re-  bemps Blbles du spectache se déinou-

Rﬂ'ﬂﬂplﬂe‘iﬂ_hh{,‘ nevois  lent les dewx dansenrs se font

'ty spectacubine hymne 3 lamoor,  da 1 ok, o bes coursves.

aver un grand A 87 vous pla. Je 1

respire qu'un fis pas de deisx
niulhnen’elm'e
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Alana Ronald, « Where body meets mind », The Downtown Experience, 19 mai 1994,

Montréal.

© Fondation Jean-Pierre Perreault
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: Pnuf Savoie is n Jeff Hall's grip in Eaggle.

BAGNE

Pierre-Paul Savoie Dansze
Du Maurier Theatre
Menument MNational

1182 5t. Lawrence Blvd.,
May 19 to 21, 26 to 28
8:30 p.m.

$18 and $15

790-1245 or 871-2224

Simply put, Bagne is a love poem.

Jeff Hall and Pierre-Paul Savoie’s
riveting performance piece addresses
the inner landscape of emotion. Set
inside the confines of Bernard
Legace’s elegant cage structure, Bagne
strikes the perfect balance between
raw physicality and subtle artistry.

Orstensibly a treatise on the dehu-
manizing effects of incarceration,
Bagne offers much more than banal
comment on a well-worn theme.

The spare choreography and toral

EATL

iz

o by MARS BOUDREAU

‘Where body meets mind

Bagne strikes a beautiful balance

concentration of the two pedformers
allows us to enter fully into their
restricted world, to observe the ger-
mination of frustration, submission,
tenderness and devotion,

When a lamp lights Savoie’s face
in the darkness, we see a hallow-
eyed, defeated man trapped by his
own isolation.

Hall grimly stalks the set’s cat-
walks, attempting to sublimate his
fear of being touched by physically
mastering this territory, Finding safe-
ty in dominance, Hall becomes men-
acing and autonomic, but evenmally
succumbs to Savoic’s ineluctable
overiures.

Brilliantly conceived, the pace s
carefully orchestrated by a changing
score that includes bird calls and
weather reports, with eloguent illu-
mination by Marc Parent,
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Glenn Sumi, « Getting ready for the big BAGNE », Now, 2 septembre 1994, Toronto.

Getting ready for the big Bagne

Dance theatre breaks through the bars that imprison the human spirit

© Fondation Jean-Pierre Perreault

Mhﬁmﬁtﬂ
Pt by Mk Boistou

~— Uhinik of Kiss of the Spider
Weornan sl 1o dance = Lhere will
bz hots of opportunity to reach out
Al boiek,

Thee idea for Bagne -
which in Fremch means hard
labous or penal calony
began in Toronio a few
wan o when Savoie and
codlaborator keif Hall
worked with podogra.
pher Tony Hauser. Al
firsd, thiy iepdosiasd
renmeni around
a lamge pieos of

jirre-Faal Savoie ikes
L= bomigti,

“I krweew il CTRIY,”
says the Ersenadly fran-
oophione, “Bul whenever
1'm with sseneons, | want
o Loaschy Ehem. The feed i alwogs
there”

Savole’s honead expression lells
me he an't some Now Age pick-ap
artisl = he's gemminely warm and

excited and eager to convmumicale,  Framed cloth. But

Hie's tanmed and it with long dark  kmowing that they g
hair, a sy French acorl and the wanied o work f
et brusting blue eves Dve ever with somathing

SEETL lznger, e

lhst, remember, this
s Toronto the

sirsee the piece deals with the
proneing intmmacy bebweon twe
T 0 & prison:lie setting

' . 4 5T

evenaally headed back to Quebec.
There, in an urmsed Bannis coust,
thiry oversaw the corlnaction of a
ane-leame metal struchure made of
eroas-femces, Pinders and Jortenca
tilies = whalever wan reeded 1o create

oS men s jail; ane's

the fecling of
Empriscmenonl
“Wie e the
archibecture to -
ale the plece,” Ly
Sarvole. "W looked a2
s structure arsd
* thowght about 3<hon!
vards and privons, b par-
y" allels hetween imlernal and

- .:ﬁ exbernal prisons. We fnally

came mp with a
soerario of b

altracted bo the
oibser and ik other =
repbicd. Bisk by the end
of b plece, they've closer.”

Sarenie calls Bagne a very per-
somad plece, Like the charcter b
plava, Saverie & openly gay, while
Hall i atrasght. But for the cre-
abors, il sexulity of their charae-
Lers it imsportand.

“The meisage is universal,” says
Sarvrin., ~11 cowld be abowt bwo men,
Dy woremarn, & i ansd @ woman,
or bwo angels. It's really about e
el b0 b el b boved.”

The irialli-Lilented Savoie —
be's alvo an acclaimed actor — is
happy that Ragne appeals 1o
everyone. S Soesn't wanl bo
ghetieize his work, “| keow many
people are warkdng (o profect gay
rights, but 1 try to bnk my work (o
a larger sudionce., | think being
honaest helge o ofoas Barrien.
Saoemne gay people hive come up e
mie after the show and sbied, Tine
willl straight peaple relale 1o it?* Bal
there's no problem, [Straights) are
touched by the seriilnafy; they see

a positive image of beo people
relating.”

Understandatdy, Sacoia admargs
gromps like Britain's DS and
Canady’s own Lz La La Homan
Sbeps, bast says all three have dilfier-
enl sgpnatures, He describes e
oy as physical theatne: whare
Eheatre, dance, sounsd, scis snd
erritsic have equal imgortansr,

He ales enjoys reaching oul 1o
iz audience. For one of the

Mondreal performances,
o he invibed ex-comacls
= ani experiencs Thal
chamied his oonoeplen
of the shose and epened
ihe eyes of e aadience. And
Sarwons |3 repealing the expericnhis
for the Sep 16 show.

“[ine of 1 ex-comvicts saad b
spent 20 years in gail and finally fels
Free,” sy Savole, looking radiant.
=“Another said he was siealing
wnoney Eo by bove. We Lalked about
sulchle, suffering, our oem internal
prisons. it's great when art can
thring peopls logether like that. 1t
miakors you fevl lilie you're touching
soili”
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« Montreal dance stops in Toronto », The Toronto Star, 7 septembre 1994, Toronto.

D4 THETORONTO STAR Wednesday, September 7, 1994 %

_fjf Montreal dancc stops in Toronto

Hardmtlwheelsof.lhe mothermmmwmry
mmmmwemmﬂm;mm
ngwmmﬂaemﬁm%mm penal col
a o
-;.ﬂmhuﬁmﬂi@ww l work for two men behind bars — litem%r
- and figuratively. Performed by Savoie and Hall on a massive
. an*ﬂlehmlongwrkhasdrawnmmfmxts
%WW where it opens the du
'S is Toronto, e Mau-
"mmmmﬁmsfmm .

Re-
.-_-va,mmmmmmdm -
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Mylene Moisan, «Yin, Yang, BAGNE », L’Express, 13 au 19 septembre 1994, Toronto.

:

RO PCTTLA, AT 0 LIREE PATT SN

L EXPRESS
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MYLEME MOISAN

LExprass

TORONTOQ -~ Bagne, c'est le fra-
cas d'une porte qui se referme,
&'est I'écho du qui percute la
Frill:, c'est une déflagration, cest
I & bruit du coeur lorsqu'il éclate
| en morceaux. Bagne, c’est le spee-
| tacle de danse moderne que
t Pieme-Paul Savoie et
| Jetf Hall & Toronto du 15 au 18
i prochain,
|  «Dans Bagne, on joue dans une
| cage qui, sous le couvert du milieu
carcéral, parle de nos prisons in-
LET e TEa -, Lﬂkr.\h:luu rerre-Paul
| Savode (3 gauche sur la photo)
En conférence de presse, il a

donné 'exemple d'un homme
ayant passé une grande partie de
sa vie derriére [es barmeaux, qui,
e fois libéed, regrettait la séouriid
du monde qu'il venait de quitter

Cequi fait la force du Jun, Clest
la grande com plémentarité des
deux membres qui le composent
Pierre-Paul se compare, lui of son
cormpagnon, au Yin et au Yang, o
chacun est unigue mais ne peut se
passer de "autre.

Alors que le thédtre a conduit
Pierre-Paul i la danse, c’est le
sFrisbes artistique= qui a permis &
Jeff de rencontrer son partenaire de
danse & I"Université Concordia

A chaque fois que Pierre-Paul
sort de scbéne, il dit $"ouvrir aux

Yin, Yang, Bagne

autres et & lui-méme. T, usi, it
faire le spectacle parce qu'il aime
42 quand c'est termind: -C'est
comme une grande sensation de
bonheur intérieur. Je suis bien.
Clest comme si favais &bé sur o

bord de me suicider en chute libre |

et que f'avais la chance de retou-
cher & lermes
bet, i st un anglophone par-
lant frangais contrairement
PiernePaul qui est un francophone
arlant anglais, explique bien
‘unité entre les deux hommes: =[]
a besoin de moi parce qu'il est
fragile (Pierre-Paul 5'est blessé ay
gemnou) et ai besoin de lui parce
que pr ne pourTais danser comme
g2 avec personne d"autnes,

———

© Fondation Jean-Pierre Perreault
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Kathleen M. Smith, « Mutt and Jeff in jail », Eye Theatre, 15 septembre 1994,
Toronto.

&3 SEPTEMBER 15, 1794 Y@ THEATRE

sty bocaae both of us were kg cane
[DANCE | I
& in jail 555
WHEH SMITH Flall, e, prodiciably, prriorms sast
L o the aresomedy physcal sovomen in
For g, thei tocw coollabes- rmscet was disoovered dhrvagh Begrme, ageris, “Wer docidend o go shead
m:::ﬂu::h :5; whiichs has already played o _ Mnﬂmhhmh—i with the plere iogether, ovn  Fierre-
ke i I rave peviows. n Momtreal and Fdmotion. BAGNE shyows-saopping Monereal works a8 Ginese  Pad had 10 st 9 4 corser for the enire
Tall, bloed angloghotie ey fournight stand Sept 1518 Chamaqaphed ond pukiemnd by Prvefond S0t iy (vembow Blamcie and Joun-  show: W rrally opesex] wp 4 s sewsl-
o Pl )l skt she chiMaarier Thestee Coonve, fggme 00 0 ik Segt. 1510, dibloier T8 oy peyreaci' o, bt s mot mpical vy beswem s mnd fhat s vewy -
frarcophone Pirre Paul will it the road s vish Winmipeg, G, 730 Qoo oy W ket SHASHL, g gance) miithe e
ancie have b pastaces i chorengraphy  epina, Vascoser, Lebeidge and RSSO, ..t e st played 00 o the s few More thn this, Savie' dissballey
since their sudend do of Concondis, Cony. Bt these ans who fell s mend, confisement me physical hard-  de, discovering all fhe nocks and crae- hmhmnhmq:-ﬂ:l:
Separsicly, oy pursue corers wiih the  hove with the fun Joving Dwodlewany duo  abip, laitially, srys Mall, chey were woe- mies, W vidkrotagend penl. “We wied o Just dheow
rs of WS Phrysical Thessor asd Corboss  mary be srprisex] by the shorr dramaof  ried abos i Bring chustrophabic, bod sl Unormarasedy, Savse e a - m#-;h-h:hhulrlﬂnﬂ
14 (Hsl) and jeun Pierre Perramll Eagne. o themesetves mnd the audiosce. "Bt s Hmlmt.utd;“-hh mummmm:ur
{Sapoie], Toprther, they're best kesown for “Ragne” is 3 (Quibices temm for actually qeile ey We may cosse & ol e procesa. Tor bet i oell v, bow eamend bow e s Sometimes i
Peacaliensaor, 3 ~hamorssic” work, @ prisoe. The mod obvious beaive of the  heairically, burl as @ strocture, $uve's 8 v, than posrstially carver-desaroyiog set- Theet choain's e Bt bs st
Sapvoi cadbs i, that's hoem soen twioe s shes i the buge metal cage in which the ot of oo i move ™ hack w2 bsing in disguise. “This sock-  Some of the mivemen! |5 dounright icro-
Torooio: and 2 leid oo S oery- bl of the dance i performed. As e wan ¢ horrographed oa de dhemat seally o i dogethe @ sk of - i, Bt it's the emotional sublext and
by et i e coontry. devigend by Bemand Lagace, listrmagly  compleied set, and mach of the move- prabilis The pheve b prally shont bomas :hﬂmhm
ol : okt | ! ” s
Lt ke et = o this. huviar-oung, preducics.
1 dhink e and maone,” savs Hall,
“prophe i Bid COMENE (N i see form or
stle, (hery're: cooming s i wach bsmani-
v, walch 2 0y Hiowr we expres il i
e fmportant, We w13 0 i deeper.
When stmeone comes op fo s o the
o of the slsow gad says ey were
oo, thal meases cveryhisg o 57
Witk it beak somng and posentially
Iy sipcho- political e, Bagee may
nad b for the speamish. Bt Tormin
dioea’l pet b0 s esough of dis kind of
Rl himing pivydcal theatre Ard
Mostreabers are sogoed 1t i 3
Katblewn AL Smith fall dewce Fridinys
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Susan Walker, « Caged dancers make prison into playground », The Toronto Star,
15 septembre 1994, Toronto.

Caged dancers make prison into playground
3 W, W 5 e A7 ]

" GLOSED SET: Dance work Bagne— the French term
4 for penal colony — is performed inside neetal cage.
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Daryl Jung, « Pierre-Paul Savoie and gang liberated by BAGNE », Now,
15 au 21 septembre 1994, Toronto.

Plerre-Paul Savole and gang liberated by Bagne

By DARYL JUNG

omireal dance  imagises

Pierne-Paul  Savodc and

Jedt Hall are getling more
than they bargmined for with the
critical and populsr buzr their lales)
work. Bagne, is creafing.

They staried owi darkly exploring
freedom by porraying lwo men m
priscm, casting about throwgh lits of
promisouity and viokenoe, swinging
amdl hanging from an insposing me-
1allic sound Cage

They ended wp opening the Mood-
pales of kindness and bailding a
brighaly s -upt'rl'liglrw“ it Il
hurmam soul.

“h’ a very human, very simple
show.” says the buoyant Savowe,
laking a minsne from a frenctic pre-
prodect ionschodule st e du Maur-
ier Thealre Cenlre, where Bagmse
o ol througdh Sursday.

“The two charachers we fodtiy
are minrors of ourselves, o 0w real-
Ty Bivang theatie — what e call si-
thenticily. We afc Mhiciv, i another

o el o < o

-

-

working on Bogne,

lﬂﬁlhﬂhhipﬂhﬁ*‘iwmmﬂllhd.
trivmphed in

the creative process
place, living what's happening.”
Tt real-hife focl came lacrally by

accidieril. As the duo were aboul o

b rebearsali, Savoke e wome
ligansesss, iuming his knee fo spa-
ghern. Sidelined, depressed and re-

hhlulnm:luumhwrﬂpmd

= dewpite Hall  insrstence that they
#‘I on with the crealive proces
sommehor — they decaded 10 mose
the abrendy completed st io ihe

There, afier some lenative woeks
on crutches and some long talks,
Savoi: walked cmio the st with his
cane, Then he did some 1will|ng
from his arms, readizing that if he
could walk, he could ey — and
Bagre, ina word, reng.

“Wha happened from the acci-
el was i pul s Dogerher sirongly
i our noles,” B enthuses, “The
COMIEUNEC AN was sncredible, We
st opened wp, and | was no longer
afimid to e afraid.

Opening up

“Wie stanod o with i kea of
bk Festraints, s the oo
magery. Bug it nemed out o he

| muich moee than tha, | pat us im ke
|| wenire of camelves, amd we dealt

with Gpenkng e our ows Emer re-
ATELS,

=l discovered modes. of movement
expression | othenaie would have
mever conceived, | was like o rooi
that grosws o 8 rock, | just mosed
around it | went beside #t. That's
ome of the great lesuns of life, snd
it creafive soul of the plece.

“Ard through Jefl™s helping me

phiyacally, actually vaking cafe ol me
begare of my knee, we mel (he un-
expected emodionally, i well, Al
wet were really surprsed. We temed
anegmlive thing ingo 5 very piive

one.

The resuli, says Sawose, is that the
ook of the work is chnematic, ke a
modern silenl movie, It's acting
wiithoist the wonds.

“The “cinography’ of the show
creales & oomplicsted new lam-
guage.” he says. “The damce is not
the minal important thing. b's higgper
than that. Mesily & " the body inre-
lation b0 ihe srchitectore. So you
sew, ihere are so many ways of sy
ing thimgs with the shaw, It's the nzal
thimg.™

Jusit s real i the userly colilabor
tive mpirit thal rages berwoen
Savoic, Hall, composer Ginotie Ber -
oand, w2t designer Bemand Lagacé
and lightman Masrc Parenl As a
ieam they relaie io each ofher's
mzedds mnd share & commen compul-
sion §0 commumicabe §o the workd
their message of the power of love
over need and isolation.

“Thad™s i the Cconlee of the work,”™
Savose srewses. “Wo'ne  deafing
with the barricrs that we all put be
tween oursclves and others, In tha
semne, it's very profound. Every
bady here o iFying i break down
barriers, and people relate o thal ha-
manistic poiet of view.” L ]

© Fondation Jean-Pierre Perreault

BAGNE - 48




7.2 LISTE DES ARTICLES DISPONIBLES

Michael Crabb, « Montreal dance duo shouldn’t be missed », The Toronto Star,

16 septembre 1994, Toronto.

© Fondation Jean-Pierre Perreault
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DANCE DRAMA: Pierre-Paul Savole and Jelf Hall comprise the
for love and freedom staged within o metallic cage and running theo

Montreal dance duo
shouldn’t be missed

By Micuiam
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N Allsan Fleid Efm In Sensible

Footwear o Oct. B at

Tarragen Malespace: fm plasnisg

s It opeire] of th ew vl Ert Drlk

Man Weman o the Carfion, which bs one of oy

Favorite cinrmas since It hee lots of bicyche

parking, Then M bike over for i Rvely comy o1 Lhe |

{Driental indlan Revtarant (2783 Daskorth). —
Later it horma, 10 probabily (23 aulesp whilt wading for David

Lottmrman’s Tog 10 lst, which | B fo wetch Bocest 1052 Dammeinr
of e we P imsimillating, . i
B Lonmy Stoute’s club crawl; Gape -
singeepitavisitongwriter Carel Lanls rofkes her Cansdion debut wih

ot on G327, 30 make lotsa Roise, Covers 36 ot CSest What?,
7 Fol 52, and the doors cpam at 3.

I TV exitic Greg Quill: Tsough dnibee by erides when 1
promisnd b o movie, e 1597 frrtor The Babe, staming lotn
et bt hirsgall Ligerd Eabe Risth, [s peobably far better st
i e el e (o) Chesirol 5 8 3t &) My persoonal pick 1.
et new sas0n [eemsioes of 4 itoming seris b The X Flles {on
Chamnats 6 and 41 ancd Bufalo's Channal 29 a1 9), In which Malder,
repssigrond shnce tha 1-Files operton was choded dow, vestigie
sightings of aflens in New Medico, Chack suf the docomentasy Citiren
Barnes 25 Chanved 13 1 5, which teils how e American
phesmacrutionl eftroprener il Wajether bl amprassve coliecion of
Fuiropaan imprisdaniss and Mricanart,

I Froehis 12 The Phante Of The Opers opess e Pastages
Thesmtre's goocs (263 Yonge 2] for e days of Bee opes house
everrts. A rehearsal wil take pince from 1 io 6 pum, witha
demerstytion of wig and maiap techeslogy fon 219 130, Fr e
EMHHWIMMWHBM

I Freehle 2 Mot tas deciwsd todey Sarssts Day ind Metm
Chasirrraan ke Tiondes will wedoome Jhuligr Peida Samasts, D bow
condocioe of T Torxrin Sympbony, at | pom. ol e Robnda i
Matm Hall, 55 Jobn St Celsbrationg inclode 2 mesical intmisde
Featamiag Bambes of [he iheds.

Campliéd by Dagiccr Pozor.

ie performance duo presenting the ful
i Sunday at the DuMnurier Theatre Ce

Tonight in. 0.

T
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« Dance Drama », The Toronto Star, 16 septembre 1994, Toronto.

DS e oRTO STAR ey, Sepember 16, 1930w
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for love and freedom staged within o metallic cage aod running Sunday at the DuMaurier Theatre Centre, 281
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Robert Everett-Green, « Captivating rhythm », The Globe and Mail,
17 septembre 1994, Toronto.

Ciz ARTS + The'Globe and Mail, Sseurday, Sepeeraber 17, 1904

DANCE REVIEW / Dvmiocrocy wicy hurw triurphed, but man is everywhers in chairs
Anmmm@iﬁmm eumings the body and soul i prison

FY EOEIRT EVERETT-GREEN dom. W bear the wounds of wood-  in fhe presatatisn of fury- S0 mary
Wlgais amad Thosor Lz lassds, o the mvuric of banch manch-  kicks, and not gme moce LTS
REEDDM and democracy g past the gate, o the hopeful fosn wun!l::turnhpr.n_owpﬂ-flu-

| Thelgheen Biandts  Msceghite bar Aad ye e ple

we e pald, ind yeithe weeld  ThE O B L wet e phece i
Jﬂm’n.;ﬂ._mm woie scrmmbie all over e high chais-  ultimately . A T TR ATE
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Sandra Batson, « Contemporary dancers show explores physical theatre »,
[source inconnue], octobre 1994, Winnipeg.

by Sandra Batson

Clains, bars and fences set
the scene. Two men confined
within explode into frenctic
dance, then guictly retreat ino
themselves, ooly to combust
into dance once again. They
fight the isotation of thear physi-
cal and emotional prisons.

The show is called Bagne and
will be playing at tbe Pantages
Theatre from October 12 - 14,
I recently chatied wiih
Momtrealer Pierre-Paul Savois
whin, with Jeff Hall, created, di-
rected, chorengraphed, and per-
form this show on its natonal
four. Savose, i lean dincer, pas-
siomite about his an and elo-
quent when discussing i, had 2
lot 1o say.

Me: What does the term
“Bagne" mean?

Pierre-Paul: In France, "bagne®
is glang for “jail... they seot
people for. .. pundshment. .50
(it's also) liks hard labor. And
alsn, we like the sound - the
onomatopoeia - bagne! The
show is beginning oo a boom
like that. The firs scene . we
shut the door. . bang!

Me: There's a “prisen” motif
Ibud is the show really about two

© Fondation Jean-Pierre Perreault

men in prison?

motif s prison, but te real sio-
ation is.. . between two people.

Me: The chains, fences, and
bars, are they

they represent
jail - we are kn a
jail, when we try
o communicale
with others. It's

communicate, . .there’s diffi-

culty in understanding one an-
other,

Me: How did the two of yoo
come together to do this show?

P-P: We met at Concordia
University... Both of us. . (like)
riskraking, we share this en-
ergy- S0 we creste this pibace. . In
Canada we've performed it 65
times in a perbod of five years.
8o every year for five years we
get together and rework the

picce. .. We work separately for
& while, but then the duo came
together and we collaborate o
create this ape.

1 ';!*H“E:
HHEH e

what way?

P-P: Yes, [ agree...We use a
narmtive from theaire, but we
forget the text and lst the body
talk. The way we're using
thestre. . {is) &5 imaginistic thea-
tre. 50 we put four layers -
gether. We put hody,
cingography. lighting,
gound...to  create  one
scene... From the dance we cut
all the stylized
mcvesment. .. Mothing is *techni-
cal™ about it, The character dic-

Arts & Entertaimmment

Contemporary dancers show explores physical theatre

ines the movement

Me: 5o does the movement
change from show 1o show?

P-P: Not a lot, but it's permiit-
ted. The work bas a lot w do
with authenticity, the emotion
inside of me, | use it to periom.

: All my in-
timacy is
00w open
o the pub-

lic when
I'm on
stage. Soin
thiz way,
we're cre-
ating new
theatre,
mew form.
It"s not

14}
fibeitt

an accident.... o the knee, 1t was
& bad injury...In a state of val-
nerability we shared a strong
experience., .. we were able 1o
open ourselves to each other,
which i3 nol really the truth in
reality. He has his world, 1 have

my world. . .50 he's trying to re-
sist, | iry to reach kim. 1t"s ten-
sion. The show is really baild-
ing up. Then there's a
resolution...at least we were
bl o ghare fratemity.

Me: One reviewer sees “unful-
filled bopes and dreams® in
Bagne: afier touring nationally,
do you have any anfalfilled
dreams?

P-P: Absolutely. But for a year
H’ullikel‘ml'rﬂn;.d:ﬂ:_:_
because the show i3
working.. Last year I was
mearly ready to quit because |
was tired...to work T days a
week, 10 not have moncy, and
not o be recognized for (ny
wotk)...the knee accident really
chafiged my life...now the sky
is the limis, Since doing the
show 1 understand. ..(how) w0
live open, ,.(This show) is the
centre of myself alking o the
cenire of others.

*Pierre-Paol and Jeft will be
holding a Physical Theatre
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Suzanne Duncan, « A mind expanding experience », The Meliorist, octobre 1994,
Lethbridge.

MUVIE MILL COUFON |

siveE pntertainment | i

L _VALID MON.-THURS,
Bagne

A mind expanding experience

By Sexamne Duntin
Sl Wriler
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* * okl
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il nmsprebension Fotug Thad
weppesd in over my head.

By now you me probably won-
dering why, withall my misgiviags,
| went ia the e place. Ciag of my
frienda is 2 dancer 80 | thooghl e
weinald like

St it oot oo of the four Soede

off imieay ol eveals. Howevey,
the cabery wunbedl 05 COMmE, 124, kg
ipiic of my warnisgs.

A it serned owl, ol my doshiy
sz fearn ween waliunded. Tha peg.
I wardefinitely vrangearyy
rmeime & b escsmisetable, b
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ihaal nhere vwms ol oo SanEle mew .
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formance e powcrul, As begem g
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Pascale Renaud, « Geste de création, création de gestes », Zone, octobre 1994,
Ottawa.
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« Dance Theater », Interchange, octobre 1994, Winnipeg.

INTERCHANGE OCTOBER 1994

[ s Yoy o8 g F
_DANCE THEATRE: With the assistance
of the Contemporary Dancers, the
dance/theaire duo of Pierre-Paul Savoie and
Jeff Hall, hailed as “the most physically
alive and kinetically daring duo in Canadian
modern dance”, bring their latest work
Bagne to Winnipeg October 12-14 at the
Pantages Playhouse Theatre. Bagne is a
strong. emationally charged exploration of
human relations in a physical plot. Savoie
and Hall draw a parallel between inner
restraint and & prison environment with the
crude physical language of the piece becom-
ing a tender portrayal of their vital quest for
freedom and love. And on October 11
Savoie and Hall will hold & “physical the-
atre™ workshop open to dancers, actors and
singers as well as other individuals interest-
ed in a dvnamic dance/theatre process. The
dun also plan to hold a special performance
October 13 to which they will invire ex-
offenders. Audience members will be asked
to stay afierwards for a discussion with the
artists and their guests, in hopes of provid-
ing some de-mystification about former
inmates. For more information call
Christine Devenney at 452-0229,
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« This Month », Where, octobre 1994, Vancouver.

sanity with the help of his
Hebrew captives. Verdi's most
hearfelt melodies are contained
in the prisoners’ exquisite cho-
ruses, Irving Guitman directs and
David Agler conducts a talenned
cast led by Donnie Ray Albert as
the King. October 15, 18, 20, 22,
24 a1 the Queen Elizabeth The-
atre (630 Hamilwon; 280-3311).

D.-'u'\'f N )

Matters of the Flesh is the Luest
dance work by choreographer
Lee Eisler. anistic director of
JumpStan., and the final part of
Eisler’s tnlogy about women
grappling with passion and
power. Some of Vancouver's best
contemporary dancers, including
Raymond Milne and Rita Bozi,
interpret Eisler’s images, Octo-
her 5 to 15 at the Firchall Arts
Centre ( 280 E, Cordova 5¢.; 6EY
(1926), Les Grands Ballets
Canadiens from Montreal pre-
sents The New Europeans, fea-
turing contemporary ballets by
leading Enropean choreogra-

Bill Deorw plavs a university

Ir.ln'i'l.rl:"u'll.lf “I:'I"H'u'q'l:ll I'JEI‘IJI"”JI'.I’“'JL’
by a female student, in David

Mamet s drama Oleanna, opening

i, & ar the Plavhouse (page 12)

WHERE ! YANCTOHIVER OCTORER 195

© Fondation Jean-Pierre Perreault

Dance Alive! presents Montreal’s Les Grands Balless Canadiens in a
program aof works by contemparary Enropean choreagraphers at the

Cueen Elizabeth Theatre, Oct. 7 and 8 (informartion, this page)

Venables 5t.; 254-0578),

H THE.-?«TI{E

£ mett's wuching comedy about a

phers; Before Nightfall by Nils
Christe to music of Bohuslay
Martinu, Macho Duato's Ressem-
Blement to music by Toto Bis
sainthe {about voodoo slaves),
and Black Cake by Hans vian
Manen, to music of Stravinsky,
Massenet, Mascagni. Jandcek
and Tehaikovsky, October 7 and
§ at the Queen Elizabeth Theatre
{Hamilvon at Dunsmasir; 28(0-
3311} Montreal dancers Pierre
Paul Savoie and Jeff Hall dance
Bagne, a powerful portryal of
need and isolation, about two
men trapped in a penal colony,
and their own intenor prisons,
October 26 to 29 at the Vancou-
ver East Cultural Centre {1595 |

Miracle Mother, Deborah Kim-

new mother juggling love’s
emergencies and a busy schedule,
continues 10 Octlober 22 ot the
Arts Club muinstage. Across the

lane in the Arts Club Revue

Cubaret, Ain"t Misbehavin® cel-
ebrates the music of Fats Waller,
10 vears after the show first it
the stage at this theatre, The cast
celebrated iis 1,000ih perfor-
miance during the last refmount in
195}, For tickets 1o all Ans Club

meet Las Vegas Posse.
I

CFL FOOTBALL

B.C. Lions star guarter-
back Kent Austin,
acquired in a three-way
trade in April, faces
Saskatchewan
Roughriders quarter-
back Tom Burgess and
the rest of Austin's for-
mer teammates, Octo-
ber 8 at 7 p.m. under the
dome in B.C. Place Sta-
dium {(Robson at Beatty).
October 29, the Lions

Tickets for both games
ara on sale in advance at
TicketMaster outlets
(2B0-4400).
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André Ducharme, « Big BAGNE », L’Actualité, 1°" octobre 1994, Ottawa.

g

| ’a

A ndr é

CINEMA

L'homme-caméléon

L'actieadité a fait le porirait de Pierre
[oris Maltais, alias Piel Petjo Maliest
ou le prince de Faucigny-Lucinge Ma-
latesta... L'Affaire Norman William
de lacques Godbout arrache les diver-
ses peaux de ce « métis par choix». Le
réalisateur est éorivain et journaliste,
La avantage le document. Cinéma
ONF, & Montréal, du 4 au 23 actobre.

En passant par la Lorraine

Jode. La pianiste Lorraine Desmarais
anime un concert-atelier fouillant les styles
quis ont nourr histoire du jazz depuis sa
création en 18590 ragtime, stride, boogic-
woogie, swing, be-bop, free jazz et jazz mo-
derme. Anthedogie des stvles de jazz, en
tournée dans les différentes municipalinés
de la Commumauté urbaine de Montréal,
du fer octobre au 20 décembre,

Big Bagne

enda

D uc harme

el e

Les carnets de Louise

Louise Latraverse cst renirée de trois
mois ¢ Inde belle et affirmée avee ses
cheveux blancs (au diable la teinture 1) et
des valises bourrées de toiles. « Je me suis
mise a dessiner au llew de tricoter. = En
1990, I"actrice qu'elle est accuse un crewx:
elle a le choix de paniquer ou de s occu-
per. La réponse est exposée & la Galerie
Mireille Brisses, rue Skerbrooke ouest i
Mentréal: unc cinguantaine de « carnets
de vie s, témoins colorés de sex vayages
au Mexigue, de ses rapports avec ses amis,
avec son fils, et bien s0r de ce séjour en
Inde od elle a étudié la peinture (et la phi-
losophic !} avee un vieux maitre. « Ce que
je fass pourrait &tre qualifié de nalvement
narratif » Et de touchant, méme guand on
ne connail rien de la vie de Latraverse,
ses petites histoires sonl aussi les ndtres,

D 22 seprembre au 23 oefobre.

Un lot de Calder

[ Alexander Calder (18958-1976), Mont-
réal posséde le stabile L Homme, toujours
debout dans I'ile Notre-Dame depuis
I'Expo 67, Le Musée do Québec rend jus-
tice au tatent pluriel de 'artiste américain
cn présentant des sculptures de toutes di-
mensions, des auvres sur papier {encres,
gouaches. gravures ct lithographies), une
toile et quelques bijous. Un gros lot de 55
pitces en exclusivité canadienne, A Qué-
bee, du 28 seprembre au 15 janvier.

Danser Bach

La chorégraphe lamande Anne Te-

Sac

Richards, membre de feu trio Toulouse (c'atakt b
vilain temps du disca), & mijoté us disque i La thémath
gque iniesitée : les préoccupathons d'wne femme an foyer.
Mére de trods enfants et épouse d"Yven Deschamps, elle
& trouvé Je temps de vider son s3¢, solt €'dcrire toutes
les pareles de "album Towche pas. Jo promets ' écouter.

Pérusse troisiéme

Les capsules d'humour gue Frangols Pérusse éerit poar
la radio sont débiles, énormes, bref irmésistibles | i fait
tout ; fes textes, bes volx de tows bes persomnages, la ma-
sique, les brults, ks réalisation. LAlbum du peuple 2 —
Féllx 53 et prix June — s'est vendu & 125 000 exemplai
res. Le trolshkme tome arrive,

L'ACTUALITE ¢ ler OCTORRE 1994
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[¥abord le décor: une cage métal-
lique tenant 4 la fois de la cellule ot
de poulailler. Dedans, prisonniers:
un costaud doux, Jell Hall, et un
pelil nerveux.
Picrre-Paul Sa-
voie, Créé en
février dernier,
Bagne conjugue
la danse et le
thédire. Une
Franche réussi-
te. Cenrre na-
tional dex aris,
i rtawa, lex 6
ef 7 ocfobre.

resa de Keersmaeker a un nom im-
possible & prononcer, mais un style
remarquablement architecturé fon-
dé sur la fusion parfaite de la musi-
que et de |la danse: ni
I'une ni 'autre ne de
vient inutile par redon-
dance. Elle s'est me-
surée & Beethoven et
i Mozart. 1l manguait
Bach & sa collection
Chose [aile: sa compa-
gnie, Rosas, danse Tov-
cata. Cenire naiional
des ares, 8 Onawa, fe §
octobre, »

BAGNE - 57



7.2 LISTE DES ARTICLES DISPONIBLES

Kate Taylor, « Fencing with borders », The Globe and Mail, 3 octobre 1994, Toronto.

THE GLOBE ANDMAIL

ARTS+

L Mund-i:.l. Uctnbrr 3, 1994

ARTIFACT

‘Artists must be sacrificed to their art.
Lilee bees, they must put their lives inlo

the sting they give.”
— dph Wisldo Emersan (1603-1882)

ﬂ.I.IIEE.F Thee sigraiure of

Ihlspmr{y’dam is their

m.ﬂ'mgm o go to the max '
IR SIVORE MO

Fencing
with
borders

BY EATE TAVLOR
At

crease thesr oKL fecent Wik,
Momreal dencers Jeff Hall and
Pierre-Paul Savole started  out

lmyud.r?m:um mtrnded to pen in
cows ar chickens far ton flexible to
their weight. The links i Frost
fencing at first seemed boo small o allow a
pood tochold, After all, the mapufacturers
M\Wlm'lﬂlﬁ'“#ﬂlﬂ cliznb our
product with case. But after several boars
of practice in a E.ut Hall amd Savoic
the hang of i Licerally. In the end, thi
was what they wed 0 oreate tbe st for
Bagne, the full length dance picce they are
m:ﬂlh:: lnumnmfm
Ragrr MTHETH l'I'lGII'I-’!il'lt‘ﬂIE
-u.tjm' mmﬁmxd Labamir, and the dange =
sct m & il However, when Fall and Su
wyoue staried, I.h:-.' weren't fhanking abou
prisons and , just bodies and n.r
chitechae: knew they wanted o
duwwnhaﬂmm.u': and their preference
was a lence,

Umoe they had done their esting. de-
signer Berrard Lagace, with whom Hall
and Savoic have collaborated before,
stanmod work on @ sl while the dangers re-
scarched the broad topec of boundancs. A
photograph they found of children stan
nﬂﬂhmt.mh 1 soemed to distill their

people contained — and ini
ﬂ? their research incladed such subjects
as cu;bml yard |I'H.'l'h‘l.ll13|j’ however,

Page All

Jefl Hall, left, and Pierre-Paul Savoie perform Bagoe a1 Harbowrfromi.

ﬁ'-l'rﬂ ﬂlﬂ By act il cmticns they had

. Al Concordia, Savose
u.nd ]-lqlt:nrlijnd m a program that put as
_mdu;:r s .Jon gwtmuvr [TOCE a8
1] A1 b L.

“We h’;ﬂﬁhﬁg u?:lm OUF EXPETience
o except love of movement, ® recalls Hall
“Whenever we paised off in class we
ol wind mp together. ™

TILE pair collaborated on a dance for
their gradustion-year prosect, & piece they
then took 10 a dance festival. Out of that

Dandmum, & hamosous debar thar,

focussed on themes of
e Lagacé had completed the se1, a
m-l cage of sorts, the dancess staned
nvise movement on iz, fgwnng our
bow 1o climb and hang,
“The creative process B erying 1o go as
£ar 8z yoe can, to find the border, 10 go 10
the exiremes t!f renderneds and violence, ™
Savoie said in an interview danng the re
Thmmuuﬁﬂmcﬂmﬂwr. “Ifost
i n in improvisationd. =
'I‘Iu.l:wtl.'ll}p ﬁﬂgphmlimi is the
hallmark of Savoie’s and Fall's n:rsltlw
bond, They met in the dl.ncr
Montrea! s Concordia Llnuvgmq,' t}uﬂ
agn, when Hall was 23 and Savoie I
many ways they could not have seemed
more differens. Hall o big, Boode and
Englush-speaking. He chose dance when
he reatized char what had drawn him boeh
m itive frec-style Frishoe
an & job s a professonal diver was a love
of movernend. Smull, dack and franco-
phone, Savole had wmed 1o damee a1 a
e homest art form than sctng. He had
drp oul of the Natimal Theatre
School, disidhwioned af witnessing st

© Fondation Jean-Pierre Perreault

fmm. cstahlished their repansion as in-
drpmdch ent chieengraphers ard dancens o
walch,

“The porce was really imnovative in
damee — the bumour, the style of
maverment, the theatre, the absurdity,”
L5 Sﬁo]r 'I| #uaﬁ,p\a.luﬂ

ir-toured the work
ACTOES Clrud-l and abpoad, giving 635
shows over Bve years, it became a stang
thing, besel of the niprovisation that kad

Errought thens together.

In 1989, Hall and Savoie confronsed
this boss of sponianeity during a sesion
with Tarondo photwgrapher V. Toay
Hauser who was workang on & senes of
dance mmages. Havser asked the pam o
pose with a lirge pichare frame. The pho-

% 1o, bouncy and cownlike, reflect the hu-

mour of Duodeum bat, parsdoxically,
whai grew out of them was the much

darioer g,
“We had abmist stopped mmprrniing
togoiber,” necalls Hall “Thit one af-

temoan we were suddenly able to jump
and play when Tony gave o this frame
Whemnever | saw thise when [ was
doing something else | said 1 have to ges
back ‘D Pierre-Paul. There's something
there.”

Hagre grew out of that conviction, out
off thear need to improvise again and out
of their decision thet their nexg plece had
1o feature their bodies in relanoaship o a
strociure. The coreative process  was
greatly helped h.{-l a six-woek residency last
sumaner af the Hiswatha Festival of the
Asts in the Laurentians, where Hall and
Savaie were able to erect their et on a ten-
nis coun and work all day & creaning the
MEPEmEnts :hm would Gl it

. “In the ity m'lu'rr F::::'r five hours
Of Crcalns mp:uhnmr
ﬂ:':ﬂ'f are bills o pay

to your girlfrend,
« o says Hall, sdding that this lengthy
CTCAlYE Pﬂ'lﬁi i |HHHI‘§' for maDsT artises,
was crucal o "5 RUCTESS

Drepending a8 1f does on improvisation,
thewr process is also greatly alfected by
thesr Iives. Although in o senss autcbio-
graphical — neither has ever been to fanl
— Bgrie: 18 roulded by their own exper-
enes, reflecing Savoic’s belicfthat, to be
honest, performande must come from 1o
sade. For example, ke poamts fo the e
Sempieto g Hal oy b e okl
bex (1) a o ¥ TIAY Pes
bu?:; g ¥ )

“I's somethang I've lived emotio-
raally, " he says of the cxperiende of getting

’['CI'E“l oam someome  yoks have
reached out o, “Doing @ i the show |
feel freed.

[FETRR THM T (e ! sl

“We are quite different,” nodes Hall
“The weekend Pierre-Paal has spent is not
the weekend I spent, bat | can appreciate
the life hes Hving w0 when we come ro-
grther there's a common bond. ™

“What puts us together is the creativ-
iy.” agrees Savode. “I's not giving a
show, it is talking about who we ar in-

side.

If the show reflects their emotional Hves
at a thematic level, it can also be affected
directly by thedr blography. Savooe tore 1i-
paments m his knee only thee weeks mio
the reheamal period and considered drop-
pang aut of the project. Hall wged him o
try o continue and the movements they
developed imvilve a lot of henging amd
wwingng io enable Savoie (o wse bis upper
body mose than his legs. He budlt up his
strength slowly and now dances with a
knee brace hidden underneath the pants
he and Halll wear in the show. “IF was a
victory,” be 1y of his recovery from an
imjury that could have finsshed his carcer
axadancer.

Omce Hall and Savoie have finished
touring Bagne, they will start the whole
process again. For their next work, they
have picied 1he subject of the globe pnd
universality, but they will sy nodhing
meane about it

“We need oo bive oo know exactly what
We aRe going o sy, ” Savost concludes
Bagne plays veewa's Mational Ams Comire
At o and 7, Boley comiimnig do B ey,

Regini, Famcouner, Lethbridype, Quuebe: avad
Mowineul
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Josée Mallet, « La force du silence », La Rotonde, 3 au 10 octobre 1994, Ottawa.

AR

I ¥ A Dos Gaks oqui e fondend dans
un échange tramspirant la sl
deh Ay Ivenides Oe IOCE HECE,

crésfes par des Smngers, qui reflétent si
i [ réalild questiclienne que 14 e
dhes mumres o1 b niere s'enpluent. v o
nsl Doy eife dimersion du lengspe
qui n'est regic par a i coder les
pewics, ke moiemenis d'un ooms ilans
Fespace, bes relations avec la gravild,

aved la_simociane, la matiéne,

La darsc-thditre apporte b lan de la
S Ioule oethe Jdensd sk pilﬁailp.n:
o la melalion corps-cspaeoe. Les mols e

servent plus de soutient an message |
proprement . dil: kes mouvements et be

feu des oominidiens deviennemt e mmddi

. La danse-thifione, ou -plysical the |
alerne s défindl pas réellement. =Nous |

avons de |a difficulté & nous sier
nous-mémes-, me confie Jelf Hall,
danseur émiérile connu suAou poar
participation sux pitoes -Le Dodoire of
Lafé des aveugles (Carbone 140,

oL e danse-ahEine oo en s0d ome
dichofomie ef & pe pous foprdsenle pas
vraiment. Dans -Bagmee, mous n'ufibsons
dicume parcde, aucun mol. Noos ne
faisons dono pas viaiment du thédne
Drn e €00d; notie spectcle n'est
s exclasivement de o danse, puisque
s i fous déplagons pos sur soéne
comme des danseurs., affitme Pierne-

Hacn Sum’La

131 rue Bank,
2"™ étage
pour rendez-vous appeller:

Tel: 594-4801

force du silence

La danse-théitre est un art de la toéne mbtonnu, U Lenme IMBoN qui
absorbe tout e nowveay mouvement qui ne se définic nl comme danse, ni
comme thédtre: c'est en fait une relation corps-eipace qui tranamet, par
les mouvements, un message puissant. Motre journaliste met en lumibre le
processus de creation qui I'entoure, par | biais dune entrevue avec trods
des créateurs de s pitce aBagnes, présentée au Centre national des Arts,

les & ex 7 octobre prochains.

Paul Savole, amise multidisciplinaine,

| fqud @ entre sutres imvailld avede Michel

Levnicux of Amsled Moaimoreney, € qul
1 mialdisé by chordgrphie. d'une secion
din defike did 350¢ anmdversaine de Mon
tréal. Savoie of Hall soni i la fois chord
graples, mctteurs en sotne o1 inker-
prites de la picoe <Bagne-, Il iravadient
enesmble depuis dix anc

En fad, ils s'oitendent poud déonire
bt siyle oosmane ctenk une fomes con
tempomine die o e moel

Draprés Hall, Savode e Hernard
lagned, sofnographe de «Hagnes, In
créntion dune phioe passe bl dobaond
par in seatiment instdncof, une ke
spoatands, qui st développe en dedans
of mijde. 'ar la suile, on en parde un
pou, on la travaille |oagiemps, e
savole, B |es rdpititions pinsi que le
wavail avee les autres mombies de
Vétpuipe nourmissen les mouvements
Lan e b sofnd roste b poads vivant: il
évoluc.-

aaveo be memps, les sndes se définis-
senl. Nous pouvons alors conirbler
ol cidalion, o par Nespétenoe, on
défindt ce que l'on faf- aponse-i-iL

lis affimment que bour rochenche pour
I pltves, particulidérement pouar Bagoe
el firde du quotidien. Sest nodss. Gue
Vol voyer sur sodnel Cesl noine créa
tion, Je me trouve parthculidrement
choyé de pouvoir trnsmettee des mes-
sapes QU [ous pruvent comprendre,
sans bamitre de langue ou de ooliungs,
appone Hall

SEVO SOl SNOUS I SOIUTICS Pk
enfiermés dans bes carcans du langape of
de la grasmsiing, Nous SO ofl Cod-
sanie rediéfinition du langsge . gestoc;
dhe cette fagon, nos festons vivants -0

Mﬂ:m}ﬂ:mwﬁmmkwmﬁﬁmmnﬁhh
cration et le trasamiviasn g metsages unterich

Lix & wr 7 ocroem, Jefl Hall ot Femre-
Pl Savole prescrienn au GHA L pHce
Hagnes. Son ihime off & camndéoe wnd-
versel: la eompaniison ¢mine les prisons
pliviuies -Je¢ milieu carcémal, que peu
dientre nous connadssent, diadleurs- o
les prisons inldmcures, celles qui aubo-
CCRSANC N0 peopos, dui font de nous,
de pos pives o de nos ambstions des
prisonnicm Siomels. Celles donl ks seule
libweratiom se retrouve dams 1'éelnbement
ot [a mot

Pourtant, elle est optimisie, ceile

e, -Elle o5t ouverte sur N'espoir que
noine conditon pew 5 anstlioner, que la
COMMUNICItON 3Vee soi-mime of vec
bed aueres esf [0 sohsion b Fisolemsend
froed de In sobifsde f de s prison., mp-
porte Bemnard Lagacd, sodnographe

Langage undversel, celui du corps,
Message universel, celui qui eafenne
nies penstes dans un moale dgide mais
diseret; ochid cuai i de nous des gens
confonmesies

sNous croyons gque la plice peut
toucher plein de types de personnes

Lacher le présent

par Joste Mallet

Chagun ¥ puise une relation, une
expérience véoue, o ool or qui en il
I fiesnces, ajodane Joff Hall

La condition humaine est faite on
sorte que 'on est oujours A Ia
recherche de la libend. Pour oeite mi-
son, Iy Hagne, d'aprés ses créa-
teurs, o8l acocssible & tous, méme 3
ooun qui n'onl ducune notion de base
en e ou en danse.

Pour phus o informetions e pooar vous
procurer des billels, contactier Josée

Prévost, au 947-7000, pose 223 @

HOMME:

Shampooing, coupe etmise enplis:

10 16.

* SPECIAL -»

] £§
FEMME: Maicure . In% 50 l Eﬁ
Pedicur: 1375 ! 5
Facul .tm 1995 | Eu
ﬁjﬂ: 00 :isu ! %
bras A5 1075 o
aiseles w0 &0 ! g_J

:
]
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3 octobre ao 10 octobre 1994

|
©
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Anna Lazowski, « Contemporary Dancers open season with a BAGNE »,

The Manitoban, 5 octobre 1994, Winnipeg.

Arts

Contemporary Dancers
open season with a

e

© Fondation Jean-Pierre Perreault

performed many times since
ereation and It Is contin ﬂ

Bagne
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T. S. Warren, « Where’s the beef ? », The Ottawa XPress, 5 octobre 1994, Ottawa.

Where’s the

ts Down and Pln' al with

IIIH

by Jetf Hall and Pierre-Paul Savoie
National Arts Centre Studio

Thursday and Friday, October B and 7
Bpm., §15

by T. e
“We knew we necded a beely ser”

explnins Jell
Hall while forking himself a chunk of chocolue

cake between inlerviews, “because we knew we
were going 1o be up agains i1,
The lanky Hall, a one-time freestyle Frnbee per-

Former, is omg of be boys behid Bagne — a lemo
cious piece of physical theatre exploning capiavity
that has heoome the lstest ot ticken o come out of
the volatile Quebed dande scene

The other creators afe dancer-choreographer
Pieme-Paul Savoke, Hall's parteer amd alier-ggo in
Bagae and Bernand l.ugm.u:. the all-vmponiamn
designer of the production”s formidable  seelcage
sel,

The irio have been working ot amd all logether
since meeting up st Concondin Liniversity™s dance
progTam in tse mid- 1980,

“What really stuck me abowt Jell and Pieme-Paul
was (heir, “Bow do wou say i — naivedd, ami their
sinbbomness,”” recalls Lagace.

Stubbornness indesd, How many independcnt
choreographers would msist thal & entire one-lon
sleel and metal set be condtructed belone lbey even
begin 10 creade a step?

Somchow, by cadging building materials, they
were abbe 1o pall it off and phiyskcal rehearsals bepgin
in the summer of 1993, The rest s dance hiviory
with Bagne evolving from the slecper of the
Monireal dance world 1o & must-see hit that's cuar-
remtly touring Canada, and will soon hil Europe.

Bagne (just say “bann”) is o French word (of
penal servitude, or prison werm, but Hall and Savoie
use ihe prison metaphor simply 4 o siepping-off
poinL

© Fondation Jean-Pierre Perreault

“We studied the prison milben, Bul i 8 just onc
lnyer. The second layer,” explains Savobke. pently
tpping his bean “is rekated 1o our own priscns, the
ones that we have within curselves, the bosders and
houmdaries we use 10 cul ourselves off from bife and
olher people”

Symbolically. one of the first things Hall and
Savobe do in Bagne s chose the gascs on the front of
the set, thenchy becoming their own caplon

“It’s like two people in o cage,” enthuses Hall,
“ane] one persin can bang his bead agains i, and (e
odbier person can undersund where be is Tor this
et and by o slapt bo "

Hall, who's ihe younger of the iwo, admis o
playing “the head-hasher,” while Savoic, who's

f and more careworn, plays the more resilient
bt

In Bagne, e tension between sclf-preservation
mnd imimacy enapls im o roller-Coasier nde of emo-
thons with the two men pacing, kicking and clawing
al each other, hurling themselves agnimél the bars,
dlamgling by thewr feet, and Hierally crawiling the
walls

There bs o diabogoe, bul the gigantic cage-like
sel b heen obiguitously miked so thal every crish
agains metal will reverberie thioogh the sudieice

“Fven the movement thal you see here, you will
not sec anywhere else.” nokes Hall, “hene's nola ot
af alande 1hal ks arm-Ranging going on ril'lll i
Bagne, we hang ™

“.". dancer wonld pol be able 1o do o, aalds
Savoie. “What we're doing is risk-taking in front of
peophe cvery nigha.”

Wadnasday, October 5. 1994 the Ottawa X PRESS

(M comrsg, the ability 10 push themselves (o (he
physbcal limit didn’t come out of the blue. Both Hall
and Savoer worked wath a z.:}'!l'm:‘ﬁlh*: coach 1o el
in shape Ffor Bagne, and the all-importam s21 — thil
skeleinl cube of moa ginders and sicel cotwalks and
chniie-hink fences — imposed ils owi deminds

We knew we wanted a Frost Fence (ihe kind
wroul Canmlm schools and instilulions since
TROEY, b woir couddn’t climby it Hall recalled,

“There's only i 2 12 inch squane, you 'l pul
wour fool in il. S0 we had 10 toughen ourselves o
wchimlly climb il = The pakms and fmgers ol beith
dancers ane studded with small vellow calluses, a
badge of viciory over a Frist Fence

Bt in the end, the power of Bagne has less o do
with calluses, acrobitics, s slunning seis than i
does with mow emotion,

For all it fary, Bagne's message id the triumph
of hope, even in ihe worst moments of captivity.

Bagne's nodi-slop, roller-coaster ride lasta 70
minubes amd 05 nol emusual for aodience members
10 cone up to Hall and Savoie in sears afler ibe per-
Tomuance.

“The human dimension is making the sucgess,”
siys Spvole, “bromise our show s based on suthen-
licity — you don’l see someone liking oo stage

1 o 1 live the show like 1 live ontside the
show," |
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« Big BAGNE », Le Droit, 5 octobre 1994, Ottawa.

‘Bowdens EXPRESSCLIP | ¢ -ryo i ac: (408

Tal: (613) 236-2694
Fax: (613) 236-1036

FOSITION

DATE:. OCT (0 5 1994

© Fondation Jean-Pierre Perreault

Lintérieur d'une structure métalligue construite de matériaus

Big bagne

Bagne, un duo irreproductible, sera présenté en premitre, les
6 et 7 octobre, & 20 h, au Studio du Centre nationel des arts.
Sur scéne, deur hommes en résidence surpeillfe s’activent &

industriels. Au fil du temps. ils explorent les relations
humaines dans une trame physigue qui dresse un paralléle
entre les prisons intérieures et le milleu carcéral
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Pauline Tam, « The boys from BAGNE », The Ottawa Citizen, 6 octobre 1994, Ottawa.
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Kim Coghill, « Dancing in prison », Winnipeg Free Press, 6 au 12 octobre 1994,
Winnipeg.

Uplown - Oct. 6 - Oct. 12, 1994

Arts™ " Entertainment

Dancing in Prison

Try K Coghil

ritically secinimed

the relatlonship o
: st
prison reaching  hevond
physical bars, deep inlo ihe

‘cinematographic,” Savole
sail. “People Teel alive when
ihey walch ii. They can
relate it to something they
Teel nsithe Usemsalves.™

“There's a sirong scase
of drann o the plece.” suld
choreographer  Savole.
“Peaple gel the fecling the
show is 10 minutes, nol an
hour.”

In France, the show’s tiile
means 3 penal colony or
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Pauline Tam, « Confined ballet a gripping drama only on surface », The Ottawa
Citizen, 7 octobre 1994, Ottawa.

EB The Omawa Citizen, Friday, October 7, 1994~

ENTERTAINMENT

DANCE REVIEW

Confined ballet a gripping drama only on surface

Bagne
By Jefl Hall and Prarre-Paul Savain
tonight, & pom.
Natignal Ans Centre Studio
Tickets, 515, af the NAC Box office
or throwgih TickethMagter, 7651111

By Pauling Tam
(Celgrorn oot Wnier

The premise of Boagne is intri-
guing. Drawn from an old French
word for a penal colony, Bagne
Likes place within the confines of &
monstrous steel cage. Encased
willdn It e fwo men who confront
o another a8 well as their sur-
roundings in desperate, irrational
CNCOUIeTs.

Montrealers Pierre-Paul Savoie
and Jefl Hall are the creators and
performers of this hourlong dance-

© Fondation Jean-Pierre Perreault

theatre work, currently on a cross-
Canada tour.

What Bagne evokes successfully
in its look and scenario is the
stench and claustrophobia of a
prison 50 all encompassing that the
hasest human instincls take over
With primal impulses of desire and
need governing their move,
the two men discard all civilized
rules of engagement, in a world
where the barriers are as much a
physical product of thelr environ-
ment as it s a psychological re-
straint of their own making

‘The cutward prison thal conlains
the pair is an imposing creation by
desiger Bemard Lagace. Built of
steel beams, chain-link fences, and
metal frames, it fills the .entire
stage, allowing the audience to
peer through the barmiers

The structare also provides bars,

poles and eatwalks for the pair to
perform their physical foats. They
clamber over fences like frustrated
convicts, rattle their eages like an-
imals possessed, and engage in
al:hmlj'nn‘l play which seems only

to heighten & simmering struggle
for power and territory.

Whether in faniasy, held in sol-
itary confinement, or forced into
the harsh reality of a shared com-
pound, Saveic and Hall manage (o
denw two very distinct figures in
their non-verbal character sketch-
es With his tall, lanky frame, Hall
is clearly the more invasive and
combustible of the iwo, while
Savobe — a sharp physical contrast
with his taut, compact frame — al-
ways seems hounted.

Together, the pair confront one
another with acts of aggression, ca-
maraderie, and tenderness, at

times with all lines so blurred that
a vagme but distinetive homoeroti-
cism is suggested,

While it is clear thal the basic
conflict between the two men boils
down to & desire o connect (which’
more often than nol appears
fodled), what's left unexplored is
the nature of the interior barriers
which prevent the men from be-
coming vulnerable to each other.

The men may show us that they
are lonely and confused, bul often
their actions are nol sccompanicd

With a wellconceived set and
seore, o few effoctive visual puns
mﬂnlmtarnobaﬁlepmmd
some tight dramatic pacing, Bogne
succeeds as gripping dance theatre
mone in look than in soul.

BAGNE - 65



7.2 LISTE DES ARTICLES DISPONIBLES

THE 'WINNIPEG SUN Friday, Oclober 7, 1994 °

Il'sﬁlﬁng Pieme-Paul Savoie’s lalest
work, Bagne, is about isolation, impris-

amnam,m:ﬁn&n'lart and physical

hardship.

After all, the Montreal dancer/choreog-

knows what
il's like 1o lose his
freedom.

Last spring, as
Savoie was putting
the finishing touches
on the Bagne set,

After several weeks
oncruiches and some motivating taks
with his long-time pariner, Jeff Hall,
Savoie decided he could ‘dance’ by us-
ing his hands and arms 1o hang from

the mata.lcagama'lmrrpfmstha Tickets are $17 for adulls and $14 for
hugﬁ seniors, groups and students and are
available at TickeiMas-

Bagne set

Sawvoie says the accident actually
helped the pair perform the dance of

!‘71&'
alﬂ-l‘n." i !

© Fondation Jean-Pierre Perreault

2
|
)

CAGE

dancers at the Playhouse

search for love, understanding and
mmmﬂiplnawmumﬂdﬁm
physical restrictions, violence and
promiscuity.
“The accident brought us really close
...inthat |
needed him (Hall)
and he protected
me.
"I was completely
vulnerable. Our

really comes
through in the

who will perform

Winnipeg on Oct.

Pantages Play-
house Theatre.

Bagne (a Quebe-

cois term for a pe-
nal colony) is Winnipeg Contemporary

Dancers' first production of the new
season.

ter, 780-3333.

i r‘ [ L i}

|

special relationship

show,” says Savoie,
Bagne with Hall in
12, 13 and 14 al the

« Cage dancers at the Playhouse », Winnipeg Sun, 7 octobre 1994, Winnipeg.
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« Corrections », The Ottawa Citizen, 8 octobre 1994, Ottawa.

Citizer

© Fondation Jean-Pierre Perreault

| SATURDAY, OCTOBER 8, 1994

== . BEas
Corrections

}=.
{“4he donee production Biagne roceives no governmen! funding. In facl.
| = Bagme’s carrent tour is belng subsidized by the Canada Council Tour-

|~ Only the original Montresl mun of the show was nol subsidized.

|- opment by CS Coop on Albert and Lyon stroets. Though Cullen
1= voted agalnst an amendment to the plan, the motion 1o approve the

A story in Thursday’s Citylights section erroneously reported that

Jing Oifter, the Quebec government, and the Monlreal ars council.

-
A sory in Thursday's Citylafe section incorrectly said that Ottawa
Coun. Alex Cullen had voled against a proposed $50-million devel-

project carried withoul & recorded vote, with only Coun. Diane
Holmes dissenting

BAGNE - 67



7.2 LISTE DES ARTICLES DISPONIBLES

« Jeff Hall/Pierre-Paul Savoie », Where Ottawa-Hull, 8 octobre 1994, Ottawa.

GUIDE TO ENTERTAINMENT

Multicultural Dance

December 6 to 10, 14 and 15, and 20 to 22

During the holiday season, the National Aris Centre
presents a series of free performances by multicul-
tural community groups and choirs. Performances
begin at Tpm in the Main Foyer of the NAC. Call
995-5051 for more information.

Le Groupe Dance Lab

December 9, 16 and 17

Ottawa’s own alternative dance company continues
its annual “Creative Process™ series featuring new
developments in contemporary dance by guesi
choreographers and their mentors. A spirited
exchange between the artists and the audience fol-
lows cach performance. All performances are held at
Ants Court, 2 Daly Avenue, heginning at 8pm each
evening. Call 235-1492 for information and reserva-
tions. December 9, 16 and 17: New York choreogra-
pher Meg Stuart and mentor Peter Boneham, Artistic
Director of Le Groupe.

Jeff Hall{Pierre-Paul Savoie

December 14 to 17

The Montreal-based choreography and performance
team returns to the capital for productions of Bagne,
a fierce and poignant dance-theatre event about two
imprisoned men and their search for love and free-
dom. Performances begin at 8pm in the Studio of the
NAC. Tickets and information are available through
TicketMaster at755-1111.

EVENTS

© Fondation Jean-Pierre Perreault

mission at 239-5000 for more information. (See the
highlight on page 9.)

Teddy Bear Teas

December 10 and 17

In support of the Children’s Hospital of Eastern
Ontario (CHEQ), Zoe’s in the Chiteau Laurier
invites children and their teddy bears to a special tea
with Santa and the CHEO Bear. There's also a fash-
ion show by Kid's Cosy Cottons. Activities are held
from 3pm to Spm each day. Call 562-7041 or 241-1414
for reservations and information,

A Billings Family Christmas

December 11

The Billings Estate Museum, the 1827 elegant frame
home of the first white settlers to take up land south
of the Rideau, celebrates the season with a look al
how five generations of the Billings family celebrated
Christmas from the 1820s to the 1970s. You can tour
the decorated house, make Victorian Christmas tree
decorations and tour the estate’s grounds on snow-
shoe. Skates of Yesteryear, a special exhibition about
the evolution of skating from ancient times (o the
present, is also on view. Activitics run from noon Lo
S5pm.The museum is located at 2100 Cabot Street
(exit Pleasant Park off Riverside Drive, between
Bank Street and Smyth Road). Call 564-4621 for
more information.

New Year's Eve Gala

December 31

The biggest New Year's Eve bash in the city is
held at the Ottawa Congress Centre, 55 Colonel
By Drive, from S8pm to 2am. Call TicketMaster at
7535-1111 for tickets and information.
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Stephanie Garrison, « Exploring the depths of male intimacy with a BAGNE »,
The Charlatan, 13 octobre 1994, Ottawa.

Exploring the depths of male intimacy WIth a Bagne

H‘WHAHI mm:m

BAGNE
satiomal Arts «

enlre

The image of two men ouching and
relating o oneanother s disturbing o many.
Whena moment of lenderress s exchanged,
particularly in the context of a prison cell,
the act is invariably interpreted as homo-
sexual in et

The recent performanoeof Begne, a two-
manmovement thisbre piece performed by
Jedf Hall and Pierre-Fanl Savobe, scught o
break through this misconoeption of make
Ensotions,

Alihough ther ane intimations of what
the two characters shane, an ex placit expia-
ration as o the cxact relabonahip is never
offered. Hall and Savaie slyly play with
this, examining the contradictions in
'Iumnptuhu and b'mlhmt'ylr.-un..n weell as
people’sefforts o deal withthis or ignore it

The duo perform a simple storyline

© Fondation Jean-Pierre Perreault

fraught with complen feelings.

Twa men in a prison-like atmos phete
cxplore the range of human emotions inan
environment that is a metaphor for inner
repression. The dancers” personal experi-
ence is interminghed with thatof thecharac-
ters, yet it is wniversal enough that any
ancieiee member can relate i soveral of
the elements prisent. The story s nol as
mh ahnutﬂnmnuqmmhatnﬂlgnf
what happens when men decide to ignore
thilr emnotsons, neveds and desires. Th im-
portapce of relating is an integral theme
Hall amd Sawvobe explone.

Using acting and narrative aspects bor-
m‘l{nﬂnﬂmm.ﬂmgwhhdamm
meents and the athleticism of gymnastics,
Bagrer |5 a multidisciplinary work Savose
eliwcribas as a conlemporary sibend movee
Called movement theatre, this wordless
stybar of interpretation in Bague is expertly
babaneed, Movements aro subtle, never obe
vioms, elling a story that is so rich in
sion that words would only spoil the-e

Thechereographed movementsareboth
harsh and soft, in keeping with the moods
ol thee bwo charac fers. Savoie’s sensstive and
||_-p|\.-.|r‘!|I p@ﬂ'prmlm isa 'pﬂf-ac! fol] b the

afvely powerful Hall; it is apparent
that despibe thelr dilference, the two com-
plement each other, and thedr conflicting
nateres both need and desire the others”,

Anindustrial-strength set made of steel
radls, chains and chanabink fence is the
perfect design for the energetic show, The
metal structure is a comment about (e
urbanemironment Hall and Savode live in,
and the barriers provide a useful metaphor
for tha iraner prisons that shade the Hves of
it two characters in Hegre.,

Indeed, since the creation of the pienu
Iwgzna!k'r the st was tnn:l:-plualind_ wrt
cesigmer Bernand Lagace has likened it to
the third partoer of the story. The grinding
of the fence when jumped upon and the
twiaking sduncs of a b vil y chadned swing

ide an aunl soundscape that's mone
effective than the masic that ah&m‘.mru-
nits Kb shorw

Theinnovativesenseof storybelling suc-
cewds on several leveds; it is o personal tale
with universal traths, affecting characters
asmuchas audience. Bagme's final cathamsis
is powerful, unleashing a sense of libera-
tion that elevates all those present to a
‘higher kevel of understanding. a
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Sinive Rollingson, « Savoie Danse Company appearing at U of L », The Meliorist,
13 octobre 1994, Lethbridge.

October 13, 1994 the Meliorist 11
&% -;,-gg SESg

El‘ltfb_l‘tgS pment S

£ s H: sl Itn.;n 20 T
i r“:lr‘a ! | Are— v--r-i f-l }1(*1 _’-'\,q Ir{'p _..
|

Jeff Hﬁﬂ‘qnd’ Pier Pail ' Dok SRS 00

Wnavt.“l“n 3D 0D

> z..._.jsr nse Cc *'ii"i"ﬁ“any
daring ‘at U of L
wm“ i

- lfymwouldﬂk:w:ﬂ“ﬁngﬂe.'
i vivid mmnng.e perience. it will be performed live, here in
Bigne," the F word for Lethbridge, on Friday/Novemberd,

L ':-

made . and chains. The duo took five I nﬁu a number ol
hei 10 crealed the performand J’W‘ .p&"l&nllumqninm and
i menﬁsmthnw“lhc Inrcla* rom Novembe:
tion to architecture.” Through a va- ‘I-through u-pn-tnflnmmm

neurufmwmhlndupmhnn Residence program.
an ihe duo relay an intense relationship ﬂchmfanmurﬂlbzwnl
ﬁeﬂmmhisbwchmp.bmhwlm showing the contrast between “free- able. ling 381-WEST. Then
numerous experfencein Jdanc-  dom and fesistance,” “repulsion and  will also exhibition of Tony
ing, and emmﬂ:*mm-f altraction,” and “the phy md Hluu’im:ﬁtnuunl photography

bined their talents tocreate “Bagne”™  emotional " isplay. ;

Pamela Anthony, dancecriticfor - * The performance ul‘Bip:e mthM;Hﬂwhfﬁr
the Edmonton Journal said, “Hall inspired by photographs taken b mdm-dfs. ’ ;-J,_‘,b
and Savoie's honest performances Ton Hauser, who had Stmfic and {..f‘-':;

© Fondation Jean-Pierre Perreault BAGNE - 70



7.2 LISTE DES ARTICLES DISPONIBLES

Garth Buchholz, « Dance event tumbles », Winnipeg Free Press, 14 octobre 1994,
Winnipeg.

Entertainment ... -

Dance i
event ey

T A
ETickets §14and §17

tumbles ikl

By Garth Buchholz
Froe Pross Cormpspanden!
i mmwa drew a Their industrial nightmare set de-
fow lass — 57. the préssen- of fences and criated
HE FIRST tation is being hosted by Winnipeg's gg.ﬁd Lagace, m%
'I'm of the season has Dancers, Savoie and  striking. The strategic lighting de-
becn 10 #ftract wwuch mmmﬂ;h wmnm%— mh?wh by Ein;f ?&umd.
interest wnﬂﬂh -lﬁﬁwwmwu SETVES mm the themes.
On Wednesdoy night, the first per- . muﬁmm’m‘
Md%wm What is the problem bere? Mont-  with subcurrents of homoeraticism,
il e et
1,500-seat Playhouse Theatre. Mmﬁw nhﬂ&h;%
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Riva Harrison, « Caged Fury », Winnipeg Sun, 14 octobre 1994, Winnipeg.

Caged

THE WINNIPEG SUN Friday, October 14, 1994

By RIVA HARRISON f =
Sun Staff Writer Gl
ELIVEin a

w democracy, but

everywhere man is still
in chains.

Thal's one of the messages deliv-
ered in the compelling 'ml-’mlﬁnm.a
danece Bagne, performed nire-
al dn.::WMthaurPiﬂré-
Paul Savole and JelT Hall.

BAGNE ;;\

e v
Pantages Playhouse A S S
Theatre, till tonight. m BEHIND BARS: Savole & Hall.

Yrdrdedr out of e Only minutes into the perfor- Bagne is superbly danced and
——s  TaRcE, Savele and Hall close the beautifully crafed using mood
front gates of their cage to become lmﬂﬂﬁ:ﬁ;usskmm?iﬁﬁmmu
Bagne, Quebecols for penal their own caplors. What follows is and vio ;
colony, is an impressive and haunt- the plight of two jailed men as they cluding the clanking of the chain

ing plece of physical theatrs sel in a
giant, chain-link metal cage, jolned
by Iron girders and catwalks. A
glimmering wall of metallie tiles
forms the backdrop.

The dance Is of two men who are
fh}:icall: confined In prison. Bul
I's also symbelic of the way people
imprison themselves emolionally
aﬁ spiritually with unfulfilled
hopes and dreams, fears and resent-
ments.

© Fondation Jean-Pierre Perreault

search for love, understanding and
companionship in a world filled
with physical restrictions, violence
and promiseuity.

Alone, the pair are like caged an-

imals, throwing themselves sgainst
the metal prison in anger nt mm
{ration. Together, they wan/ -
neel, but are frightened of intimacy.
The resulls are a few dream-like
momenis of lendorness, followed by
a brutal rape.

lirks, which is magnified by live mi-
erophones seatlered throughout the
cage). G
Winnipeggers can catch the

erformance of Bagne L be-

ore Lhe show moves on Lo Regina,
Vancouver and Lethbridge. Tickets
are $17 (adulls) and $14 (seniors,
groups and students) and are avail-
able at TicketMastor, 780-3333.
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« Pierre-Paul Savoie Danse Co. — a coup for U of L », Aperture, 18 octobre 1994,
Lethbridge.

Pierre-Paul Savoie Danse Co. — a coup for U of L

he Division of Theatre Aris at the U of L has scored a

magor coup in the province by latching onto the talent and

creativity of two of the country’s top young periormance
artisis.

Lisa Doolitthe, Drama Protessor, says the Pierre-Paul Savoie
Danse company. featunng Savoie and Jeff Hall, is making the U
of L the only Alberta stop on its national tour of Bagne (pro-
nounced Bang).

“The public will really enjoy this produchon because of is
hegh-anargy. beauty and special

mance dislogue with imated ex-oflendars after Friday's show.”
The aim of the res«dency rslnp:m’deﬂwwn_wm_slu-
dents and faculty with direct contact with professional artists and
1o demystily the contemporary parformance of physical or image
theatre. “Oflen people perceive contemporary art forms as elitist.
Residency is a way 1o combat thal perception.” ;
Two class visils and two workshops open fo the public will put
students and the community tegether with the professionals.
*Savoie and Hall provide an example fo aspiring student artists
of young professionals with major

effects. It's really exesting work, 11's
spectacular with emational clout.
You can't se€ it without baing
it by iL”

With a briliant combination of
images, sculpture. dance and the-

“The public will really enjoy this production
because of its high-energy. beauty

and special effects. it's really exeiling work.
It’s spectacular with emotional clout.”

theatre dance companies who ane
making it as independant artists.
They've acquired a lot of national
interest” Drama classes will partic-
ipaie in two workshops by Savoia

atre, Bagne portrays the emotional -
and physical relationship between two men in a prison environ-
menl. “The sel s & huge cage with shimmering tiles as a back-
drop. It's an incredible environment thal has inspired incredible
physical feats from the performers. The word Bagne means a
parficular kind of prison — a penal colony with hard labor. Thasa
guys are really crossing all the discipl mmmmmm

&. “lis imerdisciplinary nature was a big component in
ﬁmﬂmmmﬂm.mmmmmm
respond 1o the powerful social issues; physical education stu-
denis will appreciate the gymnastic talents. and drama students
will value the antistic concepts and performances. We expect
they Il all be biown away.”

In agdtion 1o the performances, Savoie and Hall will be
artists in residence at the University for five days. “This is their

b on the towr, Jefl Hall was heve as a perlormer-in
wmmulw i La Dortair in 1991 and as a guest
1o the Festival of the Aris in 1982, He's vary lond of

Alberta and aleo has a connection with the U of L°

Doolittle says both performers are commitied 1o communica-
tion with their audiences. “There 5 even a public post-perior-

and Hall: Movement for the Stage

and Design Concepts.

Those who are interested in participating in the workshops
can register by calling 329-2244. Early registration is advised
because of space kmitations. The Physical Theatre Intensive
workshop will be held on Nov. 1 and Nov, 3 from 7:30 - 8:30 pm.
in Aoom W420 and the fee is $30. The Moving Art: Introduction
fo Physical Theatre will be on Nov. 5 from 12:30 - 2:30
p.m. in Room W420 and the fee is $10. These workshops are
aimed at high school age and adults.

The performers are also prasanting a public lecture and
demonstration on Nov. 3 from 4:30 - 5:30 p.m. in the U of L The-
atre. “This will giva the public a preview of what Bagne is about,”
says Doclittle, "Both performers will answer questions and pro-
vide demonsirations and commantary on the production.™

The artisis' visit was made possible through the support of
the Canada Council. the U of L Community Trust Fund, the U of
L Students’ Union and the Alberta Dance Alliance.

Bagne will ba parformed Mov. 4 and 5 at 8 p.m. in the Univer-
sity Theatre and contains adull subject matier, Tickets are $9.50
and $12.50 and are availabla at the New Wast Ticket Cenire at
the Yates, or by calling 381-WEST.

© Fondation Jean-Pierre Perreault
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Shannon Rupp, « BAGNE began with a crash », The Georgia Straight,
21 au 28 octobre 1994, Vancouver.

Bagne

Began with a Crash

But injury won't diminish dance production’s impact

Y SANNDN KU
anrreal ehotesgraphes
Pierre-Taul Savoie is seseed
i the Vasouver Emt Cal-
rural Centre chateing
chaoifully showt how his
mew wark, Bagee, has

rarmesd bim “a knee ke gaghei®.

kt's whigsmal fior dancem ta be o
upbest abowt an injury. Gencrally
they minimdee tbear wounds cor deny

them alsogethni—na one & ping o

hire & perfgmer whe's im dlanges of

missing rhe cummm. P vhe Y-pear-
1k Sarvnie éinfegs his irury with giv-

g M wlady LTl b Cuilichy

on Wednasday (October 26). much

il 2% emntional demh

He ami panmes Jedi Hall weee in
the {én week o rehearal for their

Fecw wemk alvmd the futue of prises

| bengrer eneans penial colonyh, g

wising with their wo-called third part-

reed, 8 L wiital cage denigned iy

Bernand Lagece. Savgle wis wwinglng

frvem @ bar wihen he decided o do s

dinmeunt & la Olys
1 wean i

(LT 'l
decikled o junp, aod it didn’r work.®
Zawoie recalls, 1 landed on the

woelen (loos and ote the lgamenits
m vy knee | v dhinking, ‘T'ss pew
poing o dance again.” | sadd, “l am
Ml AT S 11.1|'|J|'.J|-|\-|'_ Paa
Fedl wwid, "You can weill scr and you
cars atdll wings 1 neesd o’ ™
5o & month Lner Savole wis back
in rebesrual, in paim and often in
EEaF paiked by the
B vzl snd Mzl
lrwebop ches ste charscren, who
are shuck in am erotional prison e
Fral an the sne seprerented by &
chain-link fence. "I E
eogariluer. | was i ach o staie ol vl
verubilety that Jell had bo tabe care of
me, And we pur e disteess | el i
the creation, Fx s, the picce was s
gl from o frend. L
n retmospect, and desplor their
whility e the sccidens b the bon-
efir of Hagme, Savoie ways ke would
wever lave tnken sach 5 mik ol he
huacdnt heen exhaanted. In order ta
irrinduace b ot 871, Hanvoar woiled m
& thearre chomogepher amnd haa been
inwolved with some of Manireal™s
beut enown artivs, mnclading Jran-
Farrre Perraul andl Miche] Lembeus.
=1 wum w timedd with alll the Fmancing
nnd the organizing and the other
wrh —my Bde w10 mmach.” Savale
napi, vxplaining hiv erroe in jodge-
ment. 'y the sendand wory fix peeig-
irg aries, Although Hall and Savole
have been worlong vogother for 10
yram, they'm poung & companios go
mne] theie seapectve mrack rocoedh e
with other grougs. Savoie ke qem
rocat of his tema working in Quebee,
bt 'i'.lmlhn-n -.lknu.'l me f1||u|u1
with Hall, who danced with EThAM
wil] spseaied hong with Carbone 14
whien that company tmeed Le Do,
Thae anghopbusne mid che francogh:
oo linked wp st Monareal's Concne-
ilis Univensity mose than s decade
ago, wher they docoversd they had
maowe in common than could be seen
ot firnt glapce- Phywically. they're
Upp ar i I, digha
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'meupﬂﬂﬁﬁ" g"ﬁﬁ;a;|.mmhmmu
PBur both men cimse Y 2. played thc tape over and aver and

Bawaie makned im grmoasscs and
winging, and shadicd a1 the National
Thaater Schod. Hall wn an aghbsse
wha compened as a fieesryle Frishee
player arel worked as u diver. They
e Irnn-:‘inh:kduy':l h,t]nuu!mm
i £ cechaigue clas
i, arsf thar deey bl aimilar senses of
husmmour. Both had played xﬁl nd
ik likend the mlecrilame Euthien
with raking physical risks.

They hegan working together s
wtudents and ceeated Dundesum, s
pysical-chewtre work chasy inconpomc-
nd, v oty things, stamd-up. ool
ey, Dhanderarm showed 65 i cvey
five ypears, wich Hall s Seaie con-
timaalby liting snd refining the pitlc
That's thee: sy thury otz 1w

“As o we wie searchers. We
e 1 book deepes, s wr need iy
yean for that,” Savole o, addifg
thur e, o, is contismally evli

ing. “A voar laser, we'ee seill champing

b chaieography.”

Thar sready reworking pay off in
the smooomal impact of de pleee
The ingensity of Comay st
even o 6 gud gqualiry videotsge In

oot segmmoni Hall nera somoss thee Jooll

ol ehe cage and takes a diveg f.

Iumpee-pumpring—enby he's gt

1w a very shon coed. He swings by bis
ankles undemearh the frame,
deren, with onky # few inckes ol b

- b rwor ken, Eum

ench vime | held sy brearh as Hall
jumped. Inielleciually | knew the
video wouldn'y change, but Hall's

scemied s sponianemn and bhad
1 fittde mom for error than it was
l'H.'hrrnln'—\.lnﬂ .rlﬂl.lhntln'—lu
warch i was also emy 1o see why
Bagme played m sold-oun houses in
thee Easz,

Weititag abuast lnd Pebwimiv's pre-
miere, the CGilobe and Mad's Roben
Evercti-Cireen called Ragre “one of
shir' masin exiesordinasy pirces to
coame pan of Quebec dance theane
e fran-Piree Peremalt's foe”. Seve
it gpitin have pratacd i cobeine
strucne and it inventive wse of
lﬁyu by Marc Paremt), original

nac (hy Giingnie Bervrand), and
sl (by Edward Freedman). Amd
L0 Preise's Anre-Marse LeComue
Ealbed it "a univeral work which
w1l he precemied anywhete and
s b abmasar everyone”,

Sgeng ard Hall wifl gy 3 chance
1o see whedher LeComte (s right
when they take Bagne 10 Dublin,
Bresdan, Generva, and Belgivm,
where they expect if 10 be wen by

Fean
Savobe helitres the work will tman-
el cultiges bewnee of ity rescation:
ol punch. "It gees divectly o thels
which is -hsllhhi pecple have
ielating 1 the shaow W

10 3HT T

EEEL RS- RIBOTI0: = THOAATE AMTRCAD
— - - THE GEGRGIA STRAGHT = QCTOBER 21-28,1994 A3

Srand

FIVE

PERFORMANCES ONLY!!
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« Straight choices », The Georgia Straight, 21 au 28 octobre 1994, Vancouver.
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« BAGNE », Out in the City, 21 octobre au 4 novembre 1994, Vancouver.

DANCE

» This Week

32, 7:30 pr, Massey Thaate (835 Bth S0
MNew Westminster). T at CBO, 280-2801.

BAGNE Pierre-Paul Savoie and Jefl Hall are

featured in a multidisciplinary porirail of two
men under house ames!, based on physical
image and dance theatre. Ocl. 26-29, B pm,
Vancowver East Cultuval Centre (1895

Venabiles), Info 254-9578. il

» Just Announced
GAWA GYANI GALA Karen Jamieson Dance
between
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Michael Scott, « Dancers look beyond the limits of injury and find inspiration
in them », Vancouver Sun, 25 octobre 1994, Vancouver.

Tha Vancouver Sun, Tuesday, Cctober 25, 1964

ENTERTAINMENT

Dancers look beyond the limits of

njury an

Presanted by Pieme-Paul Savoie
Al the Vancouver East Cuitural
Coantre, fonight lo Ocl. 28 &1 § p.m.
bowx office af 254-8578. .

E% SCOTT
Criftic L v

IVEN THE ICHOICE, we
( : keep ourcriminals in boxes
— close-packed gheitos

whose iron walls serve as
stockade and warning both, Commit
oo many anti-social acts, those for-
bidding walls seem to say, and you
too might savor life on the inside.
The threat of liberty curtailed
lboms large in North American cul-
tire, Tt's not just penitentiaries we
think of as prisons: unrewardi
, unhappy marriages, phiysica
dizabilities, poverty, peer prissure,
drugs — almost anything that ean
confine us against our will becomes,
“in'effect, a mortariess prison.
ﬁanuI&mﬁ&l. a dancer and
choreographer Quebee, never
expected to be looking at life inside
a prison cell unt] two torn ligaments
cost him his freedom. After a life-
time of effortless movement, Savoie
found himself locked away as sure-
Iy a8 ifhe'd robbed & bank and killed
someotio in the provess.

© Fondation Jean-Pierre Perreault

The accident came one week into
rehearsals for a new dance-theater
plece with longtime pariner Jeff
Hall. The pair had spentﬁvtg:m
touring the world with an-absur-
dist tmmning work called Dug-
denuni. When Savoie tore up hisleg,

they were just beginning tobuild a

niew evening of dance.

“That one harrible incident
changed everything,” Savoie says,
smiling and talkative now, & year- |

later. “Desti into
the studio and took care of things."

Since Hall and Savoie were the
for a month while the twd looked fo
a replicement for Savoie. Inthe end,
none of the' dancers talked to
had the ne¢essary dates to join

uu I
ﬁjrﬂdar well into his 30s, Savoie
1o think he had come to the
enﬁ of his daneing career, Hall,
younger, more optimistic, thought

otherwise, '~

“Jeff would sayto me: ‘OK Fierre-
Paul; you dom’t have to dance. You
ean go on stage and act or sing or|
whatever,™ Savoie recalls. “Butl was
very, very resistant., [ was in a lot of
pain, and there was no way | want-
ed to perfarm as some kind of a crip-

pie

Hall persisted, and little by lit-
tle, Savoie found himself thinking
about how he might be able to move
around the stage, torn ligaments or
no. That summer, he walked areund
the stage with the help of & cane,
Maving around the set without the
eane meant holding himself up with
his arms.

Savoie’s injury and his loss of the
freedom to move got him thinking

about the kind of 1]
colony that in French is called a
bagne. “A character began 1o
emerge,” be says, “avery vulnerable
character. And that vulnerability
began to d us.”

‘Where am had been dark-
Iy comedic, the new show took on a
more dangerous, menacing bent.
(The result, Bagne, last week
at the Vancouver East Cultural Cen-
tre

)

“When we were touring with Duo-
denum, somewhere there was an
improv session with a photograph-
er,” Savoie says. “1 had this little
idea, of juxta the body wi
architecture. And that idea stayed
with me.

“In Bagne, we wanted to work with
architecture, with metal, with a
chain-link fence of some kind. We
wanted lo explore the idea of con-
finement. The idea of a prison is the
basis, but over that we superimposed
the non-physical barriers that can
spring up between people.”

d find inspiration in them

Billed as a portrait of twe men
under house arrest, Bagne unfolds
in a steely cage, crisscrossed with
catwalks and girders. Publicity pho-
tos, showing Savoie and Hall in atti-
tudes that manage Lo express desine
and hostility in the same moment,
are instantly reminiscent of the
famous seene in Bend where bwo cop-
centration camp gays find they can
make love Lo one another using anly
their minds, not their bodies:

“This was a big challenge for uz
Savole says, “to see il people will
read the work only as a gay rela-
Ilun.shili.‘& it is a great victory Lo dis-
cover that people are seeing much
further than that. Yes, you can read
it as a homosexual relationship,
but it goes beyond that.

“The main concept is about being
open or elosed as a S0 that
one of our goals in this piece is to
represent both sides,”

avoie, who has recovered from
his injury to the point that he walks
without a discernible limp, still

th has to wear a brace during the per-

formance. Bogne had its premiere
a year ago in Edmonton, and since
then has played to loud eritical
acclaim in Montreal and Toronto.
A European tour is in the olling.
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Kim MacDonald, « Artists-in-Residence perform BAGNE for U of L students »,
The Meliorist, 27 octobre 1994, Lethbridge (Alberta).

-

October 27, 1994 rhe Meliorin 7

Entertainment

Artists-in-Residence perform
“Bagne” for U of L students

| By Kim MacDonalkd
| Stadl Writer

the beganning of November

Trosm Movember 1in 5, 1594

Theater Imiensive. Mov

10 Bes Tor Muoving A,

The University of Leibbridge will
e hosting the dynamic Picrre-Faul
Savoic Dame Conipany s critically
acclaimed prodection of *Hagne™ ai

The dwo of Piere-Paul Savoie
and kT Hall {who may be remem-
hered by some a8 peest speraker of
she Festbval of the Arts in 1922) have
alsoagroed o be antists-in-residence

As pan of thew residency, the
v mniesis will be working with the
Drama 2140 aod M) classes amd
haolding workshops  (Physical
1-3, amd
Maowing Art Ietrodwction o Physi-
cal Theater, MNov, 5} The work-
shogs willl be open b all inleresied
absdents, There is 5 S0 Tee For ilse
Physacal Thealer Intensive, and a

The residency ia “a chanco Tor
ouriperfonming ans ) studenis o meet
| pecple from the professeon,” said
Lisa Dinoditile, Associaie Prolesorn,
Divisien of Theawer Ams. Doalintle

sl pasinds. ol ihal “ile wark dhey
aho i inserdisciplinary,” noting that
Phys.Ed. stedenis would gain from
the athletics of the dance pain, as
winual arts slwdents could from (ke
Bl

Ticire-Faul Savose studied mod-
em dance a1 Concondia Liniversity,
and bas since moved on o choreo-
graph Ducdenam (with JeiT Hall),
Dray Quichodic de la Tache, and pan
ol Minbreal's 35h Asmsversary Pa
radk: io name valy m few,

Ve also colbaboratod as an dinec-
i el direcior in additisnm o doing
chuwcagraphy lor Michel | emicux
lke participaied in ibe Montreal
Howisel Dance Bachanpe, s well

s pariner, FelT [all, achioved
his Nachelors Depree inconbenpo-
rany dance a1 Concondia in 1987, He
woarked o Jean Viewwe Perreault’s
“Pinzra™ and war part of s xaime
chisengraphers “hix.™

lhe & a negular perlonmer will
Mbinatpeal’s ©arbone 14, ansd speni
the wanter of PR3 wawking wilh
Lhisyd Mewson of the 13VE Thealer
of Losndon. 1 lall himec{Thas cheneo-
praphed a hall-dheeen pieoes, as well
as collaborating with Savoie o coe-

© Fondation Jean-Pierre Perreault

ale the success Doodeimim.

The U of L's Performing Arns
Series was canceled in 1993 dee w0
diget cwis, The residency of the
Pierre-Paul Savaie Danse Company
is a welcome opportanily for siu-
demis asdl the goncral public 1o have
personal comlact with the artist
ances

The piece is “dealing witha presty
smpodtant aspect of sociely, whichis
ihe prison cnvironment s peojple
outside the ans can keniilfly,” sald
Doditile.

The costs of ihe residency are
heing oovered by dhe spossonhip of
il S0, ik “Theater Ans Division,
e Unbversity Community Tnast
Fand, the Alheris Dance Allisnce
ol il Canada Council.

“The hopo is thal & seocesslal pro-
dhactins wall lead (o other such op-
psrtnitiis sl sz | Indversily, “These
ey e nesl by Tun 0o work with and
really approachabde,” Doadivle
mibdeal. Any siedends interesied in
ensalling in the warkshops are asked
o call X29-224 for regisirmtion.

“Hagne" rums Moy, 4 and 5, wilh
aspocial post- performance dialogus:
wilh ex-alfenders on Friday night.

Bogne explores the border line belween fresdom and
reslsionce, repultion and affroction, The physical and smolional
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Janet Smith, « Danger pay-off », The Westender, 27 octobre 1994, Vancouver.

s emetion and direction guitded
one of its dancors, Bagne |s at The Cultch through Saturday.

© Fondation Jean-Pierre Perreault

Proto by Mark Boudraeu

by struggle with the allment of

Danger pay-off

Olympic-style accident provides
direction, emotion for dancers in Bagne

By JANET SMITH

“IFP | he ccident happened
‘::E: J-}nﬁhmm
< | Paml Sarvide was

walching the last surmmers

ms‘n\llmm in & gym-

nastics rotine, and, Bod one 1o
shrind uf a challenge, he tried L
He severcly tore two ligaments,
anil the docior sakd he had 1o siop
dancing for a year. His new shoy,

. W I m four
Bagrr. open

“It was a rauma emotionally
and phyxically,” remembers
Savode, “We had 1o stop the
pmlmd:mlmku‘l'm*

graphiing
undnu'npdun.lndlh men
hal & one-ton, barred box buaili as
their stage. They rescarched the
ikﬂmwmﬁm
the relationship of the two charse-
fers io the structure.

TFor six weeks, in the -
mum.mm

albowed them o set up their stnic-
ture ountside, by o kake, and devel-

working on the plece. They were

having no luck finding o replace-
menl.

“Then, one day, [ realized [
mmmmu!mm“
Mere by my ams. [ there
were g0 many things | could do,™
saya Savole. i was very emo-
tional. There was a bof of risk and
danger. Since [ was in o stae of
vulnershility we really had io sip-
poet cach other™

Suvole knew fuher injury
‘wioshd threaten his coreer as o
dancer.
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Michael Scott « Bleak BAGNE reopens old wounds «, Vancouver Sun, 28

octobre 1994, Vancouver.

ﬁeak Bagne
reopens old
wounds

MICHAEL SCOTT
Sun Dance Critic

WO MEN. one English, one
Québecois; by turns savage
and sympathetic to one
another, foreed to co-exist in
a steel-girdered stockade — the ref-
erences to Canada's two solitudes
are unmistakable in Bagne, a close-
Iy worked piece of dance theatre that
opened ashort run Wednesday at the
Vaneouver East Cultural Centre.

Co-creators Pierre-Paul Savoie and
Jeff Hall prowl the catwalks and cor-
ridors of their chain-link prison,
beating a tattoo on the rattling metal
as if they were danecing on the head
of a snare drum. The world they cre-
ate is Devil’s Island in the muskeg, a
north-country Waiting for Godot in
which a hoped-for day of libera-
tion never comes.

Hall ereeps into the compound
by candlelight (the English worming
their way up the ¢liffs to the Plains
of Abralam?), and from that moment
the battle is joined. The pair share
moments of affection, episodes of
hope, brutal outbursts — but are
never entirely free of one another,
or satisfyingly united until the final
moments of the work.

There are prisons within prisons
here, as intricately nested as a set of
Russian dolls: the stockade itself, at
a kind of universal level, clearly
demarcating inside and outside;
smaller, caged-off portions within its
walls to which the two characters
periodically retreat; grillwork hidey-
holes they build for themselves; and
even a kind of physical imprisoning,
or subjugation, they inflict on one
another. And we can read these jails
any number of ways: as confining cul-

ture, sex-
uality,

religion,
The
mave-
ment,
devel-

around a |
severe

injury -
that :
Savoie M BAGNE

suffered Choreographed by Pierre-Paul

ﬁfeﬂv in gavoie and Jeff Hall

process 27, 28 and 23 al 8 p.m.

sees the men literally erawling the
chainlink walls. Enormously strong
in their upper bodies, the two per-
formers are constantly heaving them-
selves upward into the metal scal-
folding, or piveting around its bul-
tresges. Hall's frequent lifting and
manipulating of Savoie’s body car-
ries its own freight of significance:
his character appears, paradoxical-
Iy, both happy to help his cellmate,
and simultaneously stung to violence
by finding himself obliged to do so.

Bagne, the French word for prison
camp— pronounced “bang,” appro-
priately enough (given the noisy,
vibrating quality of the men's move-
ments on the metal set) — resonates
with the notion of penal servitude,
The two characters strain against the
fences as though each millimetre
of flesh that pushes out between the
links might bring them fractionally

© Fondation Jean-Pierre Perreault

|
< L

CAUGHT IN A TRAP:
Pierre-Paul Savoie

Vancouver East Cultural Centre, Oct.

closer to freedom. The work is also
unexpectedly sensual, juxtaposing
the chainlinks and pillars and gird-
ers of the setl with the warm play of
Hall's and Savoie's finely muscled
arms and torsos.

Savoie, amidst dreams of caress-
ing hands that reach up to him
through the metal slats of his bunk,
is borne along, bed frame and all, on
Hall's back. The saddest irony of the
work is that the only real wenderness
the two are able to show one anoth-
er comes when the intervening
bedsprings are safely hetween
them — a little prison wall of their
own making.

The end, when it comes, is bleak
and disturbing: a suicide tumble
into space that leaves Hall's char-
acter suspended and lifeless, and
Savole Mnallv able to embrace hin
unrestrictedly. Dangling upside
down Hall becomes the iconic
Hanged Man of the Tarof: an image
signifving surrender, or abandon-
ment.

In the work's denouement
Savoie peels an orange. Nlling the
small theatre with the fruit’s scent,

and raising his companion [rom the-

dead with the juice that drips
between his fingers.
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« Straight choices », The Georgia Straight, 28 octobre au 4 novembre 1994,
Vancouver.

£ traight choices

The gods grant the prayers of those they hate,
somaeane once said, The difference between our
perceived desires and real neads is one of the
themes of the Frednc Dumenmatt play The
Visit, opening at the Arts Club Theatre on
Wednesday (Novemnber 2) and staming Nicola
Cavendish as a billionaire with hornicide in her
heart. Another opening at the Station Street
Arts Centre on Thursday (November 3} has the
Fend Players Society presenting David Mamet's
American Buffalo, a comic allegory about
three cheap crooks. Coming to the end of its
run next Saturday (November 5} i another
Mamet play, Oleanna, an examination of
sexual harassment being staged at the
Vancouver Playhouse that features audience
talk-backs after each show and a special forum
on Tuesday (Novernber 1). Talk of the town s
the multidisciplinary choreography of Bagne—
featuring Pieme-Paul Savoie and Jeff Hall as two
men under house amest—at the Vancouver East
Culural Centre unfil Saturday (October 29). Native and non-Native
dancers, actors, and musicians collaborate in Gawa Gyani Gala, &
Karen lamieson-directed performance at the Cultch on Sunday
{October 30) that seeks the resolution of human conflict. Ballet
British Columbia opens its season at the Queen Elizabeth Theatre
next Thursday to Satunday (November 3 10 5) with a program
comprising John Alleyne’s New Blondes, William Soleau's Fanfare,
and the workd premiere of Serge Bennathan's In and Around Kozla
Street (Warsaw). Those who would ke to support a local comperser
such as Owen Underhill but aren’t sure good opera can be written in
Vancouver are advised that The Star Catalogues i an entertaining
and occasionally briliant work, and there are two performances keft
at the Russian Hall on Friday and Saturday (October 28 and 29).
Soprano Ann Monaoyios and trumpeter John Thiessen are the soloists
joining the Pacific Baroque Orchestra at the Metropolitan Tabernacke
on Saturday (October 29) as Early Music Vancouver celebrates its
25th anniversary with Bach, Handel, and Avison. The Vancouver
Recital Society is bringing British pianist David Owen Norris to town,
and he'll give a free kecture on “The Craft of Music™ at the UBC
Instructional Resources Centre on Saturday (October 29) before

© Fondation Jean-Pierre Perreault

The Parade of the Lost Souls, which includes fireworks, torches, and
giant puppets, kicks off at Grandview Park on Saturday (October 29).

playing a program of Beethoven, Tippett, MachMillan, and Brahms al
the Vancouver Playhouse on Sunday (October 300, Another
enlightening lecture has local author William Gibson making an
infrequent local appeatance, reading from his world-rencwned
science fiction in Lo Rez Skyline, a benefit for Tamahnous Theatre at
the Vogue on Thursday (October 27). Chris Woods's commercial-
illustration realism & an appropriate painting style for the subtle and
sardonic pokes at consumerism of his show Product Placement at the
Diane Farris Gallery. At the Presentation House Gallery, Light, Surface
and Sound i a retrospective of works by multimedia pioneer Michael
Snow that opens Saturday (October 29). It includes a music room
with seven hours of recordings going back: to 1948 as well as
photography, sculpture, and film. Snow will give a public talk on
opening day. But for the week’s best example of interdisciplinary,
audience-participation art, join the Public Dreams. Society for its
annual Parade of the Lost Souls down Commercial Drive on
Saturday (October 29), followed by a Party of the Lost Souls at the
Pitt Gallery until the wee houts of the morning, The first event should
provide some spooky family fun for the pre-Halloween weekend, but
the second could get downright scary.
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Krista Monson, « Dance theatre exploring new athleticism », Culture Shock,
novembre 1994, Lethbridge.

November Culture shock Page 15

i e e N =

Dance theatre axplonug new afblehcwm o2 :
liis during ekection whiere Mﬁﬁl Chan Hon Goh cautious
the arts, nl‘mmulr. ieam a8 rx“i'::-m uuuhurh Mﬂnﬁ';: Bianca, i

wm;mumm-um:ﬂ ﬂhmﬁqﬂg wﬂ;ﬁ:“ :
e v

[ wis nob acl

MMHWMLM Mﬁ' Katherina and husband Petruchio (played by

This ks mot 1o 2ay one should buy a ticket 1o every
dance show in the city, no - pick your favourile,
entertain yoarsell with what yon like - but
understnd and the exissence of the weind and

reEpet
ithe wonderful. “Yiou have to be good (o be cocky.”.

So i it"s not gookd, time will throw it cut the door.

It was refreshifg to sce the Mational Ballet's
production of Shakespearc's The Taming of the
Shrew Principals Karem Kain and Bex Harrington
elfectively beought their sense of bumour aed well-
rehearsed comic Lming i tha stage.

Choreographed by John Cranko in 1969 and
prodoced by the Mational Baller Co."a Artistic
Director Reld Anderson, this production of the

the bead role of Katherina, played by Kaim, to be
"modern. inelligent, opinionated. feisty. and
independent.”

Kain's Kaithering was definicly feisty, enengetic and
wnbridied - a challenge | am sure for this ballerina,
However, her unrestrained lensper based mself wially
on neental imbalance without a kist of an ostracized
wntelloctual prodigy screaming, "1 will not aceepd the
sabus quo,” Cranko intended.

Harrington) three pas de dm:.u:t
ascending Lo “'::“Il of mutual

Anciber tragic comedy to Edmonton lxst month was
the world dere of Fagre, the second part io Brian
Webb Dance Co."s first performance of s 15th
ana versary seasom.

Pierre-Paul Savobe and Jeff Hall of Montreal, the
creaines and performers of this new wodk,
the magic of physical theaire with a stunning
performance involving themselves and a “third
- their seL The impact of the pheoe was due
10 @n atmosphere created by an all-encompassing
inter-Jocking set made up of metal scallolding and
thick chicken-wire gaes which echoed E
when opened or closed, reminding us of the
mﬁuﬂﬂﬂuuﬂmmwﬂh The astuie co-
ordination, concentration, and control of these two
performers became evident as they eiforilessly
ingcgrated their bodies with cach other and the sal.

1 took their supreme athbeticism for gramied as they
pranced gingerly along the heavy chicken-wite using

each other's bodics for support. Hall, with Savoie's
logs wiapped arcund his torso, repeatcdly threw
Savode direcily lmio the wire only 1o have Savoie
the wire ai ibe last moment, bis face disored
the momentum of the throw and the wire cutling
across his cheeks. Savobe's humoroud pactrayil of &

prizoner empiying his bowels (plong with appropriate
scund ﬂmm-mmmﬂm
saripping of privase life within prison comidors.

The hypnotic, calcalaied paces of the two aclors
spaced scenes of tenson and lendermess and allowed
the audicnce 1o retum momentagily io their comlort
FONES

Savole and Hall’s exbilarsted performance peaked my
imerest in the potential possibiliies ikt lie shead in
physical theatre, Such work could open up a weallh
of discoveries in bridging movement, emotion and
sihletciam, all using sbnaciuge & a live participant in
ithe works presented,

Already, many Edmanton dancers have tapped fnto
ihe bdea thal props do not have 1o be just "props.
Make the inanimate animate.

T

© Fondation Jean-Pierre Perreault
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« Physical Theatre on U of L agenda Friday, Saturday », The Lethbridge Herald,
1" novembre 1994, Lethbridge.

Tuesday, Novemnber 1, 1994 - THE LETHBRIDGE HERALD - A7

ENTERTAINMENT

Physical theatre
on U of L agenda
Friday, Saturday !

© Fondation Jean-Pierre Perreault

Two exclusive performances this
weekend will culminale a week-
long residency by an acclaimed
physical theatne troupe from Mont-
real.

Lethbridge is the only Albena
stop on an eight-city tour of the
production Bagne, preceding a Eu-
ropean tour this winter, Bagne —
describing a French prison colony
with hard labor — was created by
the Pierre-Paul Savoic Dance
Company, featuring Savoie and
colleague Jeff Hall.

“The public will really enjoy
this production because of its high
energy, beauty and special
effects,”” says Lisa Doolittle, a
drama professor and movement
instructor at the University of
Lethbridge. **It’s really an exciting
work — you can’t see it without
being moved,””

Prison bars form the backdrop
for the one-acl presentation,
symbolizing physical and psycho-
logical barriers people create. Al
the centre 15 a huge cage, with
shimmering tiles as a backdrop.

*It"s an incredible environment
which has inspired incredible
physical feats from the perform-
ers,” says Doolittle,

It"s that physical aspect — with
an adult material warning — that
sets Bagne apan from many other
modern productions, she adds.

“These guys are really crossing
all the disciplinary boundaries,”
Doolittle savs, "Itz interdisciplin-
ary nature was a big component in
the decision to have them come
here.™”

In the only week-long stop dur-
ing their current 75-day tour,
Savoie and Hall are conducting a
intensive. interdisciplinary work-
shop on performance lechnigues,
with community members as well
as students taking par.

Thev re also presenting classes

in' movement for the stage, in
design concepts involved in
Bagne, and collaborating on a two-
hour introduction o physical the-
atre — open o all interested, at a
fee of $10 — on Saturday after-
0.

In addition 1o evening perfor-
mances Friday and Saturday.
Savoie and Hall are offering a no-
charge lecture/demonsiration —
complete with a question period —
Thursday at 4:30 p.m. in
University Theatre. And after the
performance Friday, they're taking
part in a dialogue with ex-offend- |
ers as arranged by the local John |
Howard Society.

Though both performers will
know a lot more about southern
Alberia after their week here, Hall
has visited the university on sever-
al previous occasions. He per-
formed with Carbone 14 as part of
its Le Dortoir tour in 1991, and a
year later he spoke at the universi-
ty's Festival of the Ans.

“*He's very fond of Albema, and
also has a connection with the U of
L," Doolittle says.

Residency visits, she explains,
are designed (o bring students,
communily members and profes-
sional performers together for
interaction. In the process. people
will see through the idea dance and
movement is simply an eligist
inferest.

““Savoie and Hall provide an ¢x-
ample 10 aspiring student anisis, of
young professionals with major
theatre dance companies who are
making it as independent artists,”
Doalittle says, *“They ve acquired
a lot of national interest,™

Tickets Tor Bagne. priced at
$12.50 for adults or $9.50 for sie-
dents and seniors, are available
from the New Wesl box office
{38 1-WEST) at the Yates Centre,

catthe U of L theatra
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Shannon Rupp, « BAGNE’s impact goes beyond prison walls to become universal »,
The Georgia Straight, 4 au 11 novembre 1994, Vancouver.

Bagne's Impact Goes
Beyond Prison Walls
to Become Universal

DANCE
Bagne

Choresgraphed and performed by Jeff
Hall and Pierre-Paul Savole.

Al the Vancouver East Cultural Centre

The Vancouver East Culwural Cen-
tre's Mext Step dance series opened
with a Bagne, the exciting, emotion-
ally charged duet created by Montreal
dancers Jeff Hall and Pierre-Paul

|

[

e
Bagne is the French word fora |
prison of the nasty hard-labour-in-a-

penal-colony variety, and designer
Bernard Lagace should share top
billing with Hall and Savoie for his
versatile prison ser. The cage is made
of chain-link fencing and measures
7.} metres wide by 5.5 mewes deep by
3.5 merres high, so it overwhelms the
Culech’s small stage. 1t°s imposing,
bug it's far from static: the set trans-
forms from a prison yard to cells with
swinging ganes. The 10-
foat-high afghan of small dheet-metal

rectangles—ripples, carches the light, |

and give a sense of movement to the
mietal strachune,

© Fondation Jean-Pierre Perreault

The piece opens with Savoie
perched on top of the set, his back to
the audience. Marc Parent’s lighting
plays ower his musculature, isolating
and emphasizing parts of his anatomy
s that you never see a whole person,
juse an abstract collection of shapes
and shadows.

The dance begins with a bang,
quite licerally, as Hall and Savole go
through their moming ritsal of slam-
ming the gates shut. They clamber up
the fence, craning their necks o see
something off in the distance. The
soundicape (by Ginette Berramd )

changes to military drumming that |
suggests an execution—probably a |

hanging. What clse would obsess
these two men to the extent that

they're crawling over one anather as |

they scramble to ger up the gates!
Although they do all the things
you might expect from two guys dane-
ing with a fence, they also include
losts of surprises. To express the bore-
dom of incarcerarion, Hall ha'ngi
anito the fence with one anm s if one
side of his body is welded 10 the
mesh; then he swings idly, like a

hirged door.

The two pace and clash in the
yard. If one arvemprs reconciliation,
the other rejects him, and they begin
their ritualized pursuit again. Occa-
sionally they become viobent, smash-
ing one another against the fence,
which has more impact on the audi-
ence than you might expect—the [
prison frame is miked, 50 we hear and
feel each angry emcounter as well as

see it

At the end of the day the two pull
out frames with bedsprings and sleep
sanding wp against them. A restless
Hall capers over the carwalk thae
connects the two “prison blocks™ |
and sits on the roof playing a mourn-
ful harmonica. Evenrually his loneli-
ness prompts him o crawl over to a
sleeping Savoie and carry him off
with the bed frame still sandwiched
between them. lr's a strong image:
close as they are, they're still sepa-
cated by bars |

Bagne is perhaps most notable for |
Hall's physical power. The tall, lean
dancer manages to insinusre himself
into narrow, shallow crawl spaces as
if there are no bones in his body.
Hall does maost of the rricks thar
make audlences gasp, including a sui-
cidal leap off the top of cthe ser. But
Savoie gives the work its depth and
subtlety. While Hall dangles by his
ankles like a bungee jumper on a
very short cord, Savoie vocalizes,
providing him with a sormowful wake

| thar is so beauriful it hurs.

The suicide segment ought to be |
the end, bur when Hall's body falls
imo the familiar shape of the cruci-
fixiom—albeit inverted—we know a
resurrection is not far behind. Savoie |
and Hall give the show a hopeful fin- |
ish by waltzing out of their prison
together. Cynics might accuse them
of striking a falsely oprimistic note, |
but it seems 1o be the only palatable |
ending. Their characters are so com-
plex and well-drawn thar it would be
musch oo painful for the sudience if
the actors had no chance to escape |
their prison.

Whar we're secing in Bagne isn't
what purists would call dance—
after the show | heard one baller
lover moan “Doesn't anyone dance |
anymore “—but it is an extremely
evocative form of movement the-
atre. It would be casy to interpret
this pas de deux for two men as lietle |
more than a homosexual love story
set in @ prison, but there's much
mare ta it than that. The strength
of Bagne is the universality of its
message. These two performers
represent any intimate relation-
ship; their prison is also the emo-
tional cage people erect ta protect
themselves from others. Their
movements may not reflect the
refined, rirualized steps we've come |
to associate with the word dance,
but they prove that movement in
any style has the kind of gut-
wrenching impact no other art |
form can march. Il

THE GEORGIA STRAIGHT » NOVEMBER 4-11, 1994
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Terry Whitehead, « U of L presenting treat for dance enthousiasts », The Lethbridge
Herald, 5 novembre 1994, Lethbridge.
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U of L presenting treat
for dance enthusiasts

ocal dance enthusiasts are in

for a rare treat next month as

the University of Lethbridge
Theatre Arts Division presents
artists-in-residence Pierre-Paul
Savoie Danse and
their critically
acclaimed dance-
theatre piece,
“Bagne".

The dance duo
of Montreal-
based Pierre-Paul §
Savoieand Jeff
Hall will be in
residence at the
university Nov.
1-5 offering a
series of public
lectures, demonstrations, and work-
shops, culminating in two perfor-
mances of “Bagne” Nov.4and 5at 8

TERARY WHITEHEAD

© Fondation Jean-Pierre Perreault
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pan. in the University Theatre.
“Bagne,” which translated means
“forced labor camp”, explores the
emotional solitude and physical con-
finement of two prisoners.

Currently completing an eight-city
national tour that included Ottawa,
Vancouver, and Montreal, “Bagne"
(pronounced “Bang") Savoie and Hall
will be on campus working with stu-
dents, faculty, and any interested
members of the public, Workshops on
performance techniques, movement
classes, a discussion of the set design
of “Bagne”, and a public lecture are
all scheduled from Tues., Nov. 1-Sat.,

Mov. 5.

Anyone interested in attending
any of the workshops or lectures
should call 329-2244 to register.
Tickets for the weekend perfor-
mances are available at the NEW
WEST Ticket Centre (located in the
lobby of the Yates) and can be
ordered by telephone by calling 381-
WEST.

Still with dance at the university,
the internationally-renowned Alberta
Ballet i5 presenting The Nutcracker
Dec. 30-Jan. 1 at the University
Theatre. Performance times are at
7:30 p.m. Dec. 30 and New Year’s Eve,
with added matinees at 2 p.m. on Dec.
31 and New Year’s day. For ticket
information, contact the NEW WEST
Ticket Centre at 381-WEST.
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Donna Holstine, « A&E in LA », The Meliorist, 10 novembre 1994, Lethbridge.

8 the Meliorist November 10, 1994

Entertainment

ASE:. A

By Donna Holstine
Staff Writer

As far as the artistic community
goes, no one had any cause to com-
plain or be even remotely bored this
weekend, as it featured numerous
renowned performers doing what
they do best—performing.

For starters, the modem dance
creation, Bagne went this past Fri-
dayand Saturday. Pierre-Paul Savoie
and Jeff Hall were truly amazing.
Many people found the perform-
ance very disturbing, but it is .hat
very factor that makes its images
fasten in the mind. As the perform-
ance developed, so did a viewer's
empathy and fascination.

Those that participated in the in-
tensive for the three days prior to the
event have been very responsive to-
wards their techniques of teaching,
and also felt that it added greater
dimension and understanding to their
viewing. All in all, it seems to have
been an unique and enlightening
experience.

Moving right along to Saturday,
poet Gary Geddes was fearured at
Cravings Cafe and read from his
new collection, The Girl by the Lake.
This Canadian had led a, shall we

© Fondation Jean-Pierre Perreault

have its brand-spanking new issue
out next week, and there will be
readings at the Lethbridge Public
Library Theater Gallery. Watch for
details.

If you haven't seen the exhibi-
tion in our own U of L Art Gallery,
you really should take a jaunt down
there and check it out, as well as the
new show at the Southern Alberta
Art Gallery.

If you've never had the opportu-
nity to see The Nutcracker, then
here's your lucky chance. The Al-
berta Ballet will performing the clas-
gsic Christmas story in our own
Theater gallery over the holidays,
just after Christmas. See the adver-
tisements for precise details.

Books! Books! Books! Yes, there
is reading material other than your
friendly everyday neighborhood
textbook, and here are a few sugges-
tions: Beside the Ocean of Time by
George Mackay Brown, winner of
the Booker Award; This Year in Je-
rusalem by Mordecai Richler; A
Colder Kind of Death by Gail Bowen;
Peacekeeper—The Road to Saraféve
by Major-General Lewis Mackenzi;
and The Boorlegger's Bride by Jack
Carpenter. Thanks again, Leona! (B,
Macabee's Booksellers)

Movember |0thsees Papa King's

n
n
iy
1

P
n

'l‘he 19th of the month will be the
night to be at the Blue Boomerang,
where the Group de Jour will be
presenting their unique three-par
harmonies. Youshould get your tick-
ets in advance, as they do sell very
fast.

Mow we can move right along to
a recap of Saturday Nile Live at
Carole's Cafe this past Saturday. As
I'd mentioned several times prior,
Back Alley John was on hand to
livenup the place with their mix of R
& B, with some jazz and folk thrown
in to boot.

Fortunately, I was afforded the
opportunity to speak with the founder
and namesake of the group, who
willingly offered up all sorts of in-
formation on the group. Back Alley
John's music is a combination of
original and traditional tunes, both
of which appeared on their first CD,
and they are currently laying down
tracks for their second independ-
ently produced CD, due out soon.

As a veteran musician (26 years
and counting and too old to leam
anything else, so John says!), he's
toured North America extensively,
and he’s quick to note that as they
become more well known the crowd
gize and involvement increases. And
as he's just finished filling orders for
Europe and, most recently, South
America, 50 I'd say well-known is a
small understatement.

The bottom line is that the whole
affair was wonderful, and kudos 1o
Howard, the accordionist. 1 have
honestly never seen anyone get so
involved in playing an accordion. It
was wild.
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« Dance hit BAGNE gets repeat run », The Ottawa Citizen, 16 novembre 1994,

Ottawa.
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_If)and; hit Bagne
get§ repeat run

Citizen stalt

Bagne, the smash-hil dunce-the-
alre production by Montreal’ per-
formers chorcographers  Pierre-
Paul Savoie and JeiT Iall, retuins to
Ottawa next manth aller a success-
ful eross-Canada lour.

The duo returns Lo the Nalional
Arts Centre Studio for three addi-
tional engagements Dec. 14 Lo 17,
after performing to sold-oul crowds
in Oclober.

Tickets are $15 and go on sale
Thursday at the NAC box office or,
with surcharges, through Ticket-
Masler oullels (755-1111).
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Jean-Claude Surprenant, « BAGNE meéne a tout », Le Droit, 10 décembre 1994,

Ottawa.

A4 ORI OB SAMED) TO MR QY 12777
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Ul spectacls dues lguel dinse, masique, décors ¢
belairapes foal

DANSE

mnH:m!‘u.u]Su.le,qh] i Ent

Bagne avec Jofl Hall, son vioux

copain d wniversitd avec ql.u il
hesond dvarem

avail pussi créd
qunlques années.
Ragne, ¢'est la reacontre de
luer dans. e do m'lﬁi‘;m
lsieT unie phice el
de métal aux alluros carcirales,
se valent eonfromtds I'an &
I'muatre: muals dgalomont i beurs pri-
sans intfricures, Une rencontre
ontre la podsio dun homme, son

-y a
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ouverture, ot Uincapacitd d'un
wuire d' mpr $0% Fanotions.
Joud 45 foks dopuis &a créstion
& Edmaonton il y & un an, co
iscle de danso prosque théatral
n'a recurdll que des louanges &
travers be pays. On o maintes fols
anulignd be caraciére achevd do
I'otrvre. oo a vraiment compris
comment mettre les élémants
ansemble, C'est plus global. din
Savaie. MNotre unlvers est baau-

eoup plas difin, seulnment
r ln sed
Savale ot § hdul:s ehird-

graphes el interprétes, ont 6t
u.ppugﬁ en cela Mare Parent
natte Bertrand
iln mu-.'iqr.lr' e Bernand Lagach
aux dicors. Ces élémments forment
an toul wnkque, (is font vadment
partin intégrante du spectache.
D'autant phus que colui-ci ft con-
;uadp-rﬁ-ﬂ'lm sessbon de pho-
tos durant lsquelle il est appory
aux eréatpurs qu'ils devalent tra-
vailler i partir

«On a d'sbard eu I'idbs de

h
sln & d'abord travailld una
struchare, renchdéril Savobe, dans
hmmﬂhhwﬁwunm
rio, un len scénique.»

Exigeani
5 Bogme raconts sTaiment uns
histobre, autun mot 0l promos-
b [ et bk o L]

[?mmh[uhwﬂugmmgu
beszconp, Iuilmt pour les daik-
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Eve Edmonds, « Big Bange [sic] mystery », Ottawa Sun, 14 décembre 1994, Ottawa.

B8 The Ditswe Sen, Welnesday, Dacember 14, 194

MA‘F

Big Bange mystey

By EVE EDMONDS
Orttawa Sun

TAKE one international frisbes champlon,
add one aspiring actor and you got one big

This velsifle dance creatbon by Jefil Hall and Pierre-
Paul Saveds has blaited (08 way scrods he cousdry.
o e e 5

run N 8 piP-
[ormance mml!ﬂwmﬂdﬂuflmg;
lour was mmp]:uty sl vt b

“Every place we go we wonder how i will go over
Wisem we wend Lo Lethbridge (ool knoen as a hot bed
of modern daneel we red iff it would work, if 5t
would touch them. Bal everywhere il seems io gel a
very p-cduremm.' Hall says.

Fart ol its sucoess is its accessibility, he adds.

“Ha ofbem people walk oul of dance shows n:nLth.l.na_
their keads, wonderisg if they understood il Our show
has: peaple ta about the subject. nol about wheth-
ef or ol they nod il

Al ibe gafine lime, ' absiract that audience mem-
bers can lind mmmhmu far themesalves — which iz whal
makes it universal, adds Savede.

iall and Savoie met in the dance program st Comsordia
University 10 vears ago.

In schoal, mmlrl’mlrwmm For thedr fj-
nal graduaticn ru't LM:.' crealed Duodenum, a funmy,

&m pil.‘ct that s riced |I:||:1r kel
anls lihe dance scene. The work. emd-
& ap isuring for five years across Cansda, 65
performances

But wm%l“;nd Savole are ih powerful,
erealive are difleres

Hall — a tall, blonds wﬂwu@ :rwa:n.pn)
fessional diver aed [red-siyle frisbee champion
before starting & caresr 5

Savole — dark, m-l].nn&l‘rﬂwh arpbd L

Both were drown to dapce cal of & love for
movement as well x5 a (ascination wiih tho crea-
Uve process &nd improvisation.
 The twe schaslly worked on Basge (o over a vear before
it was =i it's that bengiby rehaarsal tme that has
mde the erence, says Eall.

And Hall says i crealive process doesn't even stop ence

L TLE PHERD mf;hnmumﬁdu sl
B AFTER a soid-out October run, volatile dance crea- L nti the studio questicaing
tion Bange returns for an encore at the NAC. #ﬁﬁi‘u“.‘f ![.uﬁmm‘mlw“”l"
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Eve Edmonds, « Step into beauty », Ottawa Sun, 15 décembre 1994, Ottawa.

+34 The Deien Sup, Thurmdar, Daciiac, e I o8
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-fLL AT
lwmmmbﬂm four-ni
HMMEMHIH’I‘I. . -

Is French for penal colony, and are mmhm:mmm—m
definitely inmates of thelr own minds. It i & brutal but ultimately beaistifal piece of work
It may be argued they are prisoners of the same Ihllll:ln.lpn.‘lln

Step into beauty_

Sy EVE EDMONDS ‘mind and the whole piece represents the
Ottawa Sun " thing with itself, The B
Savole slfer some l‘,l'l.n'l.lnll-mumuul.

The: burman payehse is & dark and curious o ﬁmﬁummlnmmm Ba,
nat m explores the nmﬂwhnhnmauupt

- While net pl.rl.lcull.r‘l u:tl’u]
DANCE REvIEW il s e, Pl

bow they were [
hu&drmwtumﬂlm
bl phic entanglement. Bul

that
h-mu&-u_hrmdmh ! Bitioa.
wcossdhle, but it does its audi= ﬂn-hﬂrmﬂm mmwm“
enos into some interesting caverns has boen parred down to its essence.

Bagne opens with d-ll it~
ﬂﬂilﬂplmn:::] ot

— [he
“.:.E""" wa hear m II'E.HO s,

Ly
and curisus

The show's success s thanis to its access-
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R. M., « Pierre-Paul Savoie présente BAGNE a I’Europe », La Nouvelle Gazette,
29 septembre 1995, Braine-lI’Alleud (Belgique).

la Nouvelle Gazette
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‘En exclusivité au Centre culturel de Braine-I'Alleud

\

Pierre:Paul Savoie présente «Bagne» a IEurope

b

wBagnes... Une oeuvre universalle qui peut étre présentéa par- C'est en effel le Centre culturel da UM SPECTACLE EVENEMENT
tout et toucher & peu prés tout le monde. Aprés une tournée  Braine-lAlleud qui a #14 choisi par  EXCEPTIONNEL
triomphale au Québec et & travers le Canada, le duo électrisant
québécolis Plerre-Paul Savole, Jeff Hall et la Compagnie PPS-

Danse débarquent en Europe, 3 Braine-I'Alleud, avec leur spec-
tacle de danse-thédtre: «Bagnes.

* Prerra-Paul Savole ef Jeff Hall dans =Bagnes

© Fondation Jean-Pierre Perreault

«nos amis de Fautre rve=: |a Com-
pagnie Pierre-Paul Savoie-Danse
pour présenter au public et au
monde du spectacle eurapéen
«BAGNE=, un duo de danse-
thedtre qui depuis un an figure en
téte du TOP10 canadien de la
danse. La misa en scéne at la cho-
régraphia sont signdes P-P. Savoie
et Jeff Hall; la scénographie, Ber-
nard Lagace; sur une composition
musicale de Ginette Barirand; éclai-
rage (fantastique) de Marc Parent
et costumes de Paule-Josée Meu-
niles,

TEL UN CRI DU COEUR!

A travers une succession de
tableaux, ol les instants féroces
font place & des momenis d'une
douceur infinie, déux hommes
créent un thédtre de gestes ol se
juxtaposent el se superposent
amour at brutalité, désespoir at
complicité, Avec una physicalité
profondément incameée et des émo-
tions vives, ce duo dhommes trace
sur l'ardoise de notre imaginaire
des images fortes et froublantes.

Dans une imposante structure
miétallique une prison, tef
un cn du coeur, BAGNE parle du
besoin immanent de libarté et
d'amour; celte ceuvre s'inscrit
comme la métaphore de l'emprison-
nement, tant physioue que psy-
chigue. Intense, brutale et tendra,
BAGNE est une oeuvre envelop-
pante et énergique qui va A 'essen-
tiel. Una tranche de vie & |a fois
sensibée et crue,

Le tandem Jeff Hall at Piarre-Paul
Savoie, tous deux formés & I'Uni-
versité Concordia de Montréal,
g'impose et crée de nombreuses
vagues, La danse bien sdr, mais
augsi le thédtre, 'acrobatie et le
cinéma se mélent pour créer un lan-
pape explosif, C'est avac une éner-
gie époustoufianta & l'image dune
bande dessinéa an accalérd, une
rare complicité et une fore complé-

dans le jeu, de Mumour
et le sens inné du risque physique
que ce duo d'hommes se révéle
comme I'un des plus dynamiques
de la scéne. PPS-Danse poursuit
uné recherche audaciauss ol contr-
bue de fagon onginale au dévelop-
pement d'un langage chorégra-
phigue unigue.

Bernard Lagacé, quant & hui, signe
une magnifique scénographie qui
muttiplie les possibilités physiques
et visuelles. Ginette Bertrand
déplicie une musique originale
obsAdante, riche ot textunée tandis
que Marc Parant, grécs & des éclai-
rages raffinés (140 spols), perce
admirablernent Nobscurite.

Un speciacle exceptionnel 4 ne

pas manguer, qui owvre avec faste
la saison 95/96 du Centre culturel
de Braine-'Alleud en collaboration
avec la Délégation Générale du
Québec el la province de Brabant
wallon. Représantations; le 6
octobre & 20h30, le 7 octobre &
20h30, le & oclobre & 17Th00... 4,
rue Jules Hans & 1420 Braine-
I'Alleud. Renseignements el réser-
vations: 02/384.59.62. Participation
aux frais: 400F (300F, cane jeune
&t Seniors). A.M.
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Ly., « BAGNE : 'obsédante universalité de nos prisons intérieures », Vers I’Avenir,
octobre 1995, Braine-lI’Alleud (Belgique).

VERS LAVER

Brabant wallon

VENDREDI 6 OCTOBRE 1995

QUOTIDIEN 28F - 78® année - N* 232

wErr D ANSE BIsmemss

« Bagne » : I'obsedante universalite

de nos prisons intérieures

~ premiére européenne A Braine-I'Alleud. Deux dan-
~ seurs y mettent leur énergie au service d'une
. ceuvre universelle sur le théme de I'emprisonne-

“ ment.

s tructure métallique im
sante, barriére de fer, = Ba-
gne = dresse I'univers cru, car-
céral et touchant de deux hom-
migs an régidence surveillés, Une
trame physique s'installe et ex-
lore las relations humaines. Un
angage se crée directement
aves férocité ou tendresse. Et
des ponts alz dressent ml‘l.mi nos

i intérieurss et VEIs
oruiral

Partenaire omniprésent, lea dé-
cor est le point de départ du
spectacle. « La soénographie et
la structure ont iﬁ;réées avgr;;
Je spectacls, explique un
deux danseurs-comédiens-cho-
régraphes, Pierre-Paul Savoie.
On a vécu aver lp décor plu-
sieurs semaines, 4 la cam) )
el on s'est invents des histolres.
La structure elle-méme nous &
rappeld v monde carcdral gui
nous a il ressoriic nos peurs
qui remondent 4 Nenfance ef que
nous avons symbolisdes par les
Mo vements. «

Sur sobne, le tandem se rédvile
aveo une dnergie et une imagi-
nation folle. Jeff Hall et Piarre-
Paul B8avois, artistes multidisei-
plinaires, sont arrivés tard a la
danse et font équipe depuis dix

© Fondation Jean-Pierre Perreault

ans. Avec = Bagne «, ils supar-
posent amour et brutalité, dés-
egpoir et complicité sur toutes
nos dérives sociétales.

« Bagne », I'essentiel

Difficulté de transgresser nos
Empm barriéres, nos propres
imites qu'on simpose @ mita-
phore de nos relations humai-
nes, I'oeuvre exploités est uni-
verselle. « Notre fapon d'aborder
ia danse, poursuit Pisrre-Paul
Bavoia, est plutdt lide 4 du théd-
tre en mouvement. [l ¥ a une
notion de jeu qui est trés déve-
loppda ot jo grests va & essentie]
La foroe de notre spactacle, o'ast
lémotion, lintensité «

= Bagme » est un duo de danse
électrisant. Douze tableaux se
sucobdent et explorent, en cres-
cendo, la fragilité méme de
l'ime humaine, 52 v'l.lJ.nérshulls I'.. bé,

Ly.

- Contre culture! da Braine-
FAlleud, rue Jules Hans, 4 i
Braine-l'Alleud. Les vendredi &
ot samadi T octobrs & 20 h 30 et
le dimancha 8 octobra 4 17 h.

Réservations
& 08./384 59 82,

'q

= Bagne », 'univers carcéral qui parle du besoin iminent de

liberte.

(Photo Marik Boudreau),
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Peter Zacher, « Avantgardistisches Zuchthaus », Dresdner Neueste Nachrichten,
octobre 1995, Dresde (Allemagne).

r
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das Geflhl des Ausgeliefertseins und des Aufbegehren gegen die Enge: _Bagne”

= T T

Fotos (2): Matthias Creutziger

Avantgardistisches Zuchthaus

Modernes und Modernistisches mit . Bagne” - eine Tanzperformance aus Kanada

Nach dem Gastspiel von Fierre-Paul
Savoje und Jeff Hall mit .Bagne”
(Zuchthaus) bleibt mir wieder einmal
nur, mich zu meiner Hill- und Rat-
losigkeit zu bekennen. Das einstiindi-
ge Mix hauptsichlich aus Tanz und
zirzensischer Arudstk Ist laut Pro-
grammlieft .ein Portritvon zwel Miin-
nern, dig In einem Kifig leben®. Das
wird auch einigermafien plausibel,
denn vieles, was zu solehen Portrits

ehdirt, ist unschwer abzulesen: das

efiihl des Ausgelieferiseing und das
Aufbegehren gegen die Enfe. die
Sehnsucht nach I-Ereihr.-il und dje Ver-
zweiflung dariiber, sie nicht erringen
zu kinnen, die zwischen beiden Min-
nern wachsende Aggression und die
eratische Spannung, die einander ab-
wechseln, Welter wird prophezeit.

© Fondation Jean-Pierre Perreault

dafl _die Inszenferung die Grenzen
von traditionellem Theater in Frage”
stellt. Und wie sie das tut! Fragen iiber

Fragen,
Unstriudg ist, daf das alles mit
cinem n Mafl an Kunsifertigheit

geboten wird. Oft sind die Bewegun-
gen von innerer Synchronitit, die sich
als dufere Assonanz manifestert.
Ehenso unstrittig ist, daf mit stau-
nenswertem Kraftaufwand und hér-
barer Anstrengung gearbeitet wird.
Aber ist es schon Kunst, nur weil man
dabei sehwitzt? Die Stilisierung ist oft
packend und geht manchmal auch an
die Grenze zum Naturalismus. REizel-
haft bleibt mir aber, warum das Ge-
schehen mit so viel Akrobatik und
Trickreichium durchsetzt ist, wie wir
es eigenilich nur von zirkus- oder va-

rIet-_il._u.'];Lscher Akrobatik kennen. Da
némlich liegt die Geflahr einer Ver-
selbstiindigung dieser Elemenie, die
auf diese Weise ein unangemessenes
Ubergewicht bekommen, Und was am
Ende fibrigbleibt. ist dann doch etwas
wenig, denn die Beziehungen zwi-
schen den beiden tanzenden Turnern
sind auf zu wenig reduziert und zu-
dem vergribert. Lin an sich groBes
Thema wird in zu kleiner Miinze ab-
gezahlt, und auch die Funktion der
Musik ist nicht immer schlilssig ge-

nug.

I-?x bleibt am Ende ﬂ[i:; elwas be-
sorgle Frage, ob hier nicht Berge ge-
kreifit hlggfl und ein Miuoslein gebo-
ren worde, das sofort in die Falle ge-
riet. Oder in den Kifig, &hnlich dem
auf der Bithne. Peter Zacher
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« BAGNE im Kleinen Haus », Dresdner Neueste Nachrichten, 2 octobre 1995, Dresde

(Allemagne).

DRESDNER NEUESTE

Montag, 2. Oktober 1995

DIE UNION

1

-Bagne® - Tang aus Monbreal: am 3. Okdober, 19,30 Uhr im Kleinen Haus.  Foto: DZeM

In Memoriam

Im Gedenken an die Ferstl-
rung der Dresdner Fraven-
kircha vor 50 Jahren werden |
beute, 1930 Ukr in der |
Kreuzkirche Werke womn
Michael-Christiried Winkler,
Emst  Helmuth Flammer.
Klaus Hinrich Stalmer, Gilles

Kiinstlersym
posium teilgenommen, das in
diesem Jahr zum zwelien Mal In Dres-
den stattgefunden hat

Werke verfemter
Komponisten

S10cke von Ernst Krenek, Pavel Haas,
Eard Amadeus Hertmann, Gideon
Elein sowie Arnold Schinberg erklin-
in eingm Konzert am
630 Uhr auf SchloB Albrechisberg.

9. Dresdner Tage der zeitgenassischen Musik — Konzert bis Tanzperformance

Es aind Werke von Komponi-
sten, die in der NS-Zeit als
aber auch

Mit raher, mitunter such brutaler Wikd-
heit, die von zarien Emotionen unter-
brochen wird, zeichnet " win
Portriit von zwel Minmern. Ske in

rﬁnﬁn mmﬂmm?“
Failil IIHMEIIIML
sehen kst die

PFierre Paul Savoie und Joff Hall mm
Menstag, 19.30 Uhr im Klelnen Haos.

© Fondation Jean-Pierre Perreault
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I. W., « Plongeon mortel dans la prison de I'ame », Le Soir, 4 octobre 1995,
Braine-lI'Alleud (Belgique).

LE SOIR

Danseurs québécois en premiére européenne a Braine-1’ Alleud

CULTURE

P]ungeon mortel dans la prison de ’ame

Artistes pluridisciplinaires, les
deux danseurs at choré

de la compagnie Pierr
voie Danse sont issus de ce
bouillonnement culturel qui don-
anmrd’hum ﬂm:a

des spectacles inspir

MHhMMMhmwwm
refusons Facadémis-  replids sur leur peur devivre. Shofo Mk Sovcread.

ving Thédtre et qui
aul Sa- notre

i mettent en
d&nﬂrulesdéﬁwsde
socishé,

%E

raine reste accessible aux oreil-

ofane. Le récit de la vie

© Fondation Jean-Pierre Perreault

Le Soir du mercredi 4 octobre 1995
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« BAGNE », Le Gratuit, 4 octobre 1995, Braine-I'Alleud (Belgique).

© Fondation Jean-Pierre Perreault

Aprés une tournée triomphale

au Québec et a travers le Canada |

Pierre-Paul Savoie & Jeff Hall
présentent “Bagne”
en premiere européenne
] . _ i

) 1
1! 4 3 , |
’ 1 I N
" ' 1
| it
S i g
g £ e b ¢

Leur premiére collaboratson en 1987, Duodénum, crdait déh de nombniuses
wagues, La dare bien s, mati aunad e thédire, Facrobaine & le cirdma s

| Pusiomnaient pour crber un langage explosil, Avec une énergie dpouitoufian.

e i une imaginalion lotalement débridée, Perre-Faul Savoie e Jeff Hall se
riélaienit alors comme Fun des tanderm les plus dynamiques de L scéne
canadienne,
Réuniss 3 mouveau aver Bagne, les chorégraphes- inferpoites nous revieanent
aujourd’hui sur un regisire dune rare intensibé. Tel un ori du coeur, Bagne
parle du besoin immanent de liberté el d'amow. Dans une imposants stnuc-
ture métalique évoquant e prison, cetle ceuvre < iscrtl comme 1a méta-
de Femprisonnement, Lanl phylique que peychigue.

frawers une sucoesson de tableaun, of des mvstants nooes font place i des
moments d'une douceur infinie, deun hommes crdent un thitire de gestes,
ol ¢ superposent amour ef brutalité, désesposr ef complicie. Avec une phy-
sicalisé profondément incamde ol des émotions wives, o8 duo d'bommes
trace sur Fardoise de nolre imagingie des images fones e foublantes.
Inbiense, brskal e fendre, Bagne et une ceuvre emveloppante et énemgigue qui
va & lessentiel.

VENDREDI 6 OCTOBRE A 20H30
SAMEDI 7 OCTOBRE A 20H30
DIMANCHE 8 OCTOBRE A 17H00

Cenfre culturel de E
Braine L'Alleud

Rue Jules Hans, 4, Broine L'Alleud » Tél.: 32.2/384.59.52
Priz: P.AB, 400 FB (300 FB corte J et carte 5)
Conmacrs: Wty Bagerr v 32.2/384.59.62 » px 32.2/387.07.01
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M., « BAGNE, un tandem pour cinq ! », La Nouvelle Gazette, 5 octobre 1995,
Braine-l'Alleud (Belgique).

la Nouvelle Gazette

il BRABANT WALLON Sl Perrrae

La danse théatre québéquoise a Braine-I’Alleud

«Bagne», un tandem pour cmq !

oot s | Dimanche 9 octobre, «Le Bagne»

Savoie ot Joff Hall sont arrives
vandradi & Braine 'Alloud avec
leur spectacle «~BAGNEs,
débarquant en Europa, ol ils
espinent poursuivie lour aven-
lure triomphala, avec plus
d'une tonne de matériel ache-

Une avventure qui & débuté sur
un courl dé 1ennis dans wn ooin
du Québes o fut montd le
décor dessiné par Barnard
Lagacé: sur un rideau de fond
fait de plaquettes métalliques,

vous: 3 vos télépho'nés""

ung structure métalligue de
7.3m de large sur 5,.5m de pro-
fondeur et 3,5 da haut qui a
Fallure d'una cage, ke sbagnas.

Et le spectacle s'est monté
pas & pas dans ung chorégra-
phie des acteurs eux-mbme o
sur laguelie Ginette Bertrand
COMposera une musigue élec-
tro-acoustique originale, Marc
Parent y ajoutera un éclairage

affric 10 fois dewx

En coltaboration avec e centre culturel de
. Braing-raAlloud, mmuphmrmm

places
m-mm powrrez admirer J-P. Savole et

Pour obtonir cos places rien de plus simpls, au cenlre
pasSEZ-nous un petit coup de fil aujourdhui &

lo spectacie «Le  plus rapides.

pertir da 10k au 067/22.03.53. Nous
mﬂnmphmmhlﬂ:qpmm

Dimanche, nmmumm--
culturel, mmwymﬂ-
M!mw

fait de BAGNE un speclacla
complet ¢l qui fera I'objet, en
juillet prochain, d'une adapia-

vivani, un fravall d'équipe qul ton cindmatographie, c'est tout

* PPS Danse dans los rues de Braine FAlieud.

© Fondation Jean-Pierre Perreault

dire.

BAGMNE n'est pas seulement
un spectacle de danse; de
théétre; d'acrobalies, de
concen, c'est tous A k3 fols, un
langage gestuel simple; humain
et naturel, lisbhe el par consd-
quant compréhensible de tous
{on na falt pas dans Fabstrait).

Sils sont enfermés dans une
=cage= Pieme-Paul Savole ol
Jafl Hall ne sont pourtant dan-
gereus qua pour Bux-mbmes,
car ils prennent, dans lewr cho-
ragraphie, véritablement des
risques physiques. Dés les pre-
miéres secondes, b Spectateur
est pris dans le jeu: I'enfance;
la défilé; la promenade de pri-
s0n; la retour en callule; la

le matin etc, Douze séquances
de la vie de bagne, mals le
bagna nest pas lorcément cehs
qu ba croit...

Avat BAGMNE du PPS-Danse
thédtre, pendant irols jours,
Braina I'Alleud devient la vitring
de Montréal considénd comme
la capitale mondiale de la
danse conbemporaing.

Au centre Culburel de Braine
Falleud, 4 rue Jubes Hans, 1420
Braina 'Alleud. Ranssignemant
et rbservations : Willy Barette
034,509,862, fax 02307.07.01,

Vendradi & octobre 20h30,
Samedi 7 octobre 20h30 &
dimanche 8 octobra 17h.
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« BAGNE », L’Annonce Braban¢onne, 5 octobre 1995, Braine-I’Alleud (Belgique).

Joudi 5 octobre 1995

L"AMMOMNCE BHAEANC'DHHE

=L'una g plus $xire e part o clanss-Thiditne quibEColee-

Thets Gllolsa B BAall, Toaenio
slin rbs besu convle pour Bous ... ung suparbe hislolre Famour otal .. ene Ve
nestimatie Wakiris Lehman, La Dewols, Montrisl
A i 38 dared SELriaants i o T, Calgary Herskd

[ ] L=
W\l-tmrm'.m;.immmwm l.lnmiw-k
absoluneni- Camilla W i

CENTRE CULTUREL DE BRAINE-L'ALLEUD

Apris une tournde triomphale au Oudbec ot & travers b Cansda Plerre-Paul
Savole & Jel Hall présentent “Bagne” en premiéne suropdenng

=Oumnd Sarvols el Hall méthent leur dnangie coMMuNg au Senice d'und nouvela oau-
vrg, lo rdsultal s'avine touours axplosil .=

Arts Toright, Toronso,

Lewr premishre collsbaration en 1087, Duodénum, créall dégh de nomibrouses vagues.
La danse bien sin, mais sussi le thédire, Nacrobatie of b cindma se fusionnalent pour
criar un langage axplosil. Avec une énergie dpousiouflanis &l une imagination tola-
lermant débricée, Puame-Paul Savole ot Jofl Hall se ndvilalont alors comme Fun des
tmndems les plus dynamiques e [a scne canadionng.

Réunis & nouveay ave: Bagne, les chondgraphes-intemedies nous reviennent au-
Jourdhal sur un reglstre dune rare intensitd. Tel un & du eoaur, Bagne pare du be-
BN immanent de Bbend of d'amour. Dans une Imposants structure mélalique dva-
quant une prison, cotie osuvre Sinscil comme la métaphore de Femprisonnemant,
tant physique que psychique.

A ravers une succassion de tabloaux, o0 des instants Teroots lont place & des mo-
manils durd dowceur infinlg, dewux hommes créant un thalitre do gestos, ol 56 Supar-
posant amour el brutalith, désaspoir ot complicitd. Avec una physicalitd prodondd-
mant incarnde el das démolions vives, oo duo dhommes race sur Mardolss de nobre
imaginaire dos images fones of troublantes

Intarise, boutad et tendre, Bagne est und-muvre eveloppants of énergigue qul via &
Fsssaniiel

=, Lo ST &l OB, GUE VOUS Simeaz |3 danse, o thédire, la vie .
mmmqulmrﬂmmmwmml

DIMAMCHE B OCTOBRE & 17 h 00

Contre culturel de Braine-I Alleud
Rua Jules Hars, 4, Braing-TAllgud - & [02)3504 50 &2
Prix : AR 400 FB {300 FB carta J ot carts 5)

© Fondation Jean-Pierre Perreault
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Gabriele Gorgas, « Eher MiBwahl als Tanzender Stern », Sdichsische Zeitung,
6 octobre 1995, Dresde (Allemagne).

SE{*\ SISCHE 2&TU NG~

@ S, 06095

E Von Gabriele Gorgas
| Theater, Tanz, Performance kann uns
 in andere Sphiren heben oder auf den
i Boden zuriickholen. Nur bewegen mufl

I"es etwas, uns bewegen. Mir ist Kar,

_ dafl es vielen im vollbesetzten Fest-
spielhaus Hellerau anders ging doch
mich hat das Idyll mit AlphBmern,
Schlagzeug, Bithnenldufern zu den Far-
ben Weifl, Blau und Rot® mit dem Of-
Off-Theater Konstanz in der Regie und
Choreographie von Inge Mifimahl ge-
radezu paralysiert in seiner Belangle-

- ‘sigkeit und Beliebigkeit. Wenn die le-

- bendigen Bilder ausbleiben, zeigt sich

Giberdeutlich, daft das choreographi-
sche Material sowle das Vermégen der

.. Truppe durchschnittlich ist. Wie wahr
. das Nietzsche-Zitat: ,Man mu8 noch

= ‘Chaos in sich haben, um einen tanzen-
'* den Stern gebiren zu kdnnen®,

© Fondation Jean-Pierre Perreault

An die Wahrscheinlichkeit einer Par-
odie im Grofien Saal, der gnadenlos
entlarvt, ist kaum zu glauben. Sollten
es Tanz-Zitate sein, sind sie verfil-
schend und platt. Vergehlich die Hoff-
nung auf Briiche, dafir berechenbare
Reifen-Spiele.  in  Stendhal-Farben,
blaue Variationen von Plinkeleien so-
wie bedeutungsschwere Dehnungs-
dbungen. Ein wenige verséhnten Klén-
ge von und mit Glinther Sommer und
anderen musizierenden Kénnern.

Von weitaus krifrigerem Zuschnitt
das kanadische Gastspiel im Kleinen
Haus mit .Bagne® (Gefangnis). Zwei
Menschen treffen aufeinander. Auf
engstemn Raum sind sie sich ausgelie-
fert. Es gibt kein Entrinnen aus dieser
Situation, nur die Hoffnung mit den
verlockenden Klingen mitzuziehen.
Und so treiben sie ein qualvolles Spiel
miteinander, prizis und in steter Folge.

Eher Mifdwahl als tanzender Stern

Tanzperformance zu Dresdner Tagen der zeitgenﬁss'ischgn Musik

Das Ganze geschieht in einem Draht-
verhau mit zwei schmalen Seitenab-
grenzungen als einzige Fluchtmdglich-
keit. Doch, physisch getrennt, stellt sich
Sehnen, Nihe im Schlaf ein, und endlos .
spult ¢s sich ab, dieses Dringen und
Klammerm, Verlangen und Verstofien:
Halb zog es ihn, halb sank er hin...”
Weil es nicht zu dndern ist, geschicht
das Unvermeidliche. Wahrend der eine
am Girter klagend singt, stiirzt sich der
andere in bodenlose Tiefe. Bis dahin
ein konsequentes Spiel, mehr schwin-
gend als geballt, im genaven Mafl von
Raum und Zeit. Uberzeugend im eige-
nen Stiick Plerre-Paul Savoie und Jeff
Hall. Was dann kommt, das Offnen
des Raumes, der selbstvergessene Tanz,
scheint verzichibar. Dennoch eine gute
Inszenierung. und erneut Dank an je-
nes Dresdner Musikfestival, d:.s konti-
nuierlich Tanz bietet.
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Michael Bartsch, « Akzeptanz fiir schrage Typen », Lausitzer Rundschau/Elbe-Ester-
Rundschau, 13 octobre 1995, Dresde (Allemagne).

Akzeptanz fiir
schrdage Typen

EINGE CANGEN

@ (Ausitzer

RudscHko |
ELRe-ELiteR
RQuudscHry

A2 1085

2.8.Nov, 1995

Erled

L
]
= ikttt T T

J72
oo

© Fondation Jean-Pierre Perreault

Vion MICHAEL BARTSCH |

Ude Zimmermann sirahli:
Mindestens fir die verbleiben-
de Amiszeit habe thm Dres-
dent Oberbirgermeister Her-
bert Wagner seine Unterstitt-
zung fur das , Zenirum fir
zeilpendssische Musik"
ZEM}':ugtﬂ L. ,.Die sinzige
tadt in Deutschiand, die sich
so etwas Jeistel”, bedankt sich
der Komponigt, Dirigent und
Leipziger Opernintendant.

Zukunft gesichert

Diie Zukunft des DZzM ist
also bis ins n¥chste Jahriau-
send gesichert, damit auch die
alljghrlichen ., Tege der zeitge-
ndssischen  Mugik®™..  Mehr
noch: Tradition soll werden,
wzs bei diesem meunten Jahr-

gmg erstmals praktiziert wur-
e, ein Gratiskonzert zur Er-
- bffrung am  Welimusikiag

nimlich. Etwa 1600 Besucher
hiirten Zimmermann, Lutos-

{ lawski, Xenskis, Mono und
. Schostakowitsch  und  er-

klatschten sich sogar eine Zu-

i gabe.

Zwei Dominanten wiesen

| die 22 Veranstaltungen aul.
| Die Hinwendung zu multime-

dialen Spekiakeln, insbesonde-
re zur Tanzperformance, und
die aulfdliige Prisenz kanadi-
scher Kiinstier. Dies alles unter
dem Motto Muitk, Macht,
MiBbrauch”, das sich an ,Ent-
ariete Kunst" und .."-":rf:mt;
Musik” der vergangenen Jahre
anschlieBt. Das entsprechende
dreitigige Kn!luq;inn;m war mit
stwa Teilnehmern zuler-
ordentlich gut besucht.
Betindruckend die Ausstel-
lung Gber Kunst im KZ There-
sienstads, wo  aufgestaute
Energien sich geradezu implo-
gionsartig entluden und im An=
icht des Todes eine selisame
eiheit des Ghetios gedieh.
er 30 Jahre ein Tabu-Thema
des Westens, nunmehr aller-
dings fast eine Modeerschel-
nung. Schade, dafl es zu sehr
zeitmahen Aspekten der Ver-
zweckung  oder  des  Mil-
bravchs musikalischen Materi-
gls nicht kam, wie noch in Vor-
gb-Gesprichen angedeutet,
Aufwendipe und den Etat
wie im Vorjahr Gberfordemde
Opemproduktionen sah  sie

Dresden liebt die zeitgendssische Musik

nicht, und doch ritekt die in 50
Kasemnenjghren  herunferge-
kommene Ruine des Hellerau-
ct Festspielhautes immer wic.
der in den Blickpunkt, Ein di-
steres, ganz und gar unerlostes
Ptrsilzﬁf'mj:'xt zum Auftaki
und eine Performance des Gff-
Off-Theaters Konstanz zum
Thema der Tage ind in cinem
anderen als diesem maorbiden
Ambiente so nicht denkbar.
Micht nur der fleifligen Wer-
hung wegen mull auch  EBa-
&™ eine Perlormance zu cier
anzer aus Montreal, als emer
der Hohepunkte genannt wer-
den. Zwei Manner, dem Kind-
heitsidyll entrissen, finden sich
im Kilig des Lebens wieder,
sinsam oder hinter ihren
individuellen. Gittern. Micht
ohne Absicht war dafiir der 3.
Oktober als Auvffithrungsda-
tum gewahle.

Kaum ;ejzr.sﬁtz‘.i:her wonn-
ten die beiden Opern der Mu-
siktage witken. ,.Moses und
Azron”™ in der Leipziger Fas-
sung von George Tabori ver-
zichtet weitgehend aufl Aktion,
eine aufs dulerste verhnaﬁgu
fast cratorienhafte Aulith-
rung. Pendereckis ,Ubu Rex"
kam von der Oper Krakau eher
als Revue mit- permanenier
Choreographie  daher und
blish weit hinter den dimo-
nisch-vertrottelten  Facetien
des +Hanswurstiyrannen™
Ubain Alfred Jarrys Urfassung
zurick.,

Spannende , Positionen®

17 Urauffihrungen standen
in diesem Jahr an, und man er-
wartet von thnen heimlich im-
mer noch so etwas wie eine
Tendenzanzeige. Spannend
hier immer wieder die |, Posi-
tionen”, Aufiragswerke des
DZzM. Teils originelles Aus-
weichen ins Szenische, seit Ka-
gelund Ligeti so new aber auch
nieht mehr, Pluralitit der Stile
und Mittel iberall, sinnlich
oder :irﬁde. tonal und mathe-
matisch, eine  Vielfalt, die
durchaus gewollt ist. Von Ak-
zeptenzproblemen war zur Er-
sifnung noch die Rede. Weun
es ein Hotfnungszeichen dieser
Musiktage gibt, dann ist es das
wieder wecheende Inleresse an
den ,schrigen” Zeilgenosscn
zumindest in Dresden.
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7.2 LISTE DES ARTICLES DISPONIBLES

« Out there », Q Monthly, janvier 1996, Minneapolis (Etats-Unis).

OUT THERE

Walker Art Center and the Southern Theatre’s January festival of
queer performance altematives retums for its eighth season, and
there's an appealing array of choices on the roster: Linda Carmella
Sibio's Energy and Light plays January 4-6; Anne Bogart and the
Saratoga Intemational Theater Institute’s The Medium runs from
January 11-13; These Are My Sisters, Martha Boesing's first mono-
logue performance, has the stage from January 18-20; and Pierre-
Paul Savoie and Jeff Hall's Bagne wraps the series from January 25-
27. All performances begin at 8 p.m., Southem Theater, 1420
Washington Ave. 5., Minneapolis. Tickets $10to $12, call 375-7622.
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7.2 LISTE DES ARTICLES DISPONIBLES

Pamela Ellis, « No place to go alone », Lavender Lifestyles, 19 janvier 1996,
Minneapolis (Etats-Unis).

No Place To Go Al(me

by PAMELA ELLIS

Visions from Linda Carmella Sibios
performance keep resurfacing like frag-
ments of someone else's nightmare. The
problem 15, now it's mine, Lo,

Writer/visual artist’designer Sibio per-
formed her work Emergy and Light and
Their Relation to Suicide at the Southern
Theater as the kickoff show of the anmual
monthlong Out There performance series
presented by the Walker An Center. In
her dark and vivid portrait of a wrmented
mind whose solace cannot be found in
this world, Sibio demonsirated a mind-set
that initially posed as mere eccentricity,
but quickly revealed isell as full-blown
insanity. Not an casy show to waich, and
I suspect it may have divided its watchers
into two camps: the “I know this woman”™
people; and those who ask in amazement,
“What is wrong with her?" echoing her
own agonized question.

Throughout the approximately %) min-
utes of sequential monologues in differ-
ent dreamscapes, Sibio stumbled across
or plucked small props from the air
arcund her, as if from the depths of an
ocean or from a surrealistically weight-
less sky: picnic  basker, scissors,
Christmas  tree  crmaments,  faintly
medieval costumes, suspended bags of
carth, air, and waler (with a nearby
lantern for fire). Her decrepit warchouse
of a set, mlmy metal and wuudﬂr
scaffolding. Jung's imagery
the multiple layers of m:ngmd. rocted in
a basement level that literally oppressed
the performer with its suffocatingly low
ceiling.

Above that was the more public plat-
form where the piece’s ominous opening
scene ook place. In the guise of an ermat-
ic, dowdy professor, Sibio scribbled fran-
tically on a too-small chalkboard to
explain the tragedy of why infinitely
speedy particles of light and energy are
doomed o perpetual suicide as they con-
tinually exchange roles: light into energy,
energy into light, world without end. In
this introduction, knit together by random
flashes of quantum physics and chance
theory, we glimpsed her fixation, and
watched in shock as it exposed iself as
the contoried theme of a worldview inim-
ical to survival,

The set’s highest platform, nudging the
rafters, functioned variously. notably as a
baxing ring in a chilling scene depicting
archetypal personifications of sexual
exploitation. In the final scene, it served
as a strangely meditative resting place for
her poignant and long-awaited escape.

Laving quietly or invasively with her in
this house of the mind were a quintet of

© Fondation Jean-Pierre Perreault

vaguely, hauntingly anthropomorphic
machines, such as an obsessed person
might construct from cast-off industrial
scraps, By tumns, these machines creaked
into slow action to illustrate aspects of
her menial illness. Memorably, Sibio tor-
tured the avdience with a glimpse of her
intermal hell when one of these machines,
a mutant blend of meat-gnnder and fur-
nace, blinded the spectators with unbear-
ably bright fashing lights, accompanied
by terrible screams that could have been
from a torturer o the wrured, or both, 17
we accepted her punishment and stared
into this bad light, eventually the dam-
aged and reflexively blinking eye became
able to sdapt and see through its own
blindness 1o perceive the mass of wiring
and mechanical guts that kept the explo-
sions going. If, | emphasize, we allowed
her personal damnation 1o blind us first.

Many talented collaborators worked
with Sibio 10 provide powerful technical
underpinnings. The sound score included
volcanic rumblings, screams, weeping,
animal fighis, Sibio’s tuneless and repeti-
tive songs, and silence. Ophelia, witches
and sorcerers, Oedipus and Venus, par-
ents, children, spouses, and would-be
friends collided, fought, and blended in
her scenarios. Ruler as much as prisoner
within her set, Sibio crepl, paced,
crouched, mastarbated, convulsed, col-
lapsed, posed, The textures surrounding
her included talcum powder in vast
cloads, aerosol spray, metal, satin, hair,
glass, and wood. As she proceeded, the
audience’s amusement changed to ner-
vous laughier to restless shifting to silent
staring. At the end of the performance,
we were too stunned to clap.

This is not the kind of performance you
like or dislike, but rather one you face.
Sibio's hallmark as a performer is her use
of the realities and intensities of mental
illness as her primary material, influ-
enced by her own history and her associ-
ation with other courageous performance
artists, such as Rachel Rosenthal and the
late Rera Abdoh (credited as creative
consulting director), Sibio nsks much in
Energy and Light, such as her erratic use
of a pathological nedity mared by cel-
Iulite and bruises: an appalling reminder
of our own unpleasani voyeurism, as we
waich the details of her insanity in fasci-
nation and repulsion. She asks much of
the andience as well, challenging us no
1o flinch from this maladaptive aspect of
the humnan mind.

Somehow, she also illuminates 3 sad or
tense beauty in these scenes of betrayed

January 18,

Pholo'Jan Deen

Linda Carmella Sibio’s Energy and
Light and Thaelr Relationship o
Suicide at OUT THERE 8.

hope, consuming loneliness, and desper
ate rationalization, but this is the kind of
terrible beauty we are forced 1o acknowl-
edge within the impersonal, mechanical
destiny she described in the opening
exposition of supremely rapid and neutral
transformation, reflecting an awesome,
awful universe, rather than anything that
might be mistaken as welcoming or
end

Coming up:

The winter slump is starting to wane.
as performance schedules Al up for
1996, Act fast to catch the last instaliment
of the Out There series, a performance on
Janwary 25-27 by Canadians Pierre-Paul
Savoie and Jeffrey Hall, Their dance-the-
ater work Bagne has received enthusiastic
reviews, such as—my favorite— “the
momentum and violence of o bungy jump
followed by the bizarre sense of bouncing
ina umeless void.” Better than TV, prob-
ably. The American Aesthetic Instinge is
al it again. oo, premicring an original
play, Lendra/Revolute, through February
3 at the Franklin Avenue Theatre. It's
bound to be entertainingly odd, at beast, if
these folks are true to form. And finally,
watch for a spoken word performance
from Cacophony Chorus on Valentine's
Day, February 14, at the Bryani-Lake
Bow, What better timing for a show enti-
thed The Bedy Erotic?

1006  Levendér Lifestyles 29
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7.2 LISTE DES ARTICLES DISPONIBLES

« Walker/Southern Out There 8 », Lavender, 19 janvier 1996, Minneapolis
(Etats- Unis).

Walker/Southern OUT THERE 8

OUT THERE 8, copresented by the Walker Art Center and
the Southern Theater, concludes at the Southern Theater,
1420 Washington Avenue South, Minneapolis.

Mainstage at Eight
Pierre-Paul Savoie and Jeff Hall

Bagne
Thu.-Sat., Jan. 25-27, 8:00 PM

The Montreal-based Savoie and Hall’s physical dance-the-
ater piece offers a tense, surreal reflection of prison-life’s
shattered world. With raw ferocity—punctuated by tender
emotion and a gripping pathos—>Bagne seamlessly incorpo-
rates kinetically driven movement with gripping visual
tableaux to illuminate the world of two men behind bars. This
critically acclaimed performance uses physicality rarely seen
in the exploration of human relations, drawing a parallel
between inner restraints and outer constraints. Two men with
a vital quest: the search for love and understanding in a world
where physical freedom is reigned in, and emotional promis-
cuity abounds and degenerates.

Balls

On Saturdays, January 20 and 27, at Midnight, Leslie Ball
is joined by myriad monologists, musicians, dancers, come-
dians, and other surprises in this late-night cabaret showcas-
ing local talent.

2 Bands/2 Bucks

Sundays at 7:00 PM

January 21: Kitsch in Sync and The Salteens
January 28: All the Pretty Horses and Salamander

To purchase tickets for Mainstage at Eight and 2 Bands/2
Bucks, call the Walker box office at 612-375-7622 (voice);
375-7585 (telecommunications device for the deaf). For tick-
ets to Balls, call the Southern Theater at 612-340-1725.
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« Out There 8 », Focus Point, 24 au 30 janvier 1996, Minneapolis (Etats-Unis).

Out There 8
“Bagne,” Pierre-Paul Savoie and Jeff Hall’s
physical dance-theater piece offers a tense,
surreal reflection on the shattered world of
prison life, incorporating movement with
visual tableaus. Acclaimed as one of Canada’s
~ 10 best productions in 1994. Thurs.-Sat.,
Jan 25-27. 8:00 p.m. Southern Theater,
1420 Washington Ave. S. (at Seven Corners),
Mpls. FFI: 375-7622
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7.2 LISTE DES ARTICLES DISPONIBLES

Mike Steele, « Montreal movement-theater rivets », Star Tribune, 27 janvier 1996,
Minneapolis (Etats-Unis).

};:’r.:z E2+« STAR TRIBUNE

Variety
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7.2 LISTE DES ARTICLES DISPONIBLES

Ann-Julie Leblanc, « Quand la prison s’ouvre a la vie », l’Echo de la Baie, 30
janvier 1996, New Richmond (Québec).

& SPECTACLES

__Exclusivement pour vous

—LECH®—

Bagne
Quand la prison

s’ouvre a la vie

Bagne, mettant en vedette Pierre-Paul
Savoie de Maria, donnera le coup
d'envoli le & février prochain de la
programmation printaniére de la Salle
de spectacles Baile des Chaleurs & New
Richmond.

Pierre-Paul Savoie et Jeff Hall nous
offrent un spectacle de danse au style
nouveau et riche.

© Fondation Jean-Pierre Perreault

Eagne fascinera certainement les coeurs
envodtés par la danse-théatre
contemporaine. Proclamé spectacle de
danse de l'année en 1994, Bagne parle du
besoin de liberté el d'amour qui
curieusement et surtout ingénieusement
est présenlé dans une immense structure
métallique, exigeant 20 heures de montage
technigque, qui illustre une prison. Cette
oeuvre met en scéne I'emprisonnement
tant physique que psychique.

Les deux danseurs, Piene-Paul Savoie et
Jeff Hall, qui a entre autres participé a la
tournée de la piéce Joe de Jean-Pierre
Perrault (présentée récemment & Radio-
Canada), offrent une performance
époustoufflante comme on pouvait le
constater dans une critique du journal La
Presse: “Un must et ce, que vous aimiez la
danse, le théatre, la vie(...) Bagne est de
ces productions parfaites, complétes(...)
Une oeuvre universellel...)”. Présentant un
véritable mélange d'émotions, Bagne est a

{la fois intense, brutal et tendre.

Définitivement, ce spectacle de danse-
théatre sera absolument & voir si on se fie
a toutes les critigues élogieuses qui ont &té
faites & I'égard de Bagne. Je vous laisse
I'eau & la bouche avec cet extrait de I'une
de ces critiques: "Un duo de danse
électrisant. Un spectacle de danse-thédtre
nouveau et saisissant. Voila un spectacle &
la conception &blouissante, sous tous ses

aspects.”
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7.2 LISTE DES ARTICLES DISPONIBLES

Marie-Claude Labrie, « Les portes tournantes », Voir, février 1996, Québec.

V I R

BAGNE

Les portes tournantes

Aprés une tournée de quatre ans, Jeff Hall et Fieme-Paul Savoie fonl escale 4 Queébac avec Bagne.
Portes ouvertes sur une histore dramatique empreinte de tendresse.

Mane-Claude Labrie

| en va des pens comme des livires
drhistoires. Parfols, ils sont décevants.
Mais d'awires fois, ils nows apporient e
plaisir que 'oa amesdwil d'sun. Discuter
wvec Joft Hall o Plerre-Paul Sawols ca
un de ces petits boaheurs que b vie n'ap-

tiggent une: réelle passion pour la danse, une
curinsiié du moade qui les enleure, [ ont ke
regard allumé de ceux qui asment b vie
qu'ls ménent. De ceux g ont b satisfaction
du travail sccompll. Le regard des gens
optimistes, ouverts despril.

D deurs - différences, ils en riend,
comise quand Haull me lance i s blague que
lorsgue bewrs opinkons different, il en
wiennend wix poings. B des dilférences, il ¥
en o Jofl Hall est grand de tadlle, plein
' asssrance, verbomodear of deur. Savoic est
petit, stentil o & I'sir e o apaisé i b
fois, =0 ot vraineesl des opposés; de par
e ¢t anghophose ef ke obté francophone
de Pierre-Pail, de par nos valoars sociakes,
o notre vision.» Comme qued, les coniraires
#'altirend vraimend.

Costrairement & beawcoup de choné-
graphes, Hall @ Savole éorivent des histoire.
Bagne, leur troisime créstion (s ost che-

Bagne: du thédirs avec mne farme
marrative maks tans paroles.

régraphié Momentum puis Duodémam mvec
faacihe: ils ont tourné pendant quatre aos),
a dabord pris vie sous forme de mafri,
en Pocoarrence une cage on ciifure Frosd,
«Jieff @ ou Fidébe des clinaress, lince Savale.
i comuis bout des clitures de vaches, de
ponilailler, des ciures en plastique poar
proiiger lies petits doigss des enfuns, rigole

© Fondation Jean-Pierre Perreault

Hall. Celles de plastique oe font pas d'am-
pouiles mads le som de [l clsure de métal et
Bean Mais b= tiges de il piquent o
déchirent b peaw des mains ef les pories
pincent les dofgis!-

Apres be chioin de [ strocture e venue:
b périnde d'éeriure. <0n a écrit un sob-
R0, 00 3 CrGE 06 PETSONnages, tamie on
e fait bouger, expliue Savoie « Bagne esi
done une chorégraphie faie 4 pardr du jeu
des acwears. «Clest du thitre awc une
forme: narrative, saal qu'il By @ aece pa-
roles, seulement cellis du compss, dajouter
Hanvode.

Uhisoine o= celle, wniverselle, des
barriéres qui nous coupent du reste du
mande d8s notre wendre enfance. <D A la
pethie Gcole, on e met dermitee des bar-
e B fu comlinges dee Uen meiZne i au
long de t vie, philosophe Saoies (et
une réflexion sur la condilon hamaine,
ajoule Hall. (i crée be mur entre les gens?
sl pous»

Méme si Bagme esl en sol tris
dramatique — il ¥ 2 mime un ableaw sur ke
suicide —, c'est toul de mime une canTe
d'eipedr. <BRien s be suschde c'esl triste
pou Jes personmes qui resient, mass [ vie

.*n
{

-

Une orfation iris imagde done, ef ac-
oessible & tous, <En général, dans ka danse,
w vois besncoup d'ahsirait, beaucoup de
mouvements, constate Joff Hall, Oa peut
enlever 70 % de ce que Non dit & ga e
changera rien. Cest paredl en danse. Nous,
o essale d're direct dans oo que ['on vest
diire, on veut #ore sobre. On ne vent pas dire
trop de mots pour Fien; comme (4 bes gens
voient des images ks claines.=

Vailh peut-fire Foccasion de prendre
comtact meec b danse e de réfbichir A
Fexissence.... chose que |'on ne it pas xse
SOtrvenl

En plus de doux représentations en
soirée, Bagme sers présenté dimanche
apris-midi dans be cadre de ['Sénement
Hidesn o s mme discission entre les
chontgraphes, les spectatenrs, des ditemus
ot e ex-diétenus. Owvres les barridres'|

Dl 165 e 18 [rier
A b sallie el che Mebcluese
Voir calendrier Derise
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7.2 LISTE DES ARTICLES DISPONIBLES

Ann-Julie Leblanc, « Pierre-Paul Savoie et Jeff Hall sont bouleversants », L’Echo de la
Baie, février 1996, New Richmond (Québec).

Bagne

Pierre-Paul Savoie et Jeff Hall sont bouleversants!

Dés le premier chant d'oiseau, I'entrée en scéne de Bagne nous intrigue et peut
méme nous laisser perplexe mais voila que Bagne nous guide astucieusement a la
fascination grace & une prestation époustoufflante de danse-théatre offerte par

Pierre-Paul Savoie, natif de Maria, et Jeff Hall.

Ann-Julie Leblanc

Tout d'abord, le décor est imposant et I'util-
isation qu'en font les deux danseurs est
ingénieuse. Tantdt on y voit la liberté puis on
assite & 'emprisonnement de deux hommes
qui se dirige vers lisolement de chacun
autant physique que psychique. Et la roue
tourne jusqu'a ce que les hommes retrou-
vent enfin leur liberte.

Les sentiments dévoilés sont extrémement
intenses puisquils sont exprimés unique-
ment par le corps. Pierre-Paul Savoie et Jeff
Hall réussisent définitivement a nous attein-
dre au plus profond de nos tripes.
Démontrant parfois une tendresse boulever-
sante et une violence troublante, Bagne
dérange... Vaguant constamment entre la
haine et la douceur, les deux danseurs met-
tent en tableau une réalité sociétaire qu'ils
ont su communiquer remarquablement aux
spectateurs «impuissantss.

Cette qualité de spectacle est bien trop
rare et le genre trop peu présenté dans la
région. La Salle de spectacles Baie des
Chaleurs a innové et elle a réussi puisque
cette prestation de danse-thééatre contem-
poraine était tout simplement désarmante. |l
est vrai que c'est un art qui n'est peut-&tre
pas accessible & tous, mais il faut le décou-
vrir pour l'apprécier. ;

Pierre-Paul Savoie et Jeff Hall nous ont
démontré un talent incontestable. L'essence

© Fondation Jean-Pierre Perreault

ont regu une ovation des spectateurs qui
les ont réclamés a trois reprises. (Photo
Ann-Julie Leblanc)

de cet art, ils 'ont dans la peau et c’est une
passion que I'on partage volontier en tant
que simple spectateur.

Drailleurs, la voix de Pierre-Paul Savoie est
saisissante lorsgu'il manifeste au cours du
spectacle son désespoir par un chant
mélodieux, sans aucune parole. La presta-
tion de Jeff Hall & la musique & bouche
intensifie également la qualité de cette
danse-théatre. Cet instrument est tres
approprié dans le cadre de Bagne puisqu'il
est souvent associé 4 la solitude.

Bref, deux danseurs explosifs dans une
mise en scéne intelligente. Si vous avez
manqué ce spectacle, vous pouvez vous en
mordre les doigts!
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Régis Tremblay, « Ca bouge dans le milieu de la danse », Le Soleil, février 1996,

Québec.
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[ QU TIED e N o B

Ca bouge
dans le
milieu de

la danse!

Alliance entre
Danse Partout
et Méduse

Recis TREMBLAY
Le Soleid

B QUEBEC — (a bouge dans le
milieu de la danse i Québec ! Dan-
se’ Partout et Méduse s'allient
pour recréer activité qul existait
il y & quelques années, an temps
oil le Grand Thédtre n'était pas
seul & présenter de la danse dans
la capitale.

L

LEiSOLEIL

CAPFITALGS

C'est ainsi que la salle Multl du com-
plexe Méduse présentera une premier
spectacle de danse vendredi, samed]
et dimanche de la semaine prochaine,
ot metira en vedeotte Pierre-Paul Sa-
vole et Jefl Hall, dans une chorégra-
phie intitulée Bagme, Alnsi débute le
nouveau partenariat entre Danse Par-
tout, 1'0eil de Poisson el Obscure.
Dimanche, Bagre donnera le coup

d'envol de I'édi-

T tion 1996 de I'évi-

dHE::r'Eﬁtll:ll'l nement  Bourse

ARG  Rideau, tenu &
i Ouébes,

aunya Lors de la confé-

uelques rence de presse

Guelg d’hier, nous

annees avoss appris que

le studio de Dan-

se Partout, la Rotonde, au Cenire Aly-

‘ne-Lebel, sepa le lien du Centre chord-

graphigue contemporain, gqui ac-
pueillera des compagnies intermédial-
res de extériour et des chorégraphes
indépendants. En attendant les sub-
ventions du Conseil dos arts de Ia cul-
ture du Québee, Danse Parloul assu-
mera la promotion et I'administration
du nouvean centre,

Parlant de la compagnie Danse Par-

- tout, elle sera aussi visible an specta-

¢le d'ouveriure de la Bourse Rideau,

. dimanche, le 18 février, & 158h, au Pa-

lals Montealm. On v verra un extrait
de ['Ambre, de Lucie Bolssinot, pré-
senté en mai 1945 au Grand Théatre.

Iy aura méme un = volel off » de Ri-
deau, i la Rotonde, le mercredi, 21, &
168h: celte fois, co sera la reprise inté-
grale de L Amire, avee un apergu du
prochain spectacle de la compagnie,
Falmarés Top Ten, qui sera présenté
au printemps.

Ala fin du mots, solt le 24, Danse Par-
tout se produira & Moncton. Fait
inéudit, on offrira & une compagnie de
danse de 'endroit, La Jeune Troupe
Dansencorps, 'occasion de se faire
valoir en premiere partie. Cette com-
pagnic a d'allleurs fait un stage de
trois semaines chez Danse Parfout,
I'été dernier.
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D. M., « BAGNE a Québec », février 1996, Québec.

- .

«BAGNE» A QUEBEC

{DM}—Dm!ecadmdumﬂﬂd&crﬁﬂnnd’unmﬂcﬁorégmpm-
que contemporain 8 Québec, la compagnie Danse Partout, Obscure et
I’Oeil de Poisson s’unissent pour présenter «Bagne», de Pierre-Paul
Savoie. Ayant été présentée au Canada, en Europe et aux Etats-Unis,
Ia piéce «Bagne» prendra I'affiche & la salle muiti de Méduse, les 16,
17 et 18 février. «Bagne», qui met en vedette Pierre-Paul Savoie et Jef{
Hall, parle du besoin irrésistible de liberté et d’amour. Une imposante
structure métallique évoquant une prison agit comme une meétaphore
sur 'emprisonnement, qu’ll soit psychologique ou physigue. Sur la
Mmﬂmmhﬂmnmn&wmm
Paul Savoie, Luc Tremblay, de Danse Partout, et Claude Bélanger, de
I'Oeil de Poisson. Par ailleurs, signalons que Danse Partout présente-
ra un extrait de sa demiére chorégraphie «D’Ambres, au spectacle
d’ouverture de la Bourse Rideau qui se tiendra & Québec, a compter
du 18 février. Paraiiélement & la Bourse, au studio La Rofonde, le 21,
février, Danse Partout présentera l'intégrale de «D’Ambre», damm
wmmﬂﬂmmpm uhe oeuvre en
mamhMWHWﬁEMMWﬁMM
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Alain Lavoie, « BAGNE une ceuvre forte enfin présentée en Gaspésie », Le Journal
Chaleur, 4 février 1996, New Richmond (Québec).
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Le 6 février a Ia Salle de Spectacles . |
Bagne” une oeuvre forte

enfin présentée en Gaspésie!

Ceux qui aiment la danse et gui ont le
goiit de voir du “beau”, doivent absalu-
ment s déplacer pour assister gu spec-
tacle Bagne avec danseurs Pierre-
Paul Savole et Jefl Hall qul seront en
uﬂy:al:laﬂe & la Salle de Spectacles de la

-des-Chaleurs, le mardi 6 février
i

Tl
Artiste multidisciplinaire, Pierre-Paul
Savole, un gaspésien natlf de Maria, a
fait ses études de danse moderne a
Concordia & Montréal et en thédire &
:’f;mk nationale de Sﬁﬁ’éﬂ gé&(:anada.
se souvient a présen-
& une de ses ::E:wwres Don Quichotte de
la Tache & la Salle de Spectacles.
Rappelons aussl que Plerre-Paul Savole
Eaiuhitlpe 4 la plupart des créations de
Lemieux! ’

Dans cette eeuvre de danse-thédtre,
les danseurs, Pierre-Paul Savole

et Jelf Hall dressent le t de deux
hommes incarcérés. Avec un pareil
théme, on pourrait croire que la pléce
court le risque de sombrer. Mais non.

© Fondation Jean-Pierre Perreault

Les deux artistes offrent au public un
spectacle Intense, certes, mais jamais
lourd. “Bagne™ parle de liberté plus que
de dépression, de réve plus que de dés-
espoir.

plgm piseaux chanlent, des

coassent. Deux gars se tien au milieu
d'une énorme cage qui emplir
toute la scine. Puls I hire s"alour-

dit, le clel s'obscurcil et Enormes
grilles se ferment brulalement & 'avant-
scéne, La Uberté est lemmamnm
Rappelons gque la pléce “Bagne™ a
remporté un énorme succes 1a ol elle est
. La critique a &€ unanime: «Les
es transmetten] @vec une rare
lité toute la gamme des émotions.
“Bagne” est une ofuvre U L qui
pourrait étre présentée absolument par-
tout. Cest une chance pour nous de
pouvolr ter sur une pléce. certes
différente, mals combien impresslonnan-
te et qui touche tous les publics. Une
belle verte en pective.
pers

int

de
S T
férente. Une heureuse

pour le public gaspésien.

dcouverte
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Rémy Charest, « Mouvement de scénes », Le Devoir, 12 février 1996, Montréal.

LE DEVOIR, LE LUNDI 12 FEVRIER 19968

* LE DEVOIR «-

CULTURE

i - De son cété, la Salle Multi du|
que e par Obscure,
Mouvements i oo s per Obseure

de scénes

REMY CHAREST
CURI!ES Pé}NI)ANT
A QUEBEC

Si le début de la saison était un

Jpeu lent cette année, les scénes
du et de la danse sont main-
tenant en plein mouvement & Qué-
bec, encore plus avec quelques nou-
veautés annoncées au programme
des ines semaines.

Tout d’abord, les Productions d'Al
bert et le théitre Périscope ont
confirmé le déplacement du spec-
tacle Joie de Pol Pelletier de la |
Albert-Rousseau au Périscope, ot il
prendra désormais l'affiche du 3 au
20 avril, et peut-étre plus lo
s'il remporte 4 Québec le succes
qu'il a connu ailleurs. Ce solo qui re-
trace tout un pan de 'histoire du
théitre québécois contemporain et
de la société québécoise a entre
autres été té, depuis sa créa-
tion en 1992, 4 la Cartoucherie de
Vincennes, sur l'invitation d’Ariane
Mnouchkine. Les deux producteurs
associés espérent pouvoir pour-
suivre leur i

en présentant
4 une date ultérieure le deuﬁémei

solo de Pol Pelletir, Océan
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grammation hivernale. Le tout com-
mencera en grand vendredi, samedi
et dimanche prochain avec la pré-
sentation de de la compagnie
Pierre Paul Savoie Danse, un spec-
tacle danse-théitre qui a remporté
les J}lus hauts éloges partout au Ca-
nada et aux Etats-Unis depuis sa
création 4 Montréal en 1994, o la
critique I'avait considéré comme le
spectacle de l'année. Remédiant 4 un
vide i dans la diffusion de la
danse a Québec, cette présentation
est un premier volet d'une collabora-
tion inusitée entre Danse Partout,
I'(Eil de Poisson et Obscure, collabo-
ration qui donnera lieu dés I'année

‘prochaine a une programmation de

saison.

Le calendrier de la salle Multi
comporte déja une dizaine d’activi-
tés cﬂgéreu tes d'ici au mois de mai.
Les 23 et 24 février, I'(Eil de Poisson
y célébrera son dixiéme anniversai-
re tantdis ue, duﬁﬁ février au 9
mars, les Moutons Noirs y présente-
ront une création théi intitulée
Thanatos. Du 15 mars au 6 avril,
Arbo Cyber et Obscure offriront la
suite du bpmjet Simul, qui fait tou-
jours I'obj
thédtrales. v

et d'une vente d’actions
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Régis Tremblay, « La salle Multi s’ouvre, méme a court de subventions », Le Soleil,
15 février 1996, Québec.

LE .I.EUI}I 15 FEVRIER IBBE

- La Salle Multi s’ouvre, méme
a court de subventions

LE SOLEIL

REGIS TREMBLAY .
Le Soleil

. QUEBEC —Nouvelle venue dans le
circuit des salles de spectacle & Qué-
- bee, la Salle Multi (complexe Méduse)
dévoile sa programmation. Danse,
performance, thédtre, vidéo, installa-
-tion et musique: tels sont les créneaux
-+ de cette salle de 350 places, un format
-- gqui vient combler un manque dans nos
_ équipements culturels.
. Obscure, le gestionnaire de la salle,
- tenait & la mettre & la disposition des
* artistes, méme si son aménagement fi-
nal n'est pas complété, faute de rece-
_voir les suhvenﬁuna préﬂtea & cette
En* u
; .&pras la r&trospectiva vidéo de Ro-

bert Wilson, les 5 et 12 février, les ac-
*_ tivités reprennent demain, samediet " .

dimanche avec Bagne, Ia chorérga-
phie de Pierre-Paul Savoie et Jeff Hall,
dont nous publierons une entrevue,
~ dans notre édition de demain.
"~ Les 23 et 24 février, 'Oeil de Poisson,
~I'un des 11 organismes de Méduse, cé-
“-1ébrera son 10e anniversaire. LOeil y
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tiendra aussi son événement bénéfice,
le 27 avril, Le premier événement
thédtral & Multi sera Thanatos, du
Thédtre de Moutons noirs, le 28 fé-
vrier, avec répétition le 9 mars.

Donnant son plein sens & son nom de
Salle Multi, installation (Simul), per-
formances (Artaud-Simul) et théatre
(Arbo Cyber et Obscure) entreront en
conjonction dans le ciel de Méduse, les
15 mars et 6 avril.

Le lancement de la série Musigue de

. musigques sera confié & Martin Té-

treault et I'Ensemble Michel Cété, le
12 avril.

Du 17 au 21 avril, se dérouleront cing
jours de projection de ﬂ.‘lms et ﬂdéus
par Antitube. <

Obscure présentera,. le i mai,
L'Homme & la caméra: aux images da

Dziga Veryov, quatre musiciens appor-

teront leur dimension sonore: il s'agit
de Tom Cora, Thomas Dimuzio, Pippin
Barnett et Catherine Jauniaux, avec
la bénédiction d'Obscure.

Notons enfin que le Carrefour inter-

national de théétre y présentera p}u- :
sieurs activités, du 8 au 21 mai..

BAGNE - 112



7.2 LISTE DES ARTICLES DISPONIBLES

Régis Tremblay, « Prison de fer et prison de chair », Le Soleil, 16 février 1996,

Québec.

« BAGNE » A LA SALLE MULTI

Prison de fer et
prison de chair

REGis TREMBLAY
Le Soleil

" M QUEBEC —C'est en présence de détenus, d'ex-détenus et d'Infer-
mﬁmmmmmemmmmwatm
. Hall offrent la premiére des quatre représentations de Bagne, i 1a Sal-
le Multi du eomplexe Méduse. Aprés le spectacle de 15h, aujourd hui,
seurs et spectateurs participent 4 une discussion sor lincaroéra-
.ﬂﬁmmmdn Comité de défense des droits des dé-

I

|:|I'*J!I1 lica d'enfermement. Tel ast
promier degré debectire do la choré-

FTTiTALE

%
¥

LEins

passerelles,
nhum:mw s
ot réperculent bo ‘b:nfdu

el Hall {om haut), c'est la duretd et la
m&-ﬂf.?.ﬂ_.wm

)
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SOLEIL

LE QUOTIiDIESN BE LA CAPITALE

o gue Dunse Partout ef Modimse accep-
tenl de s’ lmpliguer s, rivie Sovole. Ba-

e est b tout prember die

spuciaclo
danse prisenté & ls nouvello Salle Mik |

H, qui comporte 850 placos,

LES EMPRISONNEMENTS
QUE L"ON 8'IMPOSE

Nn'yn pas qise des prisons de fer; { en
existe do chnlr, « Lo corps pewt aussi
#dre une prison. On pout étre prisonnder
de gol, d'une Image, d'un cowple, d'un

Tzt amssl révilatour deoe pouvoir li-
bétrateur est le fit gue celie oouvre alt
b enibo i M'eodériear, & 1004, « (76
tait au camp d'ébé dTawata, pris de
Sainte-Agathe. Nous mvions nstallé no-
tre prison sur un couri de lennis, en
phain pendant six semaines, Ce
qul Ia rouilhs sur lo décor, un
it que nous recherchbons., o
tempe, jo rive do falre une

thon en plein sl w, raeonte Plerre-TPaud
Savale.

Reagne esl encore une Blustration des
rapparis entre Savoie el Hall «Clest
presgue nous, dif-il Jell el un person-
nage qui met des barribres alour de
bui, alers que 'nurnds pluit tendance &
e Hiires ssinler: JofT o't la duapebd el la
fermetare, of mol, 1a tendresse of ow-
verture. Celn entradne des huttes parfols
rudis, que o8 revivons aves infeasie
U | sodne,

tous vendus; {lon reste olhe i de-
madn. s
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Régis Tremblay, « Le BAGNE d’un couple maudit », Le Soleil, 17 février 1996, Québec.

Le «Bagne» d’'un couple maudit

Riars TREMBLAY
Le Soleil

B Dans cette sombre prison, tout
et clale Los symboles, les déalrs,
les objets, les roles. A commencer
par ls pens & donner au décor..
Cette strocture vertienle of rigide,
o'eat lo pide masculin, Ce ridean
ondoyant autour d'une porie.
o'est la dimension féminine...
Ragme, b landem chordgraphique do
Jelf Hall et Plerre-Poul Savole, pré-
senbé Biler solr b ln Salbe Mubti du com-
plexe Misduse, parbe haot ot lorl dans
lo ailened truftd d'dehos d"un lew d'en-
lermement qui évoque d sbord Minsti-
tutlon p. [Falllenrs, & & re-
prisentation de dimanche, 15, assls-
teroml des dédenus, dps ex-ditenus el
ded Intarvemnnbs du milkeu.

Un environnement
qui correspond
& une esthétique urbaine

Mnis ool environnement Fude, punl-
tif, promlscultaire, métallique ef hea-
vy eorrespond & une esihdthee ac-
fwalbo et wrbalne, Ville conoeniration-
naire, milieu arlificiel ol bes corurs se
cogmont el se coupent A des matés
rianx durs. La coar de eeite prison
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CRITIQUE

LESS

OLEIL

LE sadEpi 17 FitvRiEn 054

La liberié est alllenrs, comme los
rappellent des brulis lointalns de na-
ture, hisards ol crapawds (= ot los ora-
pauds chantent 1 libertds), qui sem-
bient parsdisisques, imnocesaibles.
Cruel contraste avee Dicho cavermoux.
die pette volbx en conserve, qul donne
une dinrension vertigincuse ag confl-
nemest.

Iel, les riles gesiucls somt elafre-
mant définis. Avee sa mankios sdche,
brusgque, prossanie, Jeff Hall incarme
I yung. Toul comme Savobs est yin,
dans sa soaplesse, son atbenie, son al-
tiude conclllante of pariols sipplias-

L

Quand les deux déteaus cholslssent
de a'enfermer dans leur solifuds,
c'esi=h-dire dans des prisons phuﬁpa—
thes, c'est Savole qul appells, of o'est
Vautre qui Eranchit ba dis s ol qul
soulisve o 118 sur bequed ast @ won

tions auditives, tol oo the tae d'one
chalpe, qui pose la vrale gu i
= (hueld temps nous roste-t-01 7= A la fin,
In quostion est reposde par an pendu-
e humads, Un penda. ¥

Bagne est reprise ce sor, & 20 beo-
res, ot demain, & 16 heures. Los billes
s font rared, preuve du sucobs mbr-
1 de collo plboe provocante, perel-
tanfe, libérante.
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Frangois Bélisle, « Chacun a un BAGNE caché en lui... », ’Echo abitibien, 5 mars 1997,

Val-d’Or.

L& miroin de L Abidtibe - Depuecis {950

I Covurrigr de deuxiéme classe -

Enregitirement no O5B5653

47" ANMEE - N 08- LE MERCRED! S mars 1997 0,955 LE NUMERD - rea s vy

Chncun- a un Bagne caché en lui ...
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son. Maks c'est colie qui enferme bien
du monde, pricisa toul de suite Sa-

cesd dhu thedire, mmnﬂrxﬂh

langags corporel, Les Qens Compren:
nont vite_=

Savols precise qua Hagna, bien que
s i @ Brks: A, @51 s pitos qui
conlinee sans cesse d'évoluer. Au
début, un accident 4 Plerne-Paul Sa-
voi & nécessité un changement da

ul 2 fout boueveesd La vuindrabi
st ﬂmﬂmﬂﬁfm

Plus contrasté, expiique-t-1. La magio
avec e jpu de Jeff s'est iase natunel
lorend.»

Bagre est un spectacie plus matus
qu'h 5a création, ajoute Savoie. «Pour
MOUS, 08 e SONE pad des: idles, mais

Bagne

Un spectacla
di dans-tinéd-
tra réalisd par
Pierra-Faul
Savoie et Jefl
Hadl. Dans une
imposanta
structune  mi-
talliquwe  dvo-
quant une pr-
SO0, cathe
oBuNTE S'inscril comme Hﬂulr“
phare da lermprsonnament,
physique que pg:j'chiqw Thakbire
du cuivre, & mas - Thédire des
Eskars, B mars
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« P.-Paul Savoie Danse », La Frontiére, 5 mars 1997, Rouyn-Noranda.

-i':':: S '-.?'L"‘" R ' .ﬁ'&g e .*"

Demam

Sb“'“ v

qudi 6 mars, 20 h. **
Entrée: 17$(ad)-12$(ét) -

A 'intérieur d’'une g "‘ < ‘; f;'
imposante structure PP e
métallique Pierre-Paul ;
Savoie et Jeff Hall offrent
une performance des plus
originales et impression-
nantes. Un spectacle de
danse qu'on pourrait qua-
lifier de piece de théatre
sur la fragilité de la vie.

¥, " e O
R A R R

e e T
R KRR S

e
r:::.--:i
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Marie Vézina, « Au-dela des mots, BAGNE transcende toutes les frontiéres », Liaison,
6 mars 1997, Sherbrooke.

Au dela des mots, Bagne transcende toutes les frontieres

Pierre-Paul Savoie et Jeff Hall,
I'un des duos de dansaurs les
plus dynamigues sur la scéna
canadienne, reviennent au
Québec aprés une tournée
triomphale & travers I'Amérique
at I'Eumn. '-*_ iy

| lu 3 Ia Salle Maurice-
18 mars, pour pré-
mplu*lu: mmumh Ba-
gne, Danse, thédire, cinéma, acro-
batié s& conjuguent pour toucher
le spectateur an plus profond de
son étre. Bagee, ¢ estavant toul un
‘message de liberté et... d'amour.

Bagne, comme son nom 1'indi-
que. fait référence 4 une prison. 11
ne faut donc pas se surprendre de
VOir sur scine une imposante struc-
ture métallique ob évoluent deux
homimes . ifs. Alors que plu-
sleurs ient & un spectacle
snmlnﬁ Bagne lance
"4 I"espaoir, & la libert® et an

ve. Pierre-Paul Savoie et Jelf
Hall, qui interprtent les deux pri-
sonniers, s¢ cherchent, s'épient,
se toisent, font mine de s'appro-
cher I'un de 1"aotre, un court ins-
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utdt un

Bagne - Charégraphie ot interprétation :
Frotw — Mark Bosireay

Avec une agilité el une sensibilité
Erotiques, les deox hommes,
on trés grand et fort, 1" autre, petit
¢t vulnérable, s"agitent tels des
animaux dans une danse frénéli-
que empreinte d’ une tension sans
cesse croissante. La cage métalli-
que, la musigue aux sonorités cou-
leur d'acier, Woul concourt 3 rap-
peler la captivité aux spectateurs
tandis que leors oreilles enten-
dent des musigues joyeunses, des
bruits anodins de la vie exiérieurs,
de La liberté, Le spectaleur assisie
A une journée dans la vie des devx
personnages. Le spectacle se-ler-
mine sur une note oplimiste : dans
une valse, les deux hommes, enfin
réunis, quittent leur liew de réclo-
ston el godtent & la liberté tant
désirde.

Jeff Hall et Pierre-Paul Savoie ont
uni pouor la itre fois leurs
talents en 1987, lors de la création
de Duodénum, Les deux choré-
graphes, quiont parcouru des che-
nﬁnmm!s artistigues différents,

amerveille. Pierre-
P‘lﬂ Savoie se distingue par ses
qualités de danseor ¢t de chan-
teur; Jeff Hall, lui, est reconnu

Piarre-Paul Savoie, Jeff HIFI

w LiAlsiON

pour ses performances physiques
remarquables, son expression ges-
tnelle et son humour. Tous deox
ont participé & plusieurs produc-
tions dont celle du célEbre choré-
graphe Jean-Pierre Perreaull. La
Compagnie Pierre-Paul -Savoie
Danse, créée en 1983, a une répu-
tation qui dépasse désormais les
frontitres du Québec et du Ca-
nada. Son travail se démarque par
le dynamisme de ses peuvres e sa

_thédtralité inventive. La Compa-

gnie intégre également dans ses
pmducuuns plusneurs disciplines

artistques,

Bagne, c’est la prison de 1ous les
hommes pris dans 1"étau de leurs
désirs insatisfaits, de la banalité
de lenr vie. A travers des tableanx
de moments parfois lendres, par-
fiois brutaux, Bagne esiunc ocuvie
qui s'adresse & chacun de nous.
Marie Vézina

«Bagne est de ces pmdn:unm
parfaites, compléies... Une peuvre
universelle, qui pourrail tre pré-
sentée absolument partout et tou-
cher & peu prés tout le monde.»
Anne-Marie Lecomie, La Presse
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Robert Bertrand, « BAGNE évoque un besoin de liberté ! », La Frontiére, 12
mars 1997, Rouyn-Noranda.

VOL BB NO 42

Courrinr de demaibme clagse

Enragisirement no, 1290

I ROUYN-MORANDA LE MERCEEDI 12 MARS 1937

50 LE NUMERD nrs 07 Tvo G 4w

Bagne évoque un besoin de liberté!

Par Roscent

lﬂlﬂ miltrt des murs de
el de barreanx, un peu
comme dans une le doo

de Bzu-. oom de Pierre-
Paul Savaie el Jeff Hall, lajsse

Dans wn concept uni:r.w. ces
demy professionnels de |a damse
onl néussd & Faime compnendne keur
mosiape sans ulifiser la parode,
euili demier. ou Theédire du Cui-
wre. Ba faii, ce iondem uiilise un

© Fondation Jean-Pierre Perreault

BilTHAND

lamgage partculier gui dépase la
marle. =Le Iansapc corpore] fon-
tient beascoup o' émations ol il es1
Irits. pubssaant =, Facosne Pierme-Paul
Savole. Par des pestes parfois
doux, parfois apressifs, hes deox
détemus veubenl  désespéré mend
soetir de leur emprisonnemend.

Une prissn

Le = me= a fransformé la so-
nc i e cm prison.  Des
griltapes. dos barmcaax, des chai-
nes of des His de For, voilh & quoi
pomvaient reswembler les dévors
de ce spectacle. Escaladani s

miars, Jes deux bommes icnisicnd
de 5"Evader wers ln libereé,

L'emprisonnement

Crmestionne 4§ savoir pousguid iks
wvaient choisi le miliew carcénl
jar faine passer bour message, o
deux hommees mestmonent oo
pous e hanaadi sont confronids i
certains problémes qui les empri-
somnont e que ous les spectalcuns
=¢ senent visks par cetle choné-

-Lv:?:r pons n'ont pas besoin de
ro isquune imoge  vaul
mllr mgluhtqindnque M.*gnnie.
Son oollégue fail remamguer goe
chsque personme s¢ Tall um sodna-
o propee § clle.

En tournée

Le tandem a amarce sa nouvel-
le 1ournte & Houyn-Moranda
aprés R retour d'EunTc. Il
silboaneront les rues de la pro-
vince pour offrir ce spectacle &
s bes Québécom

Fierre-Paul Savoie sur son Kl de fer o beou milico de so prison,
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Luc Landry, « Deux hommes en cage en quéte d’affection », L’Echo abitibien, 12
mars 1997, Val-d’Or.

«Bagnen»

Deux hommes
en cage en
quéte d'aﬁection

Hn‘,lﬂlm partager bow vie 8l qui e pe-

% m&hmlumud:
ot les criguets quion au
mﬂzhﬂ loin._.
mﬂﬂﬂ“
dm‘lw Un élant petit of tendne, Faulre

speciacle toul en grand et muschh, o'esl donc & un
tana, o0 Munivers a8l  apprivoisement auqued on assiste,

Coqui me veul pas dire guiiln'y 8 dema,
pas du lout de violnce: elle e comme le melour de Mannbe par
matdrinlse

tort rhp et risme.., o0 ucmum A B | | | | B

7 rmiroir de L Abitibé - Depusis (96
Mais b8 vivitable histoore 031 oo wides o que la danss n'attine pas ﬁ” -fé - %ﬁﬂ&l‘ a

Kian, Tarod, Anke cos deus hom-  un aldiboine sussi grand ou'els ls Courrier de deuniéme classe » Enregistrement no 0585653
mas gqul A'ond paE o choln o8 pounat. A7 ANMEE - He 0% LE MERCREDE 12 mars 1987 0,999 LE NUMERD - samn e
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Michel Rondeau, « BAGNE,
Sherbrooke.

comme dans bang... », La Tribune, 18 mars 1997,

o Trilbams, Smcbrecks, oo 18 s 1737

© Fondation Jean-Pierre Perreault

Michel RONDEAU

Sherteruoke

i 2w, Comme dans « 1
;«B 12 duo Piefre-Paul at
1 Jeif Hall présente un spectacle

de danse-thédtre-acrobatic qui, aux di-
Fe de ceux qui Vot déjh va, coupe e
souffle. D'un esthétisme absolu, clest
un spectacle o4 s¢ consdoient b solitude
etle besoin de communication.

ifeff Hall, qu'on a pd voir, eatre ak-
ey, dans «Duvodénums= svec Pierre-
Faul Savoie, et dans «Le dortoirs avec
Carbine 14, reconte que be sens de cet-
e chardgraphie ¢t veno aux deuy aris-
tes d'une conceplion architecturale:
une cage, une cellule mélallxgue.
.+ Une image qui donne un sentiment
ide froideur, certes, mais qui tire sa cha-
Jeur.de I jon lle des deux
‘damseurs, z geste fin, lélégance, de
La viokenoe ausss parfiois.

h
E:' prhm.. Car ¢'est bien d'empri-
sonaement que bes deux artistes vealen
leur public. sla premidre
image que nods avons de la prison e
celle de la cour d'école, ob I'on joue o
‘hallom derridre des chifures, Dés lor, ln
' e |imitex. Mais plus

;

¢ que toul, nous créons nod propres pei-

SOl

M. Hall note qu'on troeve dans la
prison ol évoluent les deux personna-
gos une porte. sll sulfirail pux person-

npudurq:dﬂd"msgk rent,
ils verraient 1p-orb:.E-1mmumH
on SOrtirte

i intéricure avand toul. Les
deun personnages, un en particulier,
ont peine i sortir d'eux-mémes. 1k ond
de la difficulié & communiquer crsem-
bl du méme coup. =11 faut sccepter bes
conditions dans lesquelles. vivent les
Bire hunains: la préscnce de Fautre, la
commumtication, e waicher

agne, comme dans bang...

Troublant parlol quand on ne 3y
attend pas. Les &eu:qhu:mmﬁ entre-
tiennent une relation parfols trés dis-
l'n:u, jparfois trds intime. «{"est certain
un spectaleiar resier surpris et
de Il_di.ﬁ:]lé devam :uu:rm
nes sodncs, mais Hl‘h“.'l'pﬂ“m 1]
partienl. Le spectscle ouvre sar | .P-
naire de tows, et chacun peul lui
troaverun sens diffénent =
Cela di, il est cenain que e specta-
cle auralt pu metire en soéne un bom.
me ef une femme, ou encove deux len-

El qui J'autre que Fhomme, & de:
mande Jeff Hall, a le plas de difficalids
b Sexprimer, 3 communiquer, ses damo-

pansculicr?

. proc
m'avions pas de nébcences b nows lou.
“‘[: oucher fait partic d
i e des moyens

d’ ion of de npnn;mum:bn. Se
Fimerdire, c'est s priver d'un geste li-
bératewr, estime Jeff Hall.

La prison demeure jusqu’s ce qu'on
&n oirvre In parte...

Le gpectacle, & 20 heufes, of S0, &
Ia salle Maurice-(Bready, sera swivi
d'ume discussion du public avec les ar-
tistes. mage des
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CORPS
EMPRISONNES

par André Constantin Passiour

Depuis sa création en octobre
1993, la chorégraphie Bagne,
qui met en vedetie, ceriainement,
dewe des plus talentuen dansers
du Québec, Pierre-Panl Savoie
el Jeff Hall, ne cesse de s affirer les

lauriers. Avec toute la brutalité de cel environnement, les chorégraphes communiquent leurs
émotions par le seul langage corporel. Il en résulte des temps forts et émovvants.

Les dewx artistes, qui fétent dix ans de colla-
boration en 1997, sont de retour sur scéne avee
Bagne aprés avoir épaté le public, l'automne der-
nier, lorsquiils avaient fait appel aux conceptenrs
Michel Lemieux et Victor Filon pour créer Pies,
une véritable osmose de la danse et du virtuel,

Comme pour Files les relations humaines
sonl au centre de Bagne, Un décor simple consti-
tué de grillages, du genre «Frosst, des tuyaux de
métal, des barreaux et deux petits lits de forune,
sovvent & créer un espace lourd, brutal et froid
illustrant & merveille un univers que peu d'entre-
nows connaissons. Et heureusement o ailleurs!
La danse y est i la fois virile, dure, sensuelle et
torride, puisqu'elle exprime ce hesoin d'amour
et de liberté, dans une cage ol régne, forcément,
la proximité des corps et la promiscuite de ces
hommes contraints 4 vivre ensemble, malgré
e, dans cet espace carcéral limité. [I faut voir
les danseurs se pitcher littéralement, sanvagement
sur |a grille, brasser la cage - et c'est le cas de le
dire = qui bouge & en faire vibrer toute la salle,
afin d'essaver de se libérer de cette prison qui les
retient, tant physiquement que psychologique-
ment. Cest aussi la confrontation, lapprivoise-
ment ef, fimalement, cette sorte d'amour-amitié,
ce sentiment souvent trés confus, de deux étres
ayant 3 tout partager dans leur vie pendant une
certaine période.

<O rejoint les gens dans lear vécu [..] & tra-

vers les émaotions, parce qu'on parle de rela-

80 » FUGUES » Mai 1997

© Fondation Jean-Pierre Perreault

thoms humaines gjui sont universelles, La ﬁglwur
de 1a danse est si intense qu'elle s'adresse
directement au public, méme si on ne dit pas
un seul mot. Les émaotions, les sentiments, le
vion, toul passe par ce langage non-dit,
explique M. Savoie. La musique originale de
Bagne, composée par Ginette Bertrand (et non
Jeannette), vient renforcer 'action et les émo-
tions que vivent si passionnément Jeff Hall et
Pierre-Paul Savoie. Le duo Savoie-Hall a
maintenant dépassé le cap des 7 représenta-
tions de Bagne a travers le Québec, le Canada,
I'Europe et certaines villes des Etats-Unis. Mais
le pays de I'Oncle Sam demeure encore réfrac:
taire & ce type de chorégraphie dansée par
deux hommes par «crainte de s'associer &
quelque chose d'homosexvel qui pousse les
conseils d'administration des instiutions cul-
werelles & rester triss conservateurs et fermess,
commente M. Savoie.

Aprés Bagne, les deux chorégraphes par-
tiront en toumée, en septembre, avec FPiles Un
projet flotte d'ailleurs dans Vair: adapter Bagne
pour quiil soit interprété par... deux danseuses,
ce qui signifie une chorégraphie se mariant i la
sensibilité féminine et qui tient compte d'une
«physicalité peut-étre moins brutale que celle
des hommess, pense Pierre-Paul Savoie. Si tout
va bien, le projet verrait le jour en juin 1998,

Bagne, du & au 11 mai 1997 & I'Agora de I Danse,
840 rur Chermier. Riseroalions, 514-525-1500.

André-Constantin Passiour, « Corps emprisonnés », Fugues, mai 1997, Montréal.
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André Ducharme, « Big BAGNE », L’Actualité, 1°" mai 1997, Montréal.

Des Quebecous font
danserl

I es Grands Ballets canadiens ont vécu quelques années

comment dire ? — léthargiques. Mais larrivée de Law-

rence Rhodes a la direction artistique. une brigade de
frais danseurs et des audaces de programmation ont remis la
compagnie sur pied. Ca aide pour danser. Lin public jeune s"est
mis & fréquenter les salles, attiré par des chorégraphes comme
James Kudelka, Jiri Kylidn ¢t Nacho Duato. qui, sans en {inir
avec la danse classique, imposent leurs humeurs modernes.
Surtout, Rhodes a eu la bonne idée de commander des ceuvres
a des Québécois qui ont de Nimagination et les pas pour le
dire. En début de saison, Edowvard Lock a fait un matheur avec
Etude; on peut en espérer autant de Ginette Laurin la saison
prochaine. Aujourd™hui, on attend secousses et émotions de la

© Fondation Jean-Pierre Perreault

part de Jean Grand-Maitre, 34 ans, qui a gagné ses galons au
Ballet national du Canada. & la Scala de Milan et & F'Opéra de
Paris, rien que ¢a.

Joint @ Stuttgart, od il monte une ozuvre pour le Ballet de
Stuttgart, Jean Grand-Maitre rit: « Je connais trois mots d'alle-
mand, ceux qui veulent dire *a gauche”, “4 droite”, “saulez
plus haut™, C'est assez pour chorégraphier. » Aprés sa pre-
muére allemande, le 19 avril, il rentre en coup de vent & Mont-
réal pour La Mémaire de Peau, piéce eréée pour les Grands
Ballets canadiens, Le théitre, passion de Grand-Maitre. joue,
ici comme dans chacune de ses chorégraphies, un rdle de pre-
mier plan.

Au méme programme : le Désir acrobatique de James Ku-
delka et Duende, ceuvre torride de Nacho Duato, chorégraphe
valencien que seuls les GBC ont le droit de danser au Canada,
Théaire Maisonneuve de la Place des Arts, @ Moniréal, les
ler, 2, 3, 8, 9 er I
mai, (314) 842-2112,

Big Bagne

Dans Bagne, créé en
1994, les chorégraphes
et danseurs Pierre-
Paul Savoie et Jeff
Hall ont tout mis. s
ont toul bon: poésie
brute, risque physique,
message limpide. Sous
la danse musclée vibre
un appel & la liberté et
i "amour gui a fain
frissonner beaucoup
de monde au Québec
el ailleurs. Agora de la
danse, @ Montréal, du
6 auw 11 mai, (514)
525-1500.
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Linde Howe-Beck,
Montréal.

« BAGNE’s grim tale returns next week », The Gazette, 3 mai 1997,

THE GAZETTE, MONTREAL, SATURDAY, MAY 3, 1997

ARTS & ENTERTAINMENT

Bagne s grim tale returns next week

L the rrubd- 508, 1h Pk of Momtre-

Sendenes Larally clmbleg the walie

1sterally climbing the
Sincn thes they've sealed femoes, hung
o podess, walked the plank and even at-
bempted caaler space.

It weas & choresgraphlc asilgmenent
nmm-l.'emmutmm
Hall and Pierre-Faul 5
wadls in seareh of new danoe
hhﬂnﬂlhlx'bﬂﬂgmdind

wha'd hwldﬂ-mﬂh
ke that.

Heaither did Savobe and Hall creators
of the revolutionary 15itle work, Deo-

demwm
il ko thalr experimenial Concordla ex-
prlino

W Gt
Wi & by hil and (ounsd seros Cans.
da On critle mbd the dun locked Hke
two iids high on sugarcoated cereal
watching carioons on & Sabarday

mornisg
Hall and wmn:wm

Thiey lolbewed this op last fall

Ploces inasecads, a trilogy lisked o s
] B phrw mm&-
Savole nrad Hall bring:
back next week for a foarih man

In the it ey thiares yearn
gt ia af U eribo-
fi8 [

© Fondation Jean-Pierre Perreault

DANCE

LINDE
HOWE-BECK

Eperience,
share their
Lo Orattof, he il withed emda o i0-
diiry i brmorTow, Ragos 1§ thistne-
piece for dancess. Whils there ls no

requlremants ex-
- ey i i Ay

asfafing.

Savole aid Hall frigosndy brvils &-
LR o ek (1 i and 1laten i
thaiir fendbnel. Reastbon from the ex-
cons & louching. the choreographers
sl Bagre releases former Inmates”
old memarie

“They can feel the metal. they know

bars has “cut 1hWU|J_1 prejudions,

VmasghbaeTisninat wi.

Al ooe of Bagne's first Montreal
i 1554, am e -oon wha
spent 15 years bn jadl for ket perticd-
pasted finone of the public discusidoss.

o the head of & rebudillization cen-
'ﬁ'-ﬂ'h
‘on Thursdmy when the
Jailbirds, judges,

-
had

* 4P

of mmmhmaﬂ;ﬁunu:

# Bagne piays at the Agora de lo
Danse, 840 Cherrier 55 of 8 pom. Tues-
fidf Sherbrooke W, of 8 pom. Tickess

cd R
FPlamer comll TOG M
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Philip Szporer, « Fertile Soil », Hour, 8 au 14 mai 1997, Montréal.

Pierre-Paul
Savoie and
Jeff Hall are
jumping into
the new
millennium

enmthon-stanved dance audi-

ences erupt with hoats and

cheers when Pheone-Faul Sl
and Jeff Hall take their bowi, The
dmo, celebrating a decade of stive
creation with the repriie of Bl hi
show Bagne, take & non-tesdiiional
|p|1r|:u\'}| 1o dance, and people
pipond 1o ihelr dynamic sponiane-
iy, Thiwe physical mevers aten't in
thee same gaene a5 modt of the dance-
makedd in thils vown, “When we
prrived in the dapce world, poople
wabd, “What s §1?" For us i was open-
ing a door, [putting] the accent on
theatricality,” explains Savole,

The dun emerged from Concondia
University's contemporary dance
program filly armed with tooki for a
resillent career. Today they'ne in o
grey area amony, & huge pool of cne-
abori - somewhiore betwien the wik]
sooess of Ly La La Hisman Seepi i
the brash-bot-sinaggling newcomens

_ph. ihe seerve. “1 don wana o fesl

© Fondation Jean-Pierre Perreault

FERTILE SOIL

ik we've amrived,” says Savole.
“We'se 51l In a zone whem we have
10 jprove paneles

They've always been creative
with respusces from ihe start - Hheir
first major plece, the acrabatic
Puoaderuem, had only a 3500 badgpet.
Their signafure was distinet - shert,
evonombcal and mever amything bt

Mmmﬂlnf an vitation, they provoke it

fulll and lively in performance.
Mayfulmeis, physicaliny and oomple-
menaary energy brvels also make for
an. endufing paifing.

Savale's steeped b athletics and
aheatre and Hall s an exspock. But
whille people wy eniering the dande
field ks chamcy, Hall says they had
*this unsoppable energy to mave

ad & total confidence aboul work-
ing wogether. We weren't afraid of
ot kncring.

Fegging the duo lwn't simple -
they do physical theatre, there's
multkmedia in the wark; in shait,
thelr work @4 evolving. “The sall &
fertile.” sayy Savale. “Baur | don'y
want to b ieck with ome dimen-
don. [Govemnmment agenches] have 1o
ol il tlvihin™

With Whinnking govemment wp-
puat i 1be ants, choseogeaphers and
dandess are hurting. Under these
condltlons, and with no blank
cheques In hand, Savole says he's
“mot afraid to start |again] with
mothing.” Ower the year, they've
kmacked on doors, maside conmec-
tioms and have been relentless aboit
getting the work out 10 the puablic
“We have to be,® sy Hall. "We're
selfsproducing. We don't walt for an
invigation, we provolos it

Ten years hay gransed them the
maturity 1o adagt and clhange, B,
Sivole sy, Biesking (laiaigh meand
learning managetenl kil “You
hanve b0t energy Indo [ydnie organi-

rathon®s] strectiere, learn how o
sdministrate and market younell.”
Hall beoks back and says, "We're
mow capable of realizing our
divams.” jumping nto the pew mil-
lenmimm, Savole and Hall are player,
il vying for their place, but alwayi
with an emphasis on movelty in ore
alson.

Hagmie,
at A geran e i illanse BTV Snikee

DANCE NOTES

If voud wearided B gel & senae of the
spectrum ol vy in comlemporry-
dande circles, you could hardly do
beteer than check out the LABMMI
{Les Arellers de dane moderme de
Mbantréal) sisdent concent. The young
enrmlile of dancers perfom ok and
Faew ks by established choreogrs:
pheri Sarah Bild, Tedd Senmon
Eobinzon, Yvonme Cowatis, Willkam
[uglas and Indmse Stamca. Ar Makon
de la culture Fromtenac, tonight
theough Sundey. Free sdmiuion. ®
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« Dance », The Gazette, 9 mai 1997, Montréal.

FRIDAY, MAY 9, 1997

BEST BETS

THEATRE

Montreal’s favourite theatrical
Marxist, David Fennario, takes his
one-man historical rant Gargoyles
to Westmount, home of the kind of
people he loves to hate, tomorrow.
The show begins at 8 p.m. at
hallowed Victoria Hall. Fennario
will join a discussion after the show.
Tickets cost $15. Call 989-9752.
Theatre listings, Page D11.

DANCE

Bagne returns this weekend. A metapho#for physical and
mental imprisonment, the dance-theatre production by
innovative choreographer-performers Jeff Hall and Pierre-
Paul Savoie packs a huge emotional charge. It'sat1’Agora de
la Danse, 840 Cherrier St. E., tonight and tomorrow at 8 p.m.
and Sunday at 3 p.m. Tickets cost $17 and $12. To reserve,
please call 525-1500 or 790-1245. Dance listings, Page D11.
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Henri Barras, « L'obsession de la vie », Orientations, vol. 1, n° 8, juillet-aolt 1997,
Montréal.

BESTES
L Jeff Hall

}ISESSION

~dehors des renzantré, fori : concept, par la structure interne
¢ Rl T g f et rythmique des chorégraphies ex
. . Lt ] I'élaboration psychologique des

depuis 198 personnages canalise la meilleure
JefF Hall ils fanal partie de ses énergies. Ansi, 'un
professionnel d€ ravaillent dans la complémentarieé de lauwe et les
démiurges & présent elaborent dans Mharmonie la plus rotale ce qui n'excluc
série d'animfimion fhnolé ' fan 414 ¢ pas sins doure, des lurtes que be plus persuasif emporte.,

PMace des A présenté 3 un public en d i Paul est né en Gaspésie dans b Baie des Chalewrs. Il est
extrait i slhiodé horégraphie en fo e band 4 Monuréal pour entrer 3 'Ecole nationale de théire ol il
dessinde qui s B : n o 'eux un slaboratoire d an seulement, s'en allant & travers le monde dés qu'il
créations qu'ils @ qu'il wvalait micux apprendre 4 vivee avant d'essayer de
“ex par vaux. J'é e sur scénes, Or, un terrible accident de vairure qui lui
Doanse, assis en B ment une fambe vient momentanément conIrecarrer
peine d'une lo Pour peu de temps pourtant et bien vite on le rerouve
I'erganisation des i pouce, un plitre 2 mi-corps et les béquilles sous les
cn direction des plages du Maine ou des provinces
enncs. Mais une terrible infection osseuse vient metwre le
escapades. Clest 'immobilisation suivie de longues
des de physiothérapic. Aprs un profoend découragement il
e des conseils que lui avaient prodigués ses camarades
narionale qui l'avabent incité & sintéresser 4 la danse
il excellait dans les cours qui se donnaient en
t. Pour mettre un terme i la monotwonie des exercices

dans mes pupilles “E; d ires cliniques, il passe les examens d'entrde au
par 14, reconnaiere 18 valf
Sy

' ; i | : t de danse de I'université Concordia qui l'accepre e
d'une humilité quif { e aussi s il dansant pour retrouver lautonomie physique qu'il avaic
] A I'endroit de Concordia, Pierre-Paul Savoie n'a que des
ar dit-il: «5'il ¥ a un endroit qui m'a appris & crfer cest
pus bes départements étant ouverts & tous les aristes de
: : 5 ot de toutes disciplines. C'éaie trés stimulant er li, avec
dansent n'envisa : b [ o €tait toujours en situation de créations. 3a situarion
| Ty r . P&y par contre aura duré quatre ans et aujourd’hud, il

& malgré tour que ce fut pour lui une période s riche et
s importanie de (sa) vie car, elle lui a permis de développer
griorité par I'écoute de |a musique et par ['observadion des
aour de [ui. Comme i quelqu'un lui avait intimé de
y de ne pas s'affoler, d'attendre et de regarder aurour de

caractire évident et p

qui permet & un publie
leurs ceuvres. Pierre-
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commencé ses ¢ wort Fi : C'cat alors la création de «Duedénums et sa présentation
Clest un champi = dédtient dipldamc en 4 Tangente, dans le cadre de I'événement intitulé
musique c]mh?{ * " 1 ) : ] mime qui met en lumitre la eréation masculine en
disparates son liés par est immédiatement |e g d'une longue série de
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Internet

Henri Barras, « BAGNE », Le B@B Magazine, avril 1997, Montréal.

5%
77 GAl SAVOIR

«l.'inspiration appartient 4 la premidre jeunesse,
La nécessitd, plutif que 'inspiration, est source de chordgraphie. »
George Balanchine

BAGNE

C’est le titre d’une ceuvre mythique de la scéne chorégraphique montréalaise, que
Jje n’ai pas encore vue, & cause de voyages qui m’ont toujours empéché d’étre en
ville au moment o1 cette ceuvre y a été présentée, bien qu’elle fut créée en 1993,
Je la découvrirai le 6 mai prochain, & I’ Agora de la danse, heureux hasard,
quarante-huit heures avant de prendre I’avion pour quelgues semaines de repos
en Europe.

Parcourant le dossier de
presse qui regroupe les
commentaires que cette ceuvre
a provoqués au Québec, au
Canada, aux Etats-Unis et en
Europe ou elle fut présentée,
on est frappé par I"'unanimité
des éloges et par la constance
avec laquelle les chroniqueurs
relévent la force de son
message humaniste et la
facilité qu’elle a de se livrer &
tous les publics qu’ils soient
amateurs de danse ou non. -
L'on insiste aussi sur le fait T
que ce duo masculin est un

hymne a I"'amour et qu’il est brutal, libérateur et explosif, tous adjectifs, & mon
avis discordants pour décrire I’état amoureux, méme masculin, reconnaissant
toutefois qu’ils qualifient bien celui de notre époque, exclusivement animal, ou la
passion s’évalue au rut qu’elle provoque et 5'étale en drames quotidiens dans nos
médias d'information. Certes, traditionnellement, le duo en danse, que I'on
nomme «pas de deux» en ballet, est la traduction de 'unisson d’une ballerine et
d’un danseur dans le mouvement et dans le rythme de I'ceuvre et, sur le plan
métaphorique, il est I'évocation de I’amour qui résulte de cette harmonie. Ainsi,
le terme «duo» que les commentateurs justement utilisent pour parler de Bagne
est encore, malencontreusement attaché & une métaphore ancienne, archaique,
héritage de la tradition du ballet et de la morale qu’il traduisait alors et qui lui
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donna naissance.

Non, Bagne, interprété par Pierre-Paul Savoie et Jeff Hall n’est pas I'illustration
d’un couple dans son enfermement psychologique ou physique, comme il n’est
pas une ode a I"amour sentimental ou charnel qui amalgame deux personnes,
Bagne au contraire est I'éloge de la dualité, comme I’était d’ailleurs, I’un des plus
brillants, sinon le premier, duo masculins de la danse contemporaine, Le chant
du compagnon errant, chorégraphie de Maurice Béjart, réalisée en 1971 pour
Rudolph Noureev et Paolo Bertoluzzi et qui fit scandale & I'époque parce qu’il
mettait en scéne, a rugit la chronique, un couple qui dansait I’'amour homosexuel,
La belle affaire ! Cette attitude, non seulement était-elle réactionnaire, mais elle
ignorait I’essence méme de I'ceuvre musicale de Gustave Mahler qui I’avait
inspirée. De plus, ¢’était faire fi des luttes féministes et ignorer que les duos de la
danse contemporaine, détachés des contraintes morales qui ont jugulé cet art, de
sa montée sur scéne au 17e siécle jusqu’a I"avénement du «post-modernisme», au
milieu du 20e siécle, pouvaient dés lors montrer I’harmonie des évolutions sur
scéne de deux individus, en posant comme principe a cette dualité célébrée
qu’elle résulte de la coexistence de deux éléments essentiellement différents.
Bejart a donné forme corporelle 4 la solidarité de deux jeunes hommes,
comparable  celle qui unissait dans les corps de métier le maitre et Iapprenti et
Bagne est pour Pierre-Paul Savoie et Jeff Hall I'exaltation, le mot est juste, de la
complicité qui unit dans la création et le travail ces deux artistes de caractére, de
formation et d’esprit différents, sinon totalement opposés. La reprise, d’ailleurs,
de cette ceuvre & I’Agora de la danse, du 6 au 11 mai, est pour féter les dix ans de
collaboration de ces deux personnalités singuliéres qui bousculent depuis ce
temps, la déja traditionnelle danse montréalaise.

En dehors des rencontres fortuites 4 des premiéres, je n’avais pas échangé
sérieusement avec Pierre-Paul Savoie depuis 1987. A cette époque, en compagnie
de Jeff Hall ils faisaient leur entrée dans le monde professionnel de la danse locale
et j'avais invité ces deux démiurges & présenter des extraits de leurs oeuvres
naissantes a la série d’animation intitulée I'Art du mouvement que j*animais 4 la
Place des Arts. Ils avaient présenté a un public en délire, un extrait de
Duodénome, cette chorégraphie en forme de bande dessinée qui se révéla pour
chacun d’eux un laboratoire de création qu’ils enmenérent pendant prés de cing
ans par monts et par vaux . Or, j’étais I’autre soir dans les ateliers de PPS Danse
sur le boulevard Saint-Laurent, assis en face de PPS lui-méme. I était 19 heures &
mon arrivée, il rentrait 4 peine d’une longue répétition dans les locaux encore
provisoires du Thédtre du Nouveau Monde alors qu’il assiste le metteur en scéne
Claude Poissant, dans I'organisation des mouvements scéniques de La vie est un
songe qui inaugurera le nouveau théitre de la compagnie sur la rue
Sainte-Catherine, au coin de Saint-Urbain, 14 justement o les filles, sur le
trottoir, jouent la comédie de I’amour. Sa matinée s’était passée a préparer avec
sa comptable les états financiers de sa compagnie et malgré cette longue et
harassante journée, il était 1, vif, souriant, engageant, prét 4 me consacrer tout
son temps pour me parler de sa carriére et de cette reprise. De fait, nous sommes
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d’abord pris place dans de confortables fauteuils de cuir et de chrome, a deux
fauteuils de dactylos dans un petit bureau ou la maquette de Bagne était
entreposée. L4, j’ai compris, médusé, la genése et la signification de cette ceuvre
et )"ai vénifié, une fois de plus, que la création est affaire d’obsession comme I’a
suggéré déja André Malraux. Et lorsque I"on découvre que I’obsession de
Pierre-Paul est celle de la vie, on comprend, en ces temps de déprime, le génie
que son public découvre en ses oeuvres.

Par ce long entretien que généreusement il m’accorda, j’ai découvert un artiste
doté d'une force de caractére et d’une détermination & vivre tellement joyeuse et
sereine qu’il semble que sa philosophie de vie est d’étre heureux pour le seul
plaisir de voir heureux ceux qui le cdtoient. L'écoutant et cherchant le vocable
qui pourrait mieux le définir en tant qu’artiste, il me dira soudainement comme
s'il avait vu des points d’interrogation dans mes pupilles : «waw fond, je suis un
travailleur social » C’est par la, reconnaitre la valeur curative de Iart et si la
formule est d’une humilité qui I’honore, elle explique peut-étre aussi le caractére
évident et perméable des oeuvres de ce duo de créateurs qui permettent 4 un
public trés large de se retrouver en elles. Pierre-Paul Savoie et Jeff Hall qui se
partagent la direction de la PPS Danse, qui font & deux leurs chorégraphies et qui
les dansent ensemble, n’envisagent pas, en effet, leur art comme la réalisation
parfaite d’un objet qui serait exemplaire. Leur art est 'expression physique et
émotive d’une réalité observée et chacun des spectateurs s’y retrouve aisément
puisque les créateurs envisagent leur role comme étant un des révélateurs de
«l’humanitude», laissant aux dieux le soin de se montrer parfaits.

Jeff Hall et
Pierre-Paul Savoie
se sont rencontrés
a I'université
Concordia ou ils
étudiaient, tous les
deux, la danse
contemporaine.
Jeff a commencé
ses études 4
I'université Simon
Fraser a
Vancouver. C’est
un champion de
freeze-bee et il _ 2 g : .
meis e, . Boste
en musique

classique de 'université McGill et ces ingrédients disparates sont liés par le sens
de I’humour qu’il a décapant. 11 est de stature athlétique et les matériaux, avec
lesquelles il jongle aisément, sont pour lui les éléments premiers qui engendrent
I'oeuvre. La structure matérielle des oeuvres le passionne et 'exécution des
mouvements fait son délice surtout sils sont spectaculaires et rapides. Pierre-Paul

-
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est passionné par le concept, par la structure interne et rythmique des
chorégraphies et I’élaboration psychologique des personnages canalise la
meilleure partie de ses énergies. Ainsi, I'un et I’autre travaillent dans la
complémentarité de l'autre et les oeuvres s’élaborent dans I"harmonie la plus
totale ce qui n'exclut pas sans doute, des luttes que le plus persuasif emporte.

Pierre-Paul est né en Gaspésie dans la Baie des Chaleurs. Il est arrivé 4 Montréal
pour entrer & I’'Ecole nationale de thédtre ou il y restera un an seulement, s’en
allant a travers le monde dés qu’il découvrit qu ‘il valait mieux apprendre a vivre
avant d'essayer de jouer la vie sur scéne. Pour le moment, il voulait voir du pays
pour s’affranchir de certaines craintes sans doute ou pour réfléchir a son avenir, le
dépaysement lui semblant, avec raison, la meilleure fagon de se retrouver avec
soi-méme. Or, un terrible accident de voiture qui lui brise gravement une jambe
vient momentanément contrecarrer ses plans. Pour peu de temps pourtant et bien
vite on le retrouve faisant du pouce, un plitre a mi-corps et les béquilles sous les
aisselles, en direction des plages du Maine ou des provinces canadiennes. Mais le
corps humain n'a que les ressources qu’on veut bien lui donner et une terrible
infection osseuse vient mettre le hola 4 ses escapades. C’est I'immobilisation
suivie de longues périodes de physiothérapie. Aprés un profond découragement,
il se souvient des conseils que lui avaient prodigués ses camarades de |"école
nationale -- Yves Desgagnés, Julie Vincent, Nathalie Gascon, Elisabeth Forget,
Denis Bouchard -- qui, sentant probablement le malaise de ce rural plus
préoccupé a apprivoiser la ville qu'a apprendre les rudiments d'un métier qu il
n'avait pratiqué jusque-ka qu ‘en amateur, I'avaient incité a s'intéresser  la danse
puisqu'il excellait dans les cours qui se donnaient en mouvement. Pour mettre un
terme a la monotonie des exercices musculaires cliniques, il passe les examens
d’entrée au département de danse de I'université Concordia qui I'accepte et le
voila dansant pour retrouver |'autonomie physique qu’il avait perdue. A ’endroit
de son alma Mater, Pierre-Paul Savoie n’a que des éloges, car dit-il : s'i/ y a un
endroit qui m'a appris a créer ¢ est bien Id, tous les départements étant ouverts
a tous les artistes de tous dges et de toutes disciplines. C'était trés stimulant et
la, avec Jeff, on était toujours en situation de création. Sa situation d’éclopé, par
contre aura duré quatre ans et aujourd’hui, il constate malgré tout que ce fut pour
lui une période trés riche et la plus importante de (sa) vie, car, elle lui a permis
de développer son intériorité par I'écoute de la musique et par I’observation des
gens autour de lui. Comme si quelqu’un lui avait intimé de s’arréter, de ne pas
s"affoler, d’attendre et de regarder autour de lui .

C’est alors la création de Duodénum et sa présentation publique a Tangente,
dans le cadre de I"événement intitulé Moment’homme qui met en lumiére la
création masculine en danse. C’est immédiatement le début d’une longue série de
représentations a Montréal, au Québec et au Canada. Puis, Jeff Hall voudra
retrouver la quiétude que lui procure la situation d’interpréte, détaché de toutes
les contingences qu'imposent la gérance d’une compagnie et la création de
nouvelles oeuvres et il participe alors aux tournées canadiennes et internationales
du Dortoir et du Café des aveugles de Gilles Maheu pour Carbone 14.

| S, Y
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souléve I"enthousiasme d'un public nombreux et il participe a diverses activités
thédtrales en qualité de conseiller en mouvement pour Claude Poissant et André
Montmorency pour leur mise en scéne des textes de Pirandello, Moliére, Dario
Fo et Brecht.

Mais les bienfaits de la séparation ont des limites et le vieux couple se retrouve
dans le studio de la rue Saint-Laurent, en 1993, pour créer I’ceuvre nouvelle qui
sera présentée dans le courant de |’automne, I’administrateur de la compagnie,
PPS lui-méme en ayant décidé ainsi. La source de cette nouvelle création est
fournie par Jeff qui veut recréer la structure métallique dans laquelle, a I'invitation
d’un photographe, ils ont posé tous les deux alors qu’ils étaient en représentation
4 Toronto. Mais un cadre de métal doit avoir des points d’appui sur scéne et le
carré est la forme la plus stable sur laguelle les virtuoses de I’acrobatie pourront
s’exprimer en toute quiétude. Les premiers exercices se passent dans un studio de
gymnastique et le premier jour oti une barre horizontale est installée dans le
studio de danse, Pierre-Paul s’y accroche a deux mains, s’y balance avec fureur et
saute comme il le faisait sur les matelas de protection des gymnastes. L'arrivée sur
le plancher est brutale, le genou se déboite et tous les ligaments se déchirent.
Pour la deuxiéme fois un accident vient tout compromettre. Mais cette fois, les
médecins les plus optimistes sont formels, le danseur devra rester immobile
pendant neuf mois s'il veut un jour remarcher et les autres lui conseillent de
mettre un terme & sa carriére et de se consacrer dorénavant a I’administration de
sa compagnie. Pierre-Paul est au bord du désespoir et Jeff qui comptait sur cette
période intense de création pour assumer un événement tragique qui venait de
frapper sa famille entoure son camarade blessé de toute la compassion dont il est
capable et Pierre-Paul commence a croire que ses ressources nombreuses peuvent
remédier 4 son incapacité de danser. Il fera la mise en scéne de I'ceuvre A créer et
d’autres danseurs seront invités a le remplacer. Aucune alchimie ne vient sauver
ce duo projeté et il croit, maintenant, comme le persuade son ami, qu’il peut
autrement lui donner la réplique. Mais les semaines passent et la résidence de
création qu’ils avaient acceptée de faire dans les Laurentides approche. Le cube
de barres et de treillis métallique qui formera le décor est commandé et les deux
étres blessés, par un beau matin d’été, doivent en pleine nature, exécuter leur
ceuvre. Jeff affronte avec I'énergie du désespoir, la structure de métal qui
I’agresse et Pierre-Paul, difficilement debout, colle le dos au treillis, paniqué par
I"impuissance qui le réduit. Et tout Bagne est ici contenu. Fiers, tendres,
désespérés I'un et I'autre, confiants en I'un et en I’autre. Dansant encore 1'un
avec l'autre parce que I’'un et I’autre I’ont voulu. Que la médecine aille se rhabiller
et que les chroniqueurs continuent & croire a leurs fantasmes, le public, lui, sait
que "obsession de la vie est la panacée qui fait vivre et que Bagne en est
I"illustration.

De cette expérience, Pierre-Paul dira en conclusion a notre rencontre : j'ai
'impression que si nous nous sommes rencontrés (Jeff et i & Concordia)

¢ ‘était pour faire cette piéce-la. Et, marchant sur la rue Saint-Laurent I’autre soir
en rentrant chez moi, je cherchais la définition du mot «aimable» qui trottait dans

mmom B mammmmm Alealaia Ba e = Falla comnnti IV mmbmon B T fana Al . . Toa®
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«amabilis» qui signifie : «qui mérite d’étre aimé.» Rien & voir, vous en
conviendrez, avec ce mot qui aujourd’hui distille la miévrerie et Pierre-Paul et
Jeff ont totalement mérité qu'on les aime.

i© Henri Barras

Bagne est presente a I"Agora de la danse,
840, rue Cherrier 4 Montréal du 6 au 10 mai 4 20 heures et le 11 mai a 15 heures.
Réservations : 525-1500

LES DEMONS DE DOSTOIEVSKI

Complétant un cycle débuté il y a treize ans avec L’Idiot suivi de Crime et
chiitiment, la Veillée présente dans une adaptation et une mise en scéne de Téo
Spychalski, ce morceau essentiel de I'ceuvre de Dostoievski, du 15 avril au 11
mai. Le thédtre Espace La Veillée est situé au 1371, rue Ontario Est et I'on
réserve en téléphonant au 526-6582. > suite >>

EXPCSTTONS

OBJIECTIF CORPS, au Musée des beaux-arts de Montréal

Une exposition traquenard, comme tout ce que fait le musée de la rue Sherbrooke
depuis un certain nombre d’années. D’aprés les papiers de promotion que la
presse locale a publiés depuis quelques temps, cette exposition veut retracer
I’évolution du corps dans la photographie au 20e siécle. > suite >>
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Radio

Michael Crabb, « BAGNE, review by Michael Crabb », Arts Tonight CBC, 14
février 1994, Toronto.

Arts lonight, Tomnso, February 14, 1994

BAGNE

review by Michael Crabb
transcription O CBC 1994

Dancers i Montedal ane al-
most always more than jus dancers,
The team of Pierre-Paul Savoie and
Jeff Hall 5 a perfect example, S5a-
voie has debwed into theatre and
mime. Jell Hall has worked with
Montéal’s Carbone 14 and Brilain's
experimental  dance-theatre  group
DVE. When Savole and Hall join
foroes 1o create 3 work, the result is
imvariably dynamite. Bagre, their
new collaboration, & no exceplion.

If your look in the dictionary, you'll
see that Bagne is 3 panioular kind
of prison; a peral colony with hard
labor: Alcatraz or Devil's Island. The
set for Bagee gets your imagination
moving in this direction, 1t's a larnge
skeletal cube of thin won girders
There are cat-walks and big chain-
link gates at the frong. A
back-trop of shimmering tles looks
like the wall of some exotic for
Ome of the first things Savoie and
Hall do i clese the gates on the
front of the s, symbolically beco-
mﬂirﬂm‘lm“m.m
pace like lions Fling themselves
against the chain link gaes and
hang there like monkeys.

© Fondation Jean-Pierre Perreault

The diesparate need for Uhese fwa
chamcuers 1o connedt is uxtaposed
with an obviows fear of intimacy.
The resuli is a2 budlding emotional
tension bred in part of aw sexual
frustration but also of the need lor
comfon. When it all reaches its boi-
ling point the resull is 2 brutal rape.

It takes a bot of trial anempis before
the two can lower thedr guards, ad-
mil tenderness and find a new kind
of freedom by sharing emations, In
irs theme Hagre is by no means
original, The exeoution s,

In Bagne, Fierre-Paul Savoie and
Jefl Hall use the physical bounda-
ries of the set a5 a brilliam meta-
phor for the way people imprison
themselves in a tiny space of unful-
filled hopes and dreams, lears, e-
sentmenis and plain ardinariness.

In the course of an hour, Savoie
and Hall take you on 3 roller ooas-
ter; from darkest human despair,
through maments of nimbing bana-
lity to defiance, and ultmaiely en-
dder catharsis,

The way the wark switches from an
abmost realisic  portrayal of wo
men in jail inte 2 dreambike lands-
cape of human emotion gives it dra-
mabc exmure, The allermation of
quict, almost mediatve passages
with outbursts of acrobatc energy
keeps you in suspense. Just when
you think you've got 2 firm grip on
whar's happening Bagme suddenly
surprises you, Near the end of the
show, 1 saw many i the audience
pasped out in horror svhen Jeff Hall
plunged in a2 dive [rom a3 ganiry
2cross the top of the set, crashed in-
o the back panel and then swang
by his ankles. The next moment,
Savode s genlly oradling Hall's limp
hody:

radio traffic reposte. By
hcm?ml.ﬁnm:nd_reﬂml]ﬁ
nalty pull open the gates of their
sell-construcied jail and Jet in a
watm ghow of sun you feel a sense
of personal liberation and release.

IF yeu live in Montréal Bagne is not
ter be missed. But [ also hope & gets
I tour widely right across Canada
for s owm sake and as a reminder
that Morinéal is 2 city still second o
none when il comes to penerating
finely wrought physical theatre.
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John Moore, CJAD 800 AM, retranscrit le 8 mars 1994, Montréal.

i paox /f
VoI

March 8, 1994

M, Jefi Hall .

3056 boul. St-Laurent, & drage
Montrealy, Quebec

Hiw 1¥3

Dgar Jeff:

Good to talk with you yesterday., T am sendlug to vou lines excerpted
from my mentions of "BANGE' during oy programsing. You may find wy
comeentary 8 lirtle dry but 1 make a consclous effort to avoid
hyperhole. I consider It a potnt of honour thar T have never been
quoted in an wovie advertlsensit (1L will shake you up worevthan

the L.A, carthquake!!").

The following are trsnscribed £ 3 o MPs 96 Badio Montreal.

You may quote them In whole or paii:

=& rich, mesdsured and fnpro=efve treatwanl of a loaded subject.
They dance with power, subrlety and & welcome hint of humour,

=This two mar team forms a scenless whole, Savole dances with an
intriguing furtiveness; Hall Is furlous yymnastice tempered with
a disciplined focus,

- =BANGE is bang on

=Savole shows o detafled, gentle neme 'itiutey. Hall 15 full of
explosive enerpy and athletd

-A must for dance fams., An exclidng lotvaduetlon for ¢lvilians.

Best wishes on the rvemount =nd vour fulwie projects. Feep In touch. At

some point I weuld be Interésted in hearing more about past and future

work, 1 am always delighted to meet new arcists creating work I can
recommend with enthusiasm to my lletenerc. Teke care,

Editor

Whk AN Reltl Tak «%isulejiae LA LS e e FAK. (44 SR 2N
LARE, RUE ol PORT SRTREAL JUEBDD KL Fii
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Transcription d’une critique de Kim Coghill a Information Radio, octobre 1994,
Winnipeg.

THERE'S A SECRET DANCE EXPLOSION GOING OFF IN WINNIPEG THIS WEEK.
I SAT WITH FEWER THAN FIFTY PEOPLE IN THE EMPTY SPACE OF PANTAGES
PLAYHOUSE THEATRE AND WATCHED AN INCREDIBLE SHOW. BAGNE IS A
DISTURBING, GUT-WRENCHING PIECE OF DANCE THEATRE THAT UNLOCKS THE
RELATIONSHIP OF TWO MEN TRAPPED IN A SPIRITUAL JAIL.

THE 70-MINUTE WORK IS CHOREOGRAPHED BY MONTREAL DUO PIERRE-PAUL
SAVOIE AND JEFF HALL, WHO TOOK THE TITLE FROM A WORD WHICH IN
FRANCE MEANS A PENAL COLONY.

THE TWO PERFORMERS BATTLE THEIR SOLITUDE, AND EACH OTHER, IN A
MASSIVE CAGE THAT LOOMS OVER THE STAGE. THEY CLIMB, SWING, DROP,
AND DRAPE THEMSELVES OVER THE CHAIN LINKS LIKE SPIDERMAN DOING
BALLET. AND AS THE PIECE PROGRESSES, THE ENCLOSURE GIVES WAY TO
COMPLETE FREEDOM FOR THE DANCERS - BAGNE'S CHOREOGRAFHY FLAYS
WITH GRAVITY UNTIL YOQU BELIEVE THE PERFORMERS ARE WEIGHTLESS.

THE QVERALL EFFECT IS OF WATCHING A MOVIE MADE OF IMPOSSIBLE
CAMERA ANGLES AND VIOLENT EMOTIONS.

THE BLEAK, ANGULAR CAGE WAS AN INSPIRED SETTING FOR BAGNE'S
ALTERNATING TORRENTS OF ANGER AND LONLINESS., AND IT WAS PERFECTLY
CONTRASTED BY THE BEAUTY AND WARMTH OF PANTAGES THEATRE. BUT THE
THEATRE SHOUD NOT HAVE ROW AFTER ROW OF EMPTY SEATS.

THIS PRODUCTION HAS PLAYED TO PACKED HOUSES ACROSS THE COUNTRY.
WINNIPEG HAS ALWAYS CLAIMED A DEVOTED DANCE AUDIENCE.

WHERE ARE YOU?

FPOR INFORMATION READIO, I‘M KIM COGHTILL® 1% Le
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Transcription d’une critique d’Alvina Ruprecht a CBO Morning (CBC), 7 octobre 1994,

Ottawa.

/

‘Friday, ‘oct.7 CBO Morning “Alvina.
Hmb L -HI Jacki LI ] thﬂught ‘_'."Du Would be

interested in my comments...(oral style of course)

a danse event this weekend..a production frnm/af/

montreal - - it’s called BAGNE : staged,
choreographed and performed by Pierre paul Savoie
and Jeff Hall..

called danse..but it is just as close to theatre,
to performance; where the set and the music have
a life of their own.. On stage...a huge metallic
construction...a backdrop apparently made of
masses of little copper plates that shimmer and
reflect the light..in the fnrg;ﬁound a cage made
of metal mesh, the kind the; use to enclose
school yards. inside the mesh, a series of gates
and ramps criscrossing over and around the stage
so that the two male figures enclosed in this

metallic cage can move up, over, down and around
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meeting each other or avoiding each other and so
defining a whole world within this caged area.

In the first moments, we see the two male figures
prowling through ths structure, gazing out at the
audience and c]imhinﬁﬁ on and over the wire,
longing to move out..but then a fascination takes
hold and developes thru their bodies..The
awakening of desires as the two men share this
prison space;.first..There are the sounds -
exciting exoctic sounds..tropical birds, strange
animals and insects. - BAGNe in FRench conjures

up images of the prison  in Cayenne. French

',,; Ly Lewvol )L omEe o0 Jiv

I~ wr '_,.\__ ! 7 e -I_|:_‘| J}" ‘,I.nl-_’} f

guyana..the tropics.\ ..But then, these become
Fadl 1.4‘.-'-;_»-* .

growlings, groanings, throbbings and scrapings-
.»un—-identifiable electro acoustic sounds that
excite desire because they not only do they
transport us away from what is familiar.but they

become terrifying sounds that echo the excitement
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of on coming threat of physical harm..and then we
shift into an area that goes much deeper... and we
see desires well up in masculin rituals of .sexual
attraction.that explodes into .physical
violence,- bodies are slammed up against the wire
gate, ©bodies seize each other. there are
grapplings, struggles,lifting geizing...all
masculin rituals of possession and domination,
and suhmissian;,.This performance could be seen
not only in sexual terms but also in religious
terms and it fact it seems to go back directly to
the ritual theatre of Jean Genet - and more
specifically to his play called Max imum
security...several men in prison going thru
exactly the same dynamics..

The 2 dancers controle their bodies perfectly, in
the dream sequences they seemed to take off in a

state of elevation - and I also found them using
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the slow intense controle of their bodies that one
sees in the modern japanese buto dané}ng There is
a sequence where oen of the dancesr is dangling
from his feet.- and the bodies melt and dissolve

into their metalic surroundings like camﬂllons -
|J H‘gal."__ S TV gl )
bodies flowing out of Eheifsnwnﬂenv1rﬂnmeﬂ%
.y ,_,,LJ{,L. R R T P »

._,_n;;-.=ri-l'

... A& very interesting synthes1s cf texchn1ques

here..and an exciting evening of Danse
performance...Bagne is performed again tongiht in
the studio..at 8.

A whole weekend of danse : Sat. evening..another
important event. the company Rosas..from Belgium
is coming in. Choreographer Anna Teresa de
Keersmaeker presents a new work..Toccata..in
collaboration with BAch!...sat. evening in the
theatre at 8h30.

other event opened this week at the national

galery which is stranglely related to Bagne.. a
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exhibition which explores the way artists use
noise and sound in their work... its presented as
a series of videos covering a whole range of
styles and forms..from abstract to pop music
videos.. but the main thing is the electroacoustic
sound experiments and how these are related to
other forms of art..weather it is dancing or
video.

I1'11 tell you more about these films at a later
date but for this weekend, something special is
happening at the national galery. . its a series
of electroacoustical musical performances called
Resonance.. 5 original concerts produced by the
Association for electroacoustic creation and
research of gquebec...it will include works by john
Cage, karlheinz stockhousen and certainly works by
younger composers as well..concerts are this sat

and sunday at noon and at 3h3o0.. Plus..this sat.
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at 1h30..you can hear a lecture by one of the
video artsits (jean Pierre boyer....title of his
tal,..Do not adjust your set...

Bagne..at the nac..studio

and the festival of noise at the national
galery..

New Imax Omnimax...its called africa the
serengeti...; ;see heards of wildebeasest.
thundering ACTOEES teh serengeti
plains.!!!!!!!!,.for information about screenings

in english. 776=T7010 French 776-7006

Jack...some notes about the remarks in the
programme. ...the term "rough" theatre of course

comes from Peter Brook...but Lefebvre uses it in
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a "contre-sens"  here..because the rough is not
the ritualistic kind of performance that he is
referring to. Rough is realistic non-ritualistic
in Brooks definition. This is absolutely "holy"
(sacre) in the context of those definitions..if we
have to get bogged down in those terms. All these
words float around too easily thats why it is
important to know the sources so our vocabulary
has some sort af continuity.

.» DADA? sorry I dont see that at all. I would
love to discuss it with you...

..+ GENET draws very heavily on japanese theatre
as well.- .the source is S0 MUCH genet..I cant
see anything else.. do you know his play "Haute
surveil lance"..(Maximum security). these are
homoerotic rituals..Painter Atila Lukacs also
shows how desire works in these contexts...

attraction to what gives pain, to brute force, and
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therefore to facism, to the great criminal, the
tough male who will protect, hurt, dominate
etc....(thats where the idea of "rough" comes in
no doubt) but all that esthetic is already in
Genet .,.. it certainly is NOT new. There was also
a similarity between this and a performance of
Puig’s Kiss of the Spider Woman done in Quebec
with a metal prison cell set up in a similar
way..with a similar dynamic going on but verbally,

not corporally. ....!
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